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Gelecek

Kusaklara

Daha lyi

Bir Gelecek...
A Better Future

for the
Generations to w
Come...

Kiresellesen dinyada uluslar, bir yandan kendi
kaltdrel kimliklerini muhafaza etmeye calisiyor,
ote yandan bilgi gaginin evrensel bireylerini
yaratma yans! iginde bulunuyorlar, Bir kiltirel
kavsak noktas olarak Istanbul, bu yans iginde
ozel bir konumda bulunuyor: Burada, Bat ile
Dogu arasinda, gelenek ile gelecek arasinda bir
képril olusturan bu zengin kaltir besiginde, cok
cesitli renkler, gok gesitli sesler bir arada, ayni
anda yer aliyor. Farkl kdltGrlerin ayni gatr altinda
bannmasinin anlamina iliskin énemli bir érmek
olusturuyor.

Egitim ortami, gelecedi disler. Gelecedi
tasarlayacak gencler tzerine kurar dislerini,
onlara daha iyi bir gelecek kurmak umudunu
vansitir. Universitemizin, sanat ile hayat
arasindaki siniflan eriten, sanati kamusal ortama
bir sorumluluk bilinciyle yayginlastirmaya
calisan Glzel Sanatlar Fakultesi, bu il
Uglncustnu gergeklestirdigi Uluslararas
Ogrenci Trienali ile iste boyle bir dist bir kez
daha hayata gegiriyor. Genglik, yani gelecek
lzerine kurdugu disd, kiresel bir boyutta,

Prof. Dr. Tung Erem
Rektor Rector

rmara Universitesi
Marmara University

In a globalised world, countries are
simultaneously in an effort to protect their
cultural identines, while racing with each other
lo create the universal individuals of the
information era. As a cultural crossroad
Istanbul is 10 a special position within this rac
Here, in this cradle of rich culture between the
East and Wesl, between tradilion and the
future, diverse colours and souncds co-exist
Ihis city is a significant example Lo the
meaning of different cultures living tlogether
under the same rool

[he education environment dreams ol the
future. It lays the foundation of those dreams
on a younger generation and 1t reflects a wish
o create a better future for the generations o
come. Crossing the boundaries bet

and life

public

ween art
with the ideal of carrying art into the
phere, our Facully of Fine Ars is

realising just that sort of dream with the 3rd
International Student Triennial. It's sharing its
dream invested on youth on glabal

cdimensions, sharing that dream with the whaole



bltin diinyayla paylasiyor. Gelecegin
sanatgilanni ve tasanmailanni uzun bir gegmisin
bellegini ve farkh kdltirlerin dokusunu taglyan
[stanbul'da bulusturarak diinyada (g yilda bir
kez yalnizca bu ortamda yasanan bir enerji
patlamasi yaratiyor. Bu enerjiyi paylasabilmek,
Ustelik bunu sinirlann Gtesine uzanarak,
uluslararasi dlizeyde paylasabilmek agdas bir
egitimeilik anlayisi dogrultusunda tlkemiz adina
anemli bir kazanim.,

3. Uluslararasi Ogrenci Trienali'ne bu yil 26
llkeden 47 kurum katiliyor, Ddnyanin dort bir
yanindan sanat ve tasanm alaninda en iyi
editim veren kuruluslan Turkiye'ye davet eden
ve Ulkemizi sanat ve tasanm egitiminin
gelecedinde dnemli bir tartigma zemini haline
getiren bu trienalin gergeklesmesine katkida
bulunan sponsorlanmiza ve bu etkinlige katlan
akademik kurumlara; bu trienali blydk bir
basan ile dizenleyen Glzel Sanatlar
Fakdiltemizin bagta sayin dekani Prof.
Hisamettin Kogan ve mesai arkadaslan olmak
Uzere katkist bulunan herkese minnet ve
tesekkirlerimi sunarim.

warld. It's bringing together the artists and the
designers of the future to a city that carries the
memory of a long past and diverse cultural
tradition, creating an explosion of eénergy that
can only be felt every three years in this
environment, To be a parl of that energy, and
la be able 1o reach beyond borders, to share it
internationally is an impaortant step in our
country within the context of contemporary
ideals in education,

[here are 47 institutions from 26 countrias in
the 3rd International Student Triennial. Many
have worked hard in the making of this event
that brings to Turkey the best schoals of art
and design from all over the world; | would like
to thank our sponsors and all the academic
institutions that have come together towards
making our country an important arena of
cultural exchange and discussion in the future
of art and design; my deepest gratitude and
thanks especially to the Dean of our Faculty of
Fine Arts, Prof. Hisamettin Kogan and his
colleagues who have successfully organised
this triennial,
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Yaraticl eylem, The creative act is
kisiyi a mysterious force;
olasi teslimiyetlere karsi it provides
direngli the individual
tutan with a power
bir blylye for resistance
sahiptir... against possible capitulations...

Kuresel Bir Living in A Global
Dunyada Yasamak: World:

Bireyin Sanallasmasi The Virtual Existence
ve Diren¢ Noktalar of the Individual
* and Points of
Resistance

BlyUk bir déngd, olagandisi bir ugultu, gok hizhh Living in a vasl circle of experience, surrounded
yer degistirmeler ve izlenmesi zorlasan akiskan  with an endless hum of sounds, observing an
eylemlere tanikliklarla birlikte yasamak, insani,  endless flow of action within fast interactions
sanal dinya aktéri benzeri bir pozisyona in time and space — man is almost pushed to
itmektedir. Bu hizll degisimlerle birikte kendi  an existence where he is like an actor in a
olabilmeyl yitirmekte oldugunu distnenlerin world of virtual reality. Many have started to
sayisl, her gecen gln daha da artiyor, believe they are losing their sense of self due
to these rapid changes.

Insanin grafiklerle, sayilarla temsili sadece The representation of the individual in nurmbers
kayitlarda gegerlilik kazanmiyor, Insan, kitlesel  and charls means something more than a
algilarma elemanlanindan biri olduguna iyice mere record of existence. The individual gels

alistiniiyor. Bu bir kaybolma durumudur. Insanin used to the idea that he is just one element
gelistirdigi birikim bu soruna izleyici kalmay hos among many. This condition entails loss. But
karsilamayacady icin, bireyin katlimer rold our memory, our accumulation of knowledge
genisletilerek bir bakima birey bu blylk gark  will not enable us (o be a mere a spectator 10
iginde korumaya aliniyor. Yine de olup biten this problem and thus we have been given
iginde akla bazi sorular gelebiliyor; Acaba bu participatory roles in the public sphere,
katiimel birey, toplumda sembolik bir gekirdek, protected within a huge systermn. Yet some
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bir ani olarak mi yasatiliyor? Bu birey, bir
anonimlestirme sirecinin dznesi mi? Yoksa
insan bir direng noktasi olabilir mi?

Kiresellesmenin biiylik bir gli¢ oldugunu
sorgulamamiz, onu tartismaya agmamiz artik
olanaksiz. Guntmazin en temel sorunu, bu
buylik garkin varliginda bireyi ve kdltdrleri nasil
canl tutacagimizdir. Bu sorunun yaniti, karsi
direnctir. Fakat s0z konusu karsi direng, biyk
déngiiniin ondine set gekmek ya da bu
dongiinin disinda kalarak seyirci roltinii
Ustlenmek degildir. Artik cagimizin iklimini

questions arise: 1s this public man only a
symbelic nucleus, a memory? |s the individual
a mere subject to a process of anonymity? Or
can he be regarded as a point of resistance?

Globalism has become such a powerful force
that it seems impossible 1o go against its tide.
What remains a fundamental question today is
how we keep different cultures alive and the
individual intact within this vast cycle. | believe
the answer lies in counter-reaction, But this
counter-reaction doesn't seem possible by
building high walls and becoming spectators to
all that is going on around us, The energy that

olusturan bu bir dlglde planl, ama bir dlglide de comprises all the planned and arbitrary activity

hesap edilemeyenlerin glictinl gosteren

enarjinin ¢ekimine herkes girmis durumdadir —

bu noktada gereksinim duyulan direncin

within our system generates a power that
affects the lives of each one of us —to resist it
wollld only be a meaningless endeavour,

YAYIMETI



dretilmesi neredeyse bosuna bir Gabadir,

Belki de bu ylzden geldigimiz asamada dnemli
nokta, biylk garkin disinda kalmak degil, onun
iginde kendi olmayi strdirebilmektir,

Bu yogun degisim ortaminda kendi olmay
strdirmek gogunlukla koruyucu, dolayisiyla da
tutucu durumlan gagnsuriyor. Burada
kastedilen, bireyin yaratici kimligi ile var
olabilmesidir, O zaman gergeklesen katiimaeilik,
kisiyi belli yapilann anonim bir aract olmaktan
Gikarabilir.

Yaratici eylem, her durumda kisiyi olasi
teslimiyetlere karsi direngli tutan bir biyiye
sahiptir. Bu blyiye agik olmak, glctind
tanimak, bireyin daha genig bir baglam igine
katiimiri daha anlaml kilabilir. Bireysel duyus
ve deneyim, agik sozlii bir itiraf guict
kazanabilir. Bu da degerli bir kazarmdir,

Uluslararasi bir 6grenci trienali dizenleme
dislncesi, sanat ve tasanm alaninda yaraticilik
editimi veren bir kurumun blyik dlinya
déngust disinda kalmama ve kendi yaratici
maodeli ile bu donglyd yaraticilk adina
etkilemek gabasi olarak gordlebilir. 3.
Uluslararasi Ogrenci Trienali'ne katilan tim
kurumlarin bu distinceyi paylasmakta
olduklanni distndyorum. Bu bulusma, bir
benzesme ve dontsum alan degil,
farkhliklardan cesaret alma ortami olarak ele
alinabilmelidir. Belki de anonimlesmeye karsi
tek direncimiz olan yaraticihd bu yolla
besleyebildigimizi yeniden hatirlayabilmek,
degerli bir deneyim olacaktir.

Sanat ve tasanm egitiminin bir yaraticiik egitimi
olduguna deginmistim... Yaraticihgi siireg iginde
ele alinca, konu gok katmanli bir yapisal dzellik
kazaniyor, Yaraticiik egitimini tek odakh
disliinmek ve dzneyi bu odadin ortasina
yerlestirmek, kolay basanlacak bir praje gibi

Perhaps that is why what seems so important
today is not how we isclate ourselves from this
vast mechanism, but how we remain ourselves
within it

o remain how we already are within this vast
(:‘II.THDS[:)hE-:!E of C|'\‘:'ll't(;}f-'.-! seems |:JT'OICC‘-UVO,
conservative, | mean here that we have (o hold

on to our creative selves; only then can
participation be an instrument that frees the
individual from anonymity within certain
structures.

The creative act always entails a mysterious
force that provides the individual with a power
for resistance against possible capitulations. To
open up to that mysterious force, to
acknowledge its power may add 1o the
meaning of an individual's participation in a
wider context. Individual feelings and
experiences might gain the power of honest
confession. This in itself is a precious
achievement

The idea of organising an international student
triennial can be considered an effort, on behalf
of an art and design school trying to teach
creativity, ta become a part of that vast cycle,
through its own creative model. | believe that
all the institutions that have agreed 1o be a parl
of this event share in this idea. This meeting is
not a search for similarities or transformations,
but an arena whera we can all gain confidence

through our differences. We are here 1o
remeamber that creativity is perhaps the only
resistance we have against anonymity, and |

think this is a valuable experience

to art and design education as an
tivity... Creativity is an

and it has many layers. To
think it as a centralised issue and place the

| referred
education of cre

ongoing proce

individual in its core doesn't seem a project 1o



gbzikmiyor. Yillarca tekrarlanan kaliplar, pasif
ve sorgusuz sualsiz bir geleneksel yapi iginde
cagimizi temsil edecek yaratici girisimleri
zedeleyebiliyor,

Egitim kurumlan, belli programlan, stregleri ve
kurallan olan yapilardir. Bu yapilasma, ister
istemez kendi sistematigini kurar, kurmak
zorundadir, peki bunu, yaratic girisimi zaafa
ugratmadan nasil bagsaracaktir? Bu sorunun
yanit, hig kuskusuz, yaraticl secenekler sunan
ve bu segenekleri gogaltabilen temel
yapilanmalarla 6znenin desteklenmesidir,
Madernizmin birey Gstiine kurdugu hayaller
sablonlarda ifadesini buluyor: Oznenin
desteklenmesi ise bu sablonlann ve kaliplann
terk edilmesini gerektiriyor,

Egitim kurumunun bireyin kendi kilavuzu
olabilmesine izin vermesiyle atilacak yeni
adimlar, gagimiz insaninin temsili adina
geleneksel yapidan adin vermesi anlamina
gelebilir, ama insanin bu édule deger oldugunu
kabul etmek gerekiyor.

Bu uluslararasi 6grenci trienali cografi ve
kiiltarel bir kavsak noktasi olan Tarkiye'ye ve
belledi ok zengin bir kent olan |stanbul'a taze
bir enerji getiriyor. Bunu gergeklestirebilmek
yodun bir galigma gerektiriyor: Dizenleme
kurullanmiz ve damismanlanmiz, bu gabay
gosterdiler. Diinyanin dért bir yanindan gelen
kurumlar, kaynamakta olan bir dinyanin
tehditlerine aldirmama cesaretini gosterdiler.
Istanbul'da, insanligin en eski evierinden
birinde, gelecedin yaraticilarini bulusturmak igin
bir araya geldiler. Yaratici bilincin aydinlatici
kapisini tim insanhda agtilar.

Emedi gegen ve burada olan herkese tesekkir
ediyorum.

% Prof. Hiisamettin Kogan,

compliant traditional structures only damage
the creative efforts that represent
contemporary existence.

Schools are places that follow certain
programmes, processes and principles. Such
structures inevitably create their own systems,
what we need 1o ask is how this can be done
without harm to the creative process. The
answer no doubt lies in laying the foundations
of structures that support and create
alternatives for the individual. The aspirations
modarnism has inflicted upon the individual
only finds ils expression in stereotypes. To
support the individual, we need to neglect
those stereotypes and cast rules.

When institutions allow individuals to express
themselves, new steps will have been taken;
this may mean a compromise from traditional
structures, but we have to admit that the
individual is worth it

This international student triennial brings fresh
energy lo Turkey, a geographical and cultural
crossroad, and to Istanbul, so full of memory. It
does take a great deal of work: Our organising
committeas and advisors have shown the
effort. The institutions that are participating in
the event were brave in ignoring the threats
poised by an agitated world. They all joined in
the effort to bring the creators of the future to
this city, one of the oldest houses 1o man
through the ages. In doing so, they have
opened up the door of creative consciousness
to hurmanity.

| want to thank all whe have shared in the
effort, and everybody who is here
with us,

Marmara Universitesi Glizel Sanatlar Fakilltesi Dekani

Dean, Marmara University Faculty of Fine Arls



26 Ulke, 26 countries,
47 kurum 47 institutions

‘Kiiresel’: The ‘global’:
Burada, simdiHere, now

*

Ortega y Gasset, “Universitenin Misyonu” adl
kitabinda, Universitenin ne olmasi gerektitine
dair distincelerinin ardindan, “Universite,
‘baskaca’ ne olmalidir?’ sorusunu irdeler: Ona
gore, bilimle strekli temas gereksinimi yetmez;
Gniversitenin toplum yasantisiyla, tarihsel
gergekle, yasanilan glinle de temasta olmas
gerekir, Universite, der, glincellige de hepten
acik olmalidir; daha da dnemlisi, gincelligin
ortalik yerinde, igine batrmis bulunmalicir,
Bugin artik genellikle bir Universite blnyesinde
editim veren sanat okullar ya da ‘akademi'ler,
ayle gortndyor ki ‘glncelligin’ iyice igine batmis
bir halde: Glinimuzde yetisen sanatgl ya da
tasanmci modeli, gecmisten ok bugline
bakiyor, hatta yeni teknolojiler sayesinde
gelecedin ifade bigimlerine iliskin ipuglan
veriyor, Sanat bugiin yasamla her zaman
oldugundan daha yogun bir ortak zemin
paylagmakta; sanatginin kisisel bir esinlenme
haliyle kapali devre Gretiminin yerini, yaraucihg
harekete gecirecek, dirtecek, besleyecek bir

In "The Mission of the University”, Ortega y
Gassel discusses what he thinks a university
should be, then goes on Lo question some
‘other’ things a university should also be. He
doesn't think science is enough; a university
has 1o also be in close ties wilh society, with
historical reality, with the gaings on around it A
university, he states, should be totally open o
actuality; and mare significantly, it should be
right in the centre of that actuality, immersed in
it. Art schools and acadermnies, which are today
genearally part of a university, seem (o be

The
artist and designer of our times is focused on

completely immeraed in that ‘actuality’

the here and now rather than the distant past;
and s/he even gives clues as 1o the modes of
expression of the future through the use of
new lechnology. Art loday shares common
ground with life now mare than ever: the
closed-circuit production of self-expr

ing
artist in deep inspiration has long been

deaserted in favour of a situation in which
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gorme, algilama, okuma, hayati kavrama hali
aldi, goktandir: ('f)yle ki sanatginin yagsamla
temas anlari, anilar ve bu anlar, anilar tzerinden
yansiyan politik, ekonomik, toplumsal, bireysel
olgular ve sorunlar, ne oldugu ne olmadig, dlip
olmedidi tartisilan, tartigildikga da kendini
siirekli olarak yeniden treten sanatin temel
dagarcigin olusturuyor.

Bu siirecin bir sonucu olarak bugiin izledigimiz
biytik uluslararasi sergiler de dinyanin
mikrokozmos diizeyinde birer yansimasi olarak
giindeme geliyor, getiriliyor: Simdiki zamani
yansitan veya yansitma iddiasinda olan sanat
vapitlan, ‘kiresel” bir baglam icinde yagama
katiliyor, kiiresellik iddiasi tagiyan zeminlerde
yeni anlamlar y(ikleniyor. Postmodern suregte
hem disarya, hem kendi igindeki ‘oteki'ye
agllan Bat'nin yaninda, artik bir yok sayilma
degil, yok olma tehlikesiyle giindeme gelen

crealivity is moved, triggered and fed by
seeing, perceiving, reading and conceiving life:
So much so that the artist's moments and
memories in his/her contact with life and the
political, economic, social and individual
matters and problems reflected from those
moments and memories form the hasis of art,
a practise that constantly re-produces itsell
around all the arguments as to its ontological
basis or its death.

As a result of this process, the huge
international exhibitions that we see (oday
seem to be, or presented as, microcosms of
the world itself: Here, art works that reflect, or
claim to reflect the here and now become a
part of our lives within a ‘global’ context, and
they take on new meanings within thesa
arenas that claim to reflect the global. In the
post-modern era, the West has opened up to
the outside and to the ‘other's within itself, and
beside it we see non-Western cultures, on the
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Batil olmayan kdltlrlerin de temsil olanaf var.
Ote yandan, bugtintn manzarasin olugturan
buyiik capl uluslararasi sergilerde izledigimiz
Bati kékenli olmayan sanatcilann
ozgecmiglerinin anlattigy bir durum da s6z
konusu: Pek gogu, ya Bat egitim kurumlannda
egitim gormus ya da sanatin Bati merkezlerinde
yasamakla.

Marmara Universitesi Glizel Sanatlar Fakiiltesi,
bu yil Ggtinelsind gergeklestirdidi Uluslararasi
Ogrenci Trienali ile uluslararasi gapta biytik bir
etkinlik dizenleyerek, sanat ve egitim
baglaminda kiressellik olgusuyla ilgili sorularin
ve sorunlann merkezine bir tas atiyor: Bu
etkinlikte, sanat ve tasanm alaninda merkez
kabul edileni ya da merkez-disi olarak
nitelendirileni, sanat ve tasanmin egitiminde
merkezlerin en iddialis ile ayni derecede iddiali
goriinmeyeni, en giincel teknolojileri kullanarak
editim vereninden daha geleneksel anlatim
bigimlerinin hiikiim strdtgd birbirinden farkl
cok sayida Ulke, kurum, kisi yer aliyor. Burasi
Istanbul'un Asya yakasi: Tam anlamiyla Bati
olmayan Bati'min, Dogu tarafi. Trienal, Bati'nin
ve Dogu'nun, merkezin ve gevrenin, bunlar bir
bigimde birlestirebilen Istanbul gibi kentlerin,
bienal-trienal gibi etkinliklerdeki kiresellik
iddiasinin ister istemez sorgulanacag bir zemin
olusturacak. Bu yilki etkinlik, Turkive disinda 25
tlkeden 31 kurumu bir araya getiriyor;
Tirkiye'yle birlikte 26 (lkeden 47 kurumun
temsilcileri, ortak bir zeminde bulusuyorlar.

Gelecedin bigimlerini, ifadelerini buglinden
sezebilecedimiz bir zemin yaratan 3.
Uluslararasi Ogrenci Trienali ile dilnyanin farkl
tlkelerinde sanat eitiminin bugtink(
ozelliklerini 6grenci yapitlan Gzerinden tartisma
olanagy bulabilecegiz: Batl egitim kurumlan

agenda now not for their lack of
representation, but possible extinction. On the
other hand, observing the huge international
exhibitions that have come Lo reflect the artistic
landscape of our times, we can see that many
non-Western arlists represented here were
educaled in the Wesl or are actually living in
the Western artistic centres.

With the 2rd International Student Triennial,
Marmara University Faculty aof Fine Arts is
throwing a stone at the centre of all those
questions in relation to the global in the
context of art and its education: This evenl
brings together many countries, institutions
and indivicluals - those centres that are in
central position in relation to art and design
and the peripheries of those centres,; the most

acknowledged of institutions in the field of art

and design education and those that seem to
be less so; and those who use the latest
technologies in teaching with those that carry
instructing more traditional modes of
expression. This is Istanbul’'s Asian sice: the
Eastern side of a West that is not exactly
Western. The triennial will inevitably become

an arena of discussion about the West and the
Easl, the centre and the periphery, aboul cities
like Istanbul that seem to unite these
differences, about events like bienmals and

triennials

and the claims of globalism linked to
these events. This year, the triennial is housing
28 institutions

from 25 countries: Turkey
included, we are 26 countries and 47
institutions in all, under the same roof,

Creating an environmenlt in which we can

discern the shapes and expressions of the

future, the 3rd International Stucent Triennial
will enable us discuss caertain questions in
relation to contemporary art and design

education through a focus on the production of



neden daha gok tercih ediliyor? Batili olmayan
. daha ok sayida sanatg ve tasanmci adayinin

[ Bat kurumlarnnda egitim gérmeye baglamasinin

editim kurumlan Gzerinde bir etkisi var mi?
 Dustinsel temelli sanatin yogun Gretimi, klasik
- akademi sistemnini strdiren kurumlarda ne gibi
sorunlara yol agiyor? Kurumlar égrencilerin bek-
lentilerine ne élglde karsilik verebiliyor?
Bugtinin sanatgl ve tasanme adaylannin nasi|
bir donanima sahip olmasi gerek? Klresellik

olgusu, sanatin ve tasanmin egditimi baglaminda

gercekte ne anlama geliyor?

Biz bu sorulann yanitlanni, elinizdeki yayinin ilk
boliminde, “Kiresel Baglamda Sanat ve
Tasanm Egitiminin Gelecedi” bashg altinda
aradik, trienal katalofjuna katkida bulunan
egitimciler, bu sorunsala deneyimlerine
dayanan yanitlar getirdiler, yeni soru isaretleri
agtilar. Kigisel ile kilreselin, atdlye pratigiyle
kuramsal yaklasimlann, yerel kimliklerle gagdas
sanatin kendi dinamiklerinin tartisildig bu
yazilarin ardindan, gelecedin sanat ve
tasanmina iliskin ipuglan tasiyan bir etkinligin
gorsel verilerini bulacaksiniz,

Bu katalogun gergeklestirimesine katkida
bulunan herkese tesekkir ederiz.

% Ahu Antmen,

students: Why is there a preference for
Western institutions? Has the growing number
of foreign students in Western art and design
institutions have any effect on these
institutions? What sorts of problems have the
intense production of conceptual-based work
created within systems of more conventional
academies? Are institutions meeting the
expectations of students? What kind of
specifics does a candidate of art and design
need to have today?..

Woe have tried to reach some answers to these
questions in this catalogue, under the title “The
Future of Art and Design Education in a Global
Context”. Academics from certain schools have
given us answers and new discussions based
on their experiences within these fields, After
these articles that touch on the individual and
the global, studio practice and theory, local
identities and the dynamics of contemporary
art, you will find visual testimony of an event
that carries the clues to the art and design of
the future.

We thank everyone who has contributed to the
publication of this catalogue.

3, Uluslararast Ogrenci Trienali Yayin Komisyonu Bagkani / M.U.G.S.F. 6gretim gorevlisi
3rd International Student Triennial Head of Publication Committee and

lacturer at Marmara Univarsity Faculty of Fine Art
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Neden
sanat
yaplyoruz?

Gelecegi Duistinmek,
Gecmisi Bilmek:

Why

are
we
making
art?

Thinking the Future,
Knowing the Past:

‘Cehalet 6zgurlik ‘Ignorance doesn't

anlamina gelmez!.!
*

Renée Green, Vivana Guzel Sanatlar
Akademisi'nde 1997-2003 villarn arasinda
kavramsal sanat dersleri verdi. Wesleyan
Universitesi, Harvard Universitesi Gorsel
Sanatiar Bélamd ve Whitney Amerikan Sanati
Miizesi Bagimsiz Eiitim Programi‘'nda editim
goren Green, guniimuzde kavramsal sanatin
en glcli sanatgianndan biri olarak
nitelendiritivor. Avri akademiden Stephan
Schmidi-Wullfen, sanatgiyla birlikte kiresel
badilamda sanat egitiminin gelecedini
sorguluyor...

mean freedom...!’

Renee Green was professor al the Vienna
Academy of Fine Arts where she ran a class
for conceptual art from 1997 until 2002/2003
Renee Green stuched at the Wesleyan
University, the School of Visual Arts at
Harvard University and at the Whitney
Musewm of Amernican Art Indepencdlent Study
Frogram and is one of today's maost articulat
ed arlists in the field of conceplual art.



AV MARMARA UNIVERSITESI YAYINEY

Stephan Schmidt-Wulffen:

Yakin dénemin hizli sosyal degisimleri
agisindan baktigimizda sanat akademilerinin
vapisina ve bu akademilerin inandifji sanatgi
imgesine dair gesitli sorularla karsi karsiya

In view of the rapid social changes in the
recent years, we are faced with the question as
to what aims art academies should have and
what their image of the artist should be. The

kaliyoruz. Sanatsal (iretimin kavramsal arkaplani conceptual background of all artistic work has

o kadar karmasiklast ki ders programlarinin
artik daha yogun bir entelektliel mifredat
uygulamasi gerekivormus gibi goriniyor. Bu

hecome so much more complex that the
curriculum would have to incorporate more
regulated intellectual training. How can this

kuramsal egjitim, sanatsal dretimle ayni baglam theoretical lraining be brought into context with

iginde nasil diizenlenebilir?

Renée Green:

Eenim yapmaya galighigim tam da buydu:
Atdlye pratigini distinebilme yetisiyle
birlestirebilmek, ki genig gapta basanl
oldugumu da saniyorum. Ben bu iki zemini
birbirinden farkl alanlarmig gibi

arlistic production?

This is exactly what | have been trying to do. In
many cases | have even been successful in
combining studio practice with the ability to
think. | don't see them as separate and that's
how | began the course of studies when |

degjerlendirmiyorum, akademide ders vermeye  started teaching at the academy. | tried (o

bagladigimda da gozettigim temel mesele bu
oldu. Ogrencileri, daha gok resim yapan

introduce the students to the thought
processes of artists who were mainly painting
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sanatgilann diistince pratigine 1sindirmaya
calstum — Ad Reinhardt gibi, sézgelimi. Sanat
yaratma slrecinin bltind iginde distincelerin
nasil sekillendigini gdstermeye galistim onlara.
Sanat egitiminin en temel sorunlanndan birisi,
temel bir sanat tarihi bilgisinin eksikligi, bu bilgi
olmadan gagidas bir sanatgl olmanin ne anlama
geldigi de pek anlasiimiyor. Bu yalnizca
akademilerin de sorunu degil; bugiin tretilen
sanatin pek ¢ofunda gartiyoruz bunu, sonucu
da bir garkin, her seferinde daha ok eksilerek,
indirgenerek yeniden Uretimine neden oluyor,
Cagdas sanat tarihi bilgisi, cok temel ve gok
onemli bir gereksinim. Akademide gagdas
sanata iliskin bu benim ok dnem verdigim bilgi
trd Gzerinde pek durulmuyor, ki bu da Viyana
Glizel Sanatlar Akademisi‘'nin sorunlanndan
birini olusturuyor. Elbette dgrenciler gesitli
kavramlarla tarigiyorlar, bazen gok ilging dersler
gorlyorlar, fakat bitin bu kavramlann birbiriyle
olan baglantisini kurabilecekleri bir gergeveyi
agrenmiyorlar,

Stephan Schmidt-Wulffen:
Sanat akademileri daha belirli bir miifredata mi
bagl kalmah?

RG:
Evet, bence dyle.

SSw:

Bu tir mifredatlarn égrenciler igin gok baglayici
olacadi ve sanatsal 6zglrlikten koparacadi
yolunda eskiden kalma bir gériis vardi. Daha
eski bir bakis agisinin zorla fikir asilamak diye
adlandirdigi bu sistem sanatsal 6zgUrliikten
Gzveri anlarmina geliyor mu gergekten?

RG:

Bence cehalet 6zgurlik anlamina gelmez!
Kendi durumunun saglikl bir degerlendirmesini
yapabilmek icin gegmise dair bilgi sahibi olmak,
cahil olup kendini dahi sanmaktan daha énemli.
Yaratic GzgUrligl kisitlamak distincesine
katilmiyorum. Bence disiplinle yaraticiig
bulusturabilen bir zemin bulunabilir, glink(
ashinda ikisi birbirine bagh olgular. Yapit

Ad Reinhardt, for example. | wanted to
introduce them to ideas that were connected
to the entire artistic process. One of the main
problems in art education is a basic lack of art
historical knowledge without which it is difficult
to understand what it means to be a
contemporary artist, This is not a problem in
academies alone; | see this in a lot of art that is
to the
re-invention of the wheel in a really reduced
way. | think that a foundation in contempaorary
art history is really very crucial. But this form of
knowledge about contemparary art that | think

being produced today, which often leads

the students should have is not being taught
here, which is one of the problems at the
academy. The students are introduced to
various concepts and things in many, at times
very interesting, lectures bul they are not given
a framewaork that would allow them ta bring all
these various concepls in relation to each other
inorder 1o understand their relevance,

Do you think that art academies should have a
mare precise curriculum?

Yas, | do think so

There is this antiquated notion that art has to
do with freedom and that such a curriculum
would program the students too much. What
do you see as a compromise between what an
older position would call indoctrination and
artistic freecdom?

| don't think that ignorance means freedom! |
think it is important to have knowledge about
the past in order 1o assess

YyOLUr own position
rather than being ignorant and imagining
yoursell 1o be a genius. | take issue about the
idlea of limiting creative freedom. | believe that
there can be a form of discipline and also
crealivity because they are both intrinsically



retmenin hicbir disiplin gerekmedigi
distncesini cok amatérce buluyorum,

SSW:

Edebiyat egitimi gérmas biri olarak buglintin
modasi haline gelen kiltarel aragtirmalar yerine
sanat tarihine odaklanman ilging. Kendi
disiplininin bilgisi sence yeterli mi? Kiltirel
felsefe ya da cinsel kimlik arastirmalan gibi
konular bir yana birakmana yol agiyor mu?

RG:

Bence belli disiplinlerde ¢alisirken bir set
gekmek yerine farkh disiplinler arasindaki
baglantilan kurabilmek daha onemli. Fakat belli
konularda daha derin bilgi sahibi olmak da
onemli. Birtakim temel derslerle segmeli
derslerin bir arada ylrittilmesi, bunlar arasinda
bir denge kurulmasi gerekir diye distndyorum,
benim Amerika'da gordigim editim bu
yindeydi. Boylece tarihsel, kiltdrel, edebi ve
bilimsel konularda temel bir editimden gegmis
oluyorsun -liberal sanatlar pozisyonundan
konusuyor olsam da dinyaya dair bilgi sahibi
olmanin énemli oldugunu diigtniyorum. Insan
sonradan daha derin olarak egilebilecedi alanlar
secehilir,

SSW:

Dersinden mezun olan ogrenciler icin
disledigin neydi? Ne gibi becerilere sahip
olmalan gerekiyordu? Toplumda nasil bir rol
oynayacaklardi? Sen, uluslararasi sanat
retimine katkida bulunma ayricaligina
kavusmus gok az kisiden birisin, 6te yandan
bana kalirsa, bir sanat okulunun, elli
agrencisinden birinin sanslysa boyle bir gikig
yapabilecedi distincesinden hareket etmesi
yeterli dedil.

RG:

Gerekli hedef uluslararasi alanda taninmak degil
bana gore. Ben ogrencilerime elestirel
distinmeyi 6gretmeye galisum. Benim
aktarmavya galistdim temel hedef bu oldu,
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related. In my view il is a very amateurish
approach to imagine that producing work
requires no discipline.

It is interesting that you as someone who
studied literature focus mare on art history
than on cultural studies that are so much in
fashion today. Do you think that a knowledge
of the history of your own discipline is enough
and that that would make any cultural
philosophy or gender studies irelevant?

think that it is more important to comprehend
the connection between the various disciplines
than to be territorial about them. But it is
important to have some specific knowledge
about particular areas. There probably needs to
be a balance between some form of
foundational studies and elective subjects, at
least this is the kind of curriculum | am familiar
with from America. In that way you do go
through a basic historical, cultural, literary,
scientific education — even though | am
speaking from a liberal arls position, | think it is
important to have some knowledge of the
waorld. One can then choose a specific field in
which one may want to go further.

What did you envision for the students leaving
your class? What abilities should they have?
What role should they play in society? You are
in the privileged position af being one of the
very lfew who succeaded in participating in
international artistic production. But | think that
it is not enough for an art school to go on the
premise that if it is lucky one of fifty students
might make such a break-through.

| don't think that international renown is the
necessary goal. What | have been trying 1o
instil in the students is an ability to think
critically. That is the main idea | try to impart.
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SSw:
... belli alanlara, profesyonel olarak katkida
bulunabilmeleri amaciyla...

RG:

Iginde yasadiklan kalttirin belli yonlerini
gozlemleyebilecek, goziimleyebilecek
pozisyona gelebilmeleri ve ona olan iliskilerini
yonlendirebilmeleri amaciyla — bunun bir yolu,
eger istiyorlarsa sanat uretimidir. Her geyi ilk
anda gorlind(gu gibi kabul etmemeyi
ogrenmeleri, baskalan tarafindan denenmis
belli siiregler konusunda haberdar olarak farkli
sanatgilann kendi yollanini nasil gizdigini
ogrenmeleri gerekiyor. Bu agidan bakildiginda
caligmalan itibariyle daha gok taninan sanatgilar
kadar taninmayan ama cok daha onemli
sanatgilar var. Burada énemli olan bir yildiz
sisteminden gok, kendi distncelerini
gelistirmek, bu duslnceleri kendilerine en
uygun sekilde ifade edebilmenin yollann
ofrenebilmek.

Ssw:

Sanatginin toplumdaki rolinan bugtin artik
elestirel tavri olan bir entelektliel olmasiyla
baglantih oldugunu, geleneksel anlamda
yazar, film yapimeisi ya da sanatgi olmasinin
giderek dnemini yitirmeye basladigini
sayleyebilir miyiz? O zaman amag,
sergilenecek ya da satilacak nesneler
Gretmektense, kamusal yasama elestirel bir
tavirla katilmak oluyor.

RG:

Bana kalirsa bu her kisinin kendi bireysel '
edilimlering bagh bir durum. Herkesin snsﬁal bir
entelektlel olmasi gerektigi gibi bir diistingem
yok, sonucta herkes o boyuta yada o am@za
sahip olmayabilir. Ama bence etrafimizda olup
bitenden haberdar olmamiz ve bunlan ;
yorumlayabilmemiz 6nemli. Bir sey Uretmenin
gok cesitli yollar var ote yandan; bence herkes
kendi ilgi alanina odaklanmali, ona
derinlemesine yonelmeli. Segilen bu alan ne
olursa olsun, dedigim gibi, ona derin derin
edilmek cok blyiik énem tasiyor — en azindan

50 that they can waork in various professiona

fields, as producers of

.50 that they are in a position 1o discern, to
analyse various aspects of the culture and
whal could be their role or relationship to tha
in the form of production or producing, il they
wanl 1o do that, They should learn not to
accept everything at ils face valug, and they

should be shown various models of proces
that have alreacy been tested by others and
haw different artists have been able to
navigate their way. In this respect there are a
number of less well-known people who have
been very significant with regard to what they
were working on. It's not really aboul a star
system, | think it's much more important that
people are capable of developing their own
icdeas and articulating them in a way that
ultimate satisfies them.

Would you say that the artist's role in public is
increasingly that of a eritical intellectual and that it
15 No longer important whether he or she s a
writer, lilm-maker or an arlist in the traditional
sensed Do you think that there is a kind of fusion
af disciplines? The aim would then much more be
to participate in public life ina more critical way
than to produce objects that can be exhibited and
sold

Well, | think that it's very dependent on each
person’s indmdual inclination. | would never
prescribe that everyone should try to take on
the role of public intellectual, nol everyone has
the aplitude or the desire 1o do so, But | do
think that people should be conscious of what
is going on in the world and to be able to
interprel it in some way, But there is such a
range ol ways lor producing things; | would
like to encourage everyone (o follow his or her
own interests and to go profoundly into that

rea, Whatever that area may be, it seem



benim égrencilerimi hep yireklendirmeye
gahstigim konu bu oldu. Elbette bugtin farkl
alanlar ve farkl disiplinler i¢ ige gegiyor, ama
saninm ben sanatgl olmanin anlamina dair daha
eskiye ait bir diglince tagiyorum, bence sanatgi
olmak, disindr de olmaktir, Bana gére bu, belli
trendleri iziemek anlamina gelmez. Cok farkli
trendler var, farkli konulara egjilmenin de
trendleri var.

SSW:

Geleneksel olarak bu tarismalar, gegimini
kazanmakla ilgili maddi etkenlerden aynimistir.
Sen de ayni seyi yapiyorsun: bunlar bizim
gelistirebilecedimiz, ylreklendirebilecegimiz
becerilerdir, sonra da égrencilerimiz gegimini
salamanin bir yolunu bulur, diyorsun. Ama biz
editimimizi bir gelecek perspektifi ya da gegim
olanaklan tizerine kurmuyoruz. Sence bu dogru
bir yol mu?

RG:

Hayir degil, dogrusu dgrenciler sanatin bu
alanindaki olanaklar, sanatin bu alandaki islevi,
profesyonel boyutlan, sanatsal altyapi,
kiiratortin, miizelerin ve galerilerin roli gibi
konularda bilgi sahibi olmalilar. Yani biittin bu
sistemin nasil isledigine iliskin bir fikirleri olmali.
Sanat dinyasinin sosyal ve ekonomik
sorunlanndan haberdar olmayan birisinin
okuldan gikar gikmaz bunlarla karsilasmasi gok
hayal kinci bence. Daha erken bir dénemde
bunlardan haberdar edilmeleri yildiz olmak
fantezilerini yikarak onlan daha gergek bir
zemine gekecek, bu ortama ne gibi bir katk
safjlamak istediklerine dair daha gergekgi
diisiinceler tasimalarina yardimel olacaktir. Ben
derslerime hep, 6grencilere neden bir sey
tretmek istedikleri sorusunu sorarak basglarim.
Onlardan ozellikle bu konuda, Sol LeWitt'in
‘Kavramsal Sanat Uzerine Paragraflar’ ya da
‘Kavramsal Sanat Uzerine Cumleler’ gibi
agiklamalar yazmalanni isterim. Bence bu gok
onemli bir konu. Sanatginin dretmesi gerekir
gibi bir diislince gercevesinde bir sey lretmek

impartant to me that they delve into it with
some depth - at least this is whal | encourage
my students to do. Of course different fields
and disciplines are crossing, but in.a way |
probably have an older idea of what it means
to be an artist, and | think being an arlist also
means being a thinker. But | don't think that
means to follow trends. There are many kinds
of different trends, as there are also trends (o
be engaged in something

Traditionally, these discussions were always
separated from the economical faclors o
making a living. You seem 1o do the same: you
say that these are faculties thal we can
encourage and train and that we are sure that
our students will survive somehow. But we do
not focus our training on any future perspective
or that of making a living. Do you think this is
the right way 1o go?

Na, | think that people should get information
about what possibilities there are and become
aware of what the actual function of this area
in the arts is, the professional aspects of it, the
art infrastructure, the role of the curator,
museums and galleries. | think they should
gather some knowledge of how that operates.
| think that it is very disillusioning for the people
who come out of school il they were naver
axposed lo the social and economic problems
of the art world. It would be very helpful il they
were confronted with it early enough and it
would prevent all sorts of fantasies of stardam;
they would then be more realistic about whal
they could or perhaps want to contribute. That
is how | always begin my classes: | ask the
students why they actually want to make
anything, in fact | try to get them to write
statements, We also studied various other

ac

artists' statements aboul their reasons for
making work, like Sol LeWitt's "Paragraphs on
Conceptual Art” or "Sentences on Conceptual
Art”. | find that this is a very crucial area, There

27
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icin otomatik bir arzu duyuluyor sanki ama bir
de madalyonun oteki yizi var: Peki neden?
Igten gelen bir dirtlyl reddetmek niyetinde
degilim ama, neden sanat yaptigini sorgulamalk
onemli bence.

SSw:

Dusuncelerini 6zetleyecek olursak, klasik bir
akademi sisteminden, égrencilerin gorsel
estetigin belli kategorileri icinde distinmeyi
ogrenecekleri bir sisteme gegisten sz ettigin
soylenebilir. Bir bakima, dil hakkinda bir sey
ogrenmelk, dil yoluyla distinceleri gorintr
kilmak icin edebiyat okumak gibi bir sey bu.
Oyle bir okul ki farkli tirde imgeler kullanarak
distncelerini ifade etmeyi dgretmeye calisiyor.
Burada belli tipte bireyler yetistirmeye
caligmamiz nosyonuna bir tir alternatif mi bu?

RG:

Ben disiplinler arasinda boyle aynmlar yapmak
taraftar degilim, bence gesitli yaklasimlar bir
termel olusturuyor. Bu farkli yaklasimlar arasinda
baglanti kurmay bilen bireyler yetistirmek
dnemli. Ne yapmak istediklerini yine kendileri
sacer, ama ne olup bittiginin bilincinde olarak,
Resim ya da yerlestirme yaparken, optik va da
sese dayall veya dijital teknoloji iceren birtakim
algilama bigimlerinden de haberdar olunmal,
Bana gore sanatsal alan butln duyular igine
aliyor ¢lnkd kdltarel alan algilayabilmek gok
onemli. Algilamanin tarihi de igin baska bir
onemli boyutu. En yeni trendleri izlemekiense
butin bunlara dair dengeli bir gériis sahibi
olmak isin temelini olusturuyor.

% Renée Green, sanatc
Artist
Akademisi

seems (o be a very automatic desire 1o

produce

something because an artist is
supposed o produce work, but then there is
this other aspect of "Why?" | am not so
concerned with denying the inner feeling, but |
do think that it is important to guestion this

A lot of what you say seems to suggest that
wae should transform a classical academy into a
school where students are trained (o think in
calegories of visual aesthetics. In a way it is
like studying literature to learn something
about language and 1o formulate ideas through
language. One could envisage a school in
which one could learn Lo articulate ideas by
using different types of images. Would this be
an allernative o the notion that we are here Lo
train people to be certain types of individuals?

| don't really like this idea of making a division
between disciplines, | think that various
approaches are essential. It is important o train
individuals so that they are able to understancd
various forms of relations between these
areas, They can choose what they want to do
to some degree but with an awareness of
what is going on. When they are making
paintings or installations they should also be
aware of other forms of perceiving, for
example, optics, audio forms or digital
technologies, In my opinion the artistic field
encompasses all the senses, also because it is

crucial to have an awarenass of perceplion in

the cultural field. The history of perception is an
important aspect as well. It is essential 1o have
a balanced view of all these things and nat anly

of the newest lrends.

Stephan Schmidt-Wulffen,
Viyana Glzel Sanatlar

Vienna Academy of Fine Arts






Sanat ve kiltlriin As the geographical binding
cografi temelleri yok olurken... of culture and art disappears. ..
baglami kim belirliyor? who is making the context?

Egitimin Kuresel The Global Aspect

Boyutu:

Sanat Yapmanin Yeni
ve Farkli Baglamlarini

of Education:

Learning New and
Different Contexts

Kesfetmek for the Making of Art

*

Kiresel baglamda sanat ve tasanm editiminin
gelecedi sorusunu distinmek, baska bir soruyu
da beraberinde getiriyor: "Baglami belirleyen
kim?” Ya da, "sanatgilann ve tasanmeilarin
kendi baglamlarini belirlemeleri olasi mi, yoksa
onlar da degisen kosullara bagl olarak belli
baglamlara uyum gostermek durumunda mi
kaliyorlar?”

Dogrusunu soylemek gerekirse, bir egitimeinin
pozisyonundan bakuginizda teknoloji, ekonomi
ve politika baglaminda dinyadaki dedisimler
karsisinda bir glic oda@ oldugunuz duygusu
pek hissedilmiyor. Cep telefonlarinin ve
elektronik posta sisteminin dlnyay bly(k
capta degistirerek kiresel bir baglam yarathig
stylenebilir, sanat diinyasi ise 56z konusu bu
alanlarda pek etkin bir konumda olmadi. Bu
agidan bakidiginda varlabilecek ilk sonug,

The guestion about the future of art and design
education in a global context brings us quickly
to another question: Who is making the
context? Or: 'ls it possible for artists and
designers to make thair own context, or are
they farced to adapt themselves each time to
the changing situation?

Of course, as an art teacher you do not have
the feeling to have any power when you see
the changes in the world in technology,
economics and politics. The mobile phone and
the possibilities of e-mail contact really
changed the world and created a global
context, while the art world didn't have any
influence in that field, So the first impulse is to

say that the artist does not have any power 1



ERSITESI YAYIMNE®G]

sanatglyl, yapitini yarattg baglarmi degjil work. Al the same time it is clear for me that |
degistirmek, etkileyecek bir glig olarak have to be optimistic and idealistic as long as |
gérmenin oldukga zor oldugu... Ote yandan am waorking in the field of art education. It is a
sanat egitimi alaninda galistigim stirece daha  necessary starting point, even when logic tells
ivimser ve idealist olmam gerektiginin de me to be more medest.

farkindayim. Baslangig noktam bu olmali,

mantiim daha alcakgondlli olmam gerektigini

stylese del

Gorevli oldugum Hollanda Kraliyet Akademisi  Let me describe the situation of the global

ve Kraliyet Konservatuvan gibi kurumlarda context at the academy where | am waorking,
kiresel baglamin kosullanindan séz edecek the Royal Academy and the Royal

olursak; 1980'li yillarda Avrupa’nin farkl Conservatoire in The Hague in the Netherlands.
alanlarindaki okullarla 6grenci degisim During the eighties of the last century student

programlan uygulanmaya basladi. Belli bir stire¢ exchange programmes with academies
dahilinde ve oldukga ince eleyip sik dokuyarak clsewhere came up in Europe. But after fifteen
gergeklestirilen bu programlar, on bes yil gibi  -years the policy of starting a practice of

bir stire iginde dlnyanin yasadigi degisimlerle  exchange, which was developed slowly and
birlikte gegerliligini blylk élglide vitirdi. Buglin - carefully, has become more or less outdated
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kurumumuzda siniflarin en az ylzde otuzu, kimi
zaman da yansindan ¢ogu, yurt digindan gelen
ogrencilerden olusuyor. Bu égdrenciler,
Bulgaristan'dan, |zlanda'dan, Polonya'dan,
Israil'den, Irak'tan, ran'dan, Kanada'dan,
Venezuela'dan, Meksika'dan, Avustralya'dan ve
daha nice yerden geliyorlar... Bir degjisim
programi bunyesinde de gelmiyorlar, Kendi
olanaklanyla geliyorlar.

Bu gelismenin akademi 6&retim gorevlileri
Uzerinde gok cesitli etkileri oluyor. Sozgelimi,
kendimizi daha iyi ifade edehilmek icin daha
ok Ingilizce konusmamiz gerekiyor. Benim
‘havaalam Ingilizcesi’ dedigim kolay iletisim dil
bu — anadili bizden farkl olanlarla daha kolay
anlagabilmek igin kopuk kopuk ve kesik kesik
de olsa basvurulan, basitlestiriimis bir Ingilizce.
Dusincelerimizi ve kuramlanmizi hep o
uluslararasi Ingilizce'yle, basitlestirilmis
agiklamalar halinde dile getirmemiz gerekiyor.

égrenciler arasindaki blyiik farkliiklardan dolay
genellikle benzerlikleri aramamiz, hepimizin
ortak noktalan gibi gorinen dislnceler ve
pratikler zerine odaklanmarmiza yol agyor.
Distincelerimizi kink dékk bir dille ifade
etmeye galistigimiz, dgrencilerimizin farkhliklarin
gormezlikten gelerek benzerliklerin altni gizen
bir yaklagim iginde olmamiz, sonugta ylzeysel
olmak lehlikesini de beraberinde getiriyor.

Sansimiz var ki bizi bu tehlikeden farkli farkl
ogrencilerimizin Grettidi dustnceler ve yapitlar
kurtarryor, Onlar yapitlanni gosteriyorlar ve
ideallerini dile getiriyorlar. Urettikleri yapitlar,
genel olarak geldikleri Glkenin gergeklerini ve
imgelerini yansitiyor, Biz bu yolla o kiltire ve
ogrencilerimizin disince bigimlerine dair fikir
sahibi oluyoruz, kisisel deneyimlerini ve ézel
anilanni paylasiyoruz. Bazen sanata iliskin
yerlesik disincelerimizi ve degerlerimizi
yeniden gézden gegirmemiz gerekiyor — bu
afrencilere kendilerini gelistirebilecekleri dzglr
ortarmi saglamanin tek yolu bu. Sézgelimi,

by the new situation. Today we have at our
academy sometimes classes of which thirty
percant or even more of the students are from
abroad. The students are coming from
Bulgaria, lceland, Poland, Israel, Irag, lran,
Canada, Venezuela, Mexico, Australia etc. They
are nol coming via an exchange programme,
but on their own.

This development has many consequences for
the teaching staff at our academy. There are
now a lot of situations where we have to speak
English to make ourselves understandable. It is
the simple communication language, which |
usually call ‘airport English', an English which is
simplified and often more or less broken which
is used by everyone who wants to
communicate with persons with a different
language. It makes that we have to tell our
ideas and theories always in that international
English, in simplified statements,

Because of the big differences between the
students we often have to look for the
similarities, the ideas and practices, which we
all seem to have in common, You can imagine
that in a situation wherein we translate our
ideas in a broken language and try to ignore in
our groups of students the differences and
stressing the similarities there is the danger of
superficiality.,

But luckily we are saved from that danger by
the work and the icdeas of the different
students. They show their own work anc
explain their ideals. Very often the works tell
something about the background and the
images of their country. In that way we learn a
lot about the culture and the way of thinking of
these students, and especially their personal
experiences and private memories. Sometimes
we have to change our ideas about art and our
narms about quality, in order to give these
students the freedom to develop them. When

tudent



dekoratif bir bigcimselligin farkli ve énemli bir
anlam ylklendigi bir Ulkeden gelen 6grencinin
tretimini, bu tarzin Bati Avrupa sanatindaki
karsihdina dair atiflarla degerlendirmek dogru
olmuyor, bu dgrencilerin islerini Bati Avrupa
sanatinin ilkelerine gore ckumak ve
anlamlandirmak yetmiyor.

Ulkelerindeki savaslara dair imgeler yaratan
afrencilerin Gretimi karsisinda da durumumuz
pek farkh degil. Bu dgrencilerin bazen bu
yapitlan 6zellikle Gretmeleri gerekiyor, Boyle
durumlarda, bu tir yapitlan, estetigin birtakim
kurallanna gore okunabilecek siradan yapitlar
gibi algilamak ve degerlendirmekle is bitmiyor.

Bu ogrencilerle tartismalanmizda, biz de yeni
fikirler ediniyor ve sanatin Gretim stirecine dair
farkinda olmadifimiz kosullan dastinmek
durumunda kaliyoruz. Baska bir deyisle, sanatin
uretim strecinde yeni ve farkl baglamlar
olabilecedini dgreniyoruz.

Guizellik deneyiminin, bir sanatginin yalnizca
estetik kurallarina bagh olan bir Gretim Uzerine
temellenmedidinin de elbette farkindayiz, Bir
sanat yaprtinin dederi ya da guzelliginden
etkilendigimiz stiregte gok ézel ve gok bireysel
bir deneyim de yasamaktayiz. Kisisel bellegimizi
harekete gegiren bir sey, genellikle glzellik
duyumumuzu da etkiliyor. Boyle bir an,
genellikle ¢ok kisisel ve ézel bir duygunun
ifadesidir. Ayni zamanda, bu duygunun
avrensel olanla da bir baglantis) olabilecegini
hissedebiliyoruz. Dolayisiyla ilging olan, sanatin
son derece kendine 6zgl ve spesifik bir
deneyim sunarken ayni anda bir gtizellik
deneyimi yagatmasi ve evrensel olani
hissettirmesidir, Bu zithk, ‘kiresel bir baglam’i
diistintirken, 6zellikle dnem kazaniyor. Klresel
bir baglamin gelismesinin, 21. yiizyla 6zgt bir
‘uluslararas) bigim’le sonuglanacag
dligtindlebilir. Oysa sanat ona bir deger
atfetrmemiz sirecinde, bireysel ve farkl
ozellikler tasididi strece bir anlam ifade ediyor.

where a decorative style has a different and
important meaning compared 1o Western
European art, we cannot use our ideas to
criticise that work according to the principles of
the art of Western Europe.

It is the same when students show us images
about their experiences ol situations of war in
their countries. Sometimes it is necessary for
them to make that waork, In such a situation
you cannot just talk about it as a normal work
of art realised according some laws of
aesthetics.

In the discussions with these students we
lezarn a lot about new ideas and unknown
situations wherein art is made. In other words
we learn to know more and different contexts
for the making of art.

But we also know that often an experience of
beauty is nol provoked by the fact that an artist
has made something just according to the laws
of aesthetics. In the case that the quality or the
beauty of a wark of arl overwhelms us we
experience something very specific and
individual. Personal memaries or the connection
we feel with those memories mostly influences
the sensation of beauty. Such a memory is
often a very personal and private sensation. Al
the same lime we experience that such a
sensation is connected with something
universal. So the interesting thing is that art
provokes an experience of beauty, touches
something universal, at the moment that it is at
the same time very unique and specific. This
contradiction has conseguences when we think
about the idea of a 'global context'. We can
imagine that the development of a global
context can mean that there will be a kind of
international style of the 215t century’. But
when art has to give us the sensation of quality
and beauty it is important that the works show
an element of individuality, of difference.
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Ekonomik ve teknolojik gelismelerle birlikte
yasanacak degisimler, diinyay daha homajen
bir gbrantiye sokacak gibi gdrindyor. Sanatin
uluslararasi bir dil olabilecedi distncesi ise,
yalnizca sanatgilanin bireyselligi ve farklilklanyla
mumkdn.

Biz sanat ve tasanmin bagjlamini degistirebilir miyiz?

Teknolojinin gelisimi ve yogun kentlesme
sireci, yasadigimiz gevreyi her glin daha
ylzeysel bir dokuya birlyor. Bu yapay
dinyanin, tasanmcilar ve sanatgilar tarafindan
sekillendiriimesi gerekiyor. Belki de bu yizden,
bugiin onlann Gzerine disen sorumluluk her
zamankinden daha fazla. Modern teknoloji
sayesinde bugtin sanat ve tasanm alaninda
veni distnceler yaygin bir zemine ulastirmak
cok kolay. Dijital kameralann, CD'lerin ve
DVD'lerin sagladig olanaklar ve bilginin Internet
araciidiyla yogun bir dagium agy iginde
olabilmesinin getirdigi kolayliklar, kiltrel
manzaranin gok hizli bir dedisim iginde
oldugunu ortaya koyuyor. Sanat ve kdltlrin
cofrafi temelleri yok oluyor. Artik zel bir
iletisim agindan olusan yeni bir manzarayla
karsi karsiyayiz; bu manzaranin yerle bir ilgisi
yok. Artik fikirlerin ve bigimlerin dagitimi igin
yayin sirketlerine de gerek yok. Bunlan sanatg
kendi kendine yapabiliyor,

Ama belki de en onemlisi su: Dedigim gibi, bir
sanatl yapiti onu Uretenin 6zel bir deneyimine ya
da anisina baglidir ve ayni zamanda daha genis
anlamda toplumun da bellegini yansitir, Bu
vapitlar gelecekte yeni anilarin da kaynag
olabilir ve yeni baglamlar yaratabilir. Bu, ayni
zamanda evrensel olan tek bir dilin ortaya
koydugju gok ozel ve kisisel deneyimlerin
badlarmidir,

The economic |“h_'\,1,'h_‘n[‘1| nent and the
technological changes will make the world
more uniform. The idea of an international
language of art that provokes the idea of
beauty and quality is only possible because of
the individuality and diversity of the artists,

Can we change the context of art and design?

The development of the technology and the
process of urbanisation make our environment
more and mare artificial, This artificial world
has to be designed by designers and artists.
I'he position of designers and artists can be
more important than ever nowacdays. With
modern technology it is today very easy 1o
spread ideas in the field of art and design, The
possibilities of the digital camera and the
storing of data with CD and DVD, and the
distribution of these data with the Internet
make that our cultural landscape is changing
very quickly. The geographical binding of
culture and art disappears. We see a new
landscape now, consisting of very specific
networks without any nece
with a specific place. The distribution of ideas
and forms is not dependent from pul lishing

firms. An artist can do it himself

ary connection

But the most important thing is maybe this: As
| told you a waork of art is connected with a
vary individual experience or memaory of the
maker and reflects at the same lime the

memories of the public. These works can also

be the source of new mamaories in the future
and create a new context. It is the context of
very individual and specilic experiences
provoked by a language that is al the same
time universal.

% Prof. Michael van Hoogenhuyze,

Kraliyet Akademisi, Ses ve Imge Balimii Baskan Lahey, Hollanda

Head of I age and Sound De
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Theory:
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Kisiselin Atolyede
Bulustugu An

The Moment in the
Studio when the
Global has to be

* Reconciled with the

Sanatin Uretimi ve degerlendirimesi etrafinda
gelisen ve her biri cagdas kiltirin glincel
akisinda kendine mesru bir yer edinmeye
galisan gok farkli gordsler var. Bu gorisler
karmagasi, aralanndaki farklar gozetilerek belli
bir tarihsel zeminde degerlendirilmeye
baslandigy anda yollar tkaniyor, Belli degerler
kendi baslarina olusmuyor, tarihsel bir boyutla
belirlenmis birtakim yaklasimlarin sonucunda

sekilleniyor. Bu gergevede kiresel bir baglamin

varligi daha da gorindr oldukga, dnceden fark

edilmeyen, gizli kalan pek gok nokta da gorintr

olmaya basghyor. Diinyanin dort bir yanindan
gelen ofrenciler, aslinda sanatin ne anlama
geldidi ve ne olmasi gerektigine dair birtakim
disiinceler de hirlikte getiriyorlar, “Kisisel”
olanin stattsine iliskin her kiltdrin farkl
temelleri var; bu agidan “benlik”, aslinda

bireysel bir kisiligin canl ifadesinden gok, ikincil than o vital cxpres

planda kalan bir olgu olarak gérilebiliyor.

Personal

There are many discoursas thal swirl around
the making and evaluating of art, all claiming a
legitimate place for themselves in the
mainstream of contemporary culture, Not a
greal deal can be done once this confusion of
views is referred to selective histones as a
means of resolving their differences. What is
quite clear is that values do not come into
being on their own but are the result of
historically determined forces, As the global
conlexl I*('!{f\fl"‘ @] |Ir‘1 Ome more ‘|| \"I,‘HI nl, it
brings out much that had previously remained
hidden. Students come o study from all over
the world and carry with them sets of ideas
about what art could mean and should be,
Cultures differ in regard to the status of the
"personal” and the "sell” can olten be
considered as something to subordinate rather

don of indrvadual dicnit
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Okulun ve egitimin varolug amaglanndan biri de
birlikte belitli bir zaman slireci geciren bir grup
insanin hazir cevaplarla yetinmek yerine bir
anlam bulmak adina acik uglu sorulan
irdelemek olanagina sahip olmasidir. Bu agidan
ogrencilerle galismak, editmen igin bir tar
sinavdir glnk( égrenci, kendisine yol
gosteriimesine aciktir, ama kendi kendine bir
sey 6grenmenin sorumluluguna genelde daha
kapalidir. Gintimlzde gizel sanatlar ve tasanm
pratigine iliskin birbirinden alabildigine farkl
yaklagimlann varligini gdz éniinde bulundurarak
buna bir de farkl bireyleri kendi kisisel
gelisimleri dogrultusunda yonlendirmek
sorumlulugunu eklerseniz, kiiresel bir kaltar
iginde egitmenlik yapanlann nasil bir heyecan
duyduklanni hayal edebilirsiniz.

One of the reasons for having a school is
hasad on the idea that a collection of people
wha share the same time together stand a
good chance of exploring open questions of
meaning rather than relying on closed answers
ol worth. Working with students can be very
challenging in this respect as they often accept
instruction but not the dermands of teaching
and learning how Lo learn for themselves.
When you add together the radically different
responses to fine art and design practice that
are possible now, with the desire to encourage
individuals towards their own personal
development, you can share the excitement
felt by those who teach in a global culture,
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Kiresellesmenin farkliliklar hosgoriyle
karsilayarak estetik ve kiiltlrel tartismalar yok
ettigini distinmek yanlis olur, Bir zamanlar
gayet emin ve kesin bir bigimde yan yana duran
tavirlar arasinda cikan tartismalan gordiikge,
bunun bayle almadit daha da ivi anlasilir.
19801 villarda ve 1990'ann basinda Elestirel
Kuram ve Atélye Pratigi iki aynimaz batin
olarak dastiniliyor ve post-modernizm ile
birlikte daha genis bir kdlturel Gnerme
gelistirmenin bir yolu olarak nitelendiriliyordu,
Bu ortak gorisle sekilenen beklentiler
sonucunda, d6@renciler modernist estetigin
bogucu gug iliskilerinden bagimsiz bir zeminde
Ureterek, yapitlan Gzerinde diistinmeye
basladilar. Simdi bu ikili vapi pek gok okulda
genel bir kural haline geldi ve bir ortayol
belirleyerek buna baglanmalar sonucunda
etkisini bir dlglde yitirdi. Ama sanat politik
anlamda dodru bir tavir tasimak zorunda
degildir. Aksine, bltun ortayollann dtesinde bir
pratifjin Grinddur ve yaraticiik amacinin daha
ylksek idealleri nedeniyle kimi zaman
horgorllmeyi de goze alir, Kiresellesme,
bireyleri ve 6znelliklerini referanslan daha genis
olan bir dinyaya agti, ama ayni zamanda kisisel
ve Ozel olan Uzerinde sonsuz bir baski unsuru
da olugturmaya baglacl,

Buglin medya endustrisi sayesinde
duyulanmiza seslenen imgeler bombardimani,
herhangi bir klltdrel sinir tanimiyor. Internet,
taranabilir hemen herseyin kendi isteklerimiz
dogrultusunda kullanilabilmesine olanak tanyor,
Palitik sansurclik bilgi akisini engellerken,
dijital diinya aynm gozetmeksizin her tarll bilgi
ve imgenin akisi ve dolasimini sagliyor, Bu
kiresel demokratiklesme, daha énce elimizin

Itis a mistake to assume that globalisation has
levelled out aesthetic and cultural debate
through a tolerance of difference. Nothing
could be further fram the as debates flare up
between alliances that were once safe and
strong. Critical Theory and Studio Practice were
considered as being the divine twins in the
eighties and early nineties, and together with
Past-Modernism, they were seen as an
attempt to introduce a broader cultural debate.
These combined expectations encouraged
students to theorise their work away from the
suflocating powaer base of modernist
aesthetics. Now the combination has become
the mainstream in most art schools and has
been blunted by them succumbing to the siren
of orthodoxy. Art is not palitically correct. It
challenges the power of all orthodoxies in the
very act of being made and risks disapproval
for the greater goals of the imagination.
Globalisation has both exposed the individual
and their subjectivity to a larger world of
references as well as placing unprecedented
pressure on the personal and the intimate.

The proliferation of available imagery that now
swamps the senses through the media
industries knows no cultural boundaries. The
Internet allows the downloading of almost
anything that can be scanned. Where paolitical
censorship blocks information, the digital world
now allows indiscriminate access to previously
unseen information and images. The effect of
this global democratisation has opened up the



altinda olmayan ve hayal bile edemeyecedimiz

3

lo material that was unavailable and

senses

bir malzemenin algilanmiza seslendigi anlamina could previously only be imagined.

geliyor.

Bu etkenlere bagh olarak kiiresellesmenin
okullara sagladigi bir olanak da bireysel
sanatgilarin atélyelerindeki pratik aracihgryla
yveniden &zel bir alana girme firsatini
dogurmasidir. Bu konular artik kuramsal birer
climle haline indirgenemez konular. Kuramlar
ogdrenilebilir ama yaratiimasi asir zor olan nokta,
kiresel ile kisiselin atdlyede bulustudu andr,

Glinumuzde, zamanin bu asamasinda
aditimcilik yapanlann karsisindaki gergek
miicadale konusu, giderek yogunlasan bu
kiresellesme stirecinde kaybolan o dzel anlan
yeniden kesfederken, onunla birlikle gelen
olanaklan da g6z ardi etmemektir,

% Prof. Sam Fisher,

I'he opportunity made possible by globalisation
in relation 1o these factors is the oppartunity it
offers schools to share in the reinvestigating of
the intimate through the studio practice of
individual artists in their studios. These issues
cannol in themselves now be reduced (o
theoretical sound biles. Theories can be learnt,
but what is much harder to simulate is the
moment in the studio when the global has
be reconciled with the personal.

o

The challenge for anyone teaching in this
particular moment is to rediscover the intimacy
that has been lost in this ever expanding
process of globalisation without losing the
benelits that have come with 1L

Londra Universitesi Goldsmiths Koleji Glzel Sanatlar Balim( Bagkan
Head of BA Fine Art Programme, London University Goldsmiths College



Savasa

ve ideolojilere
ragmen
uluslararasi
olabilir miyiz
gercekten?..

Gelecegi
Dustnmek:

Avustralya ve Yeni
Zelanda Ekseninden
Sanat Okullariyla llgili
Bir Diyalog

*

Wollongong Universitesi‘nin, Marmara
Universitesi Gtizel Sanatlar Fakiltesinde
diizenlenen Uluslararas: Ogirenci Trienali'ne
2000 yilindaki kattrmindan bu yana ddnyada
dyle olaylar oldu, dyle karsiklklar cikt kil O
garkemii bulusima benimle birlikte trienale
Katilan sekiz dgrenc igin olaganusti bir itic/ giic
olusturmustu, trienale katlan dgrencilerden
birkacr bugtin sanat ortarminin umut vaat eden
genc sanatciar! arasinda anihyor. Avustralya‘daki
tiniversite cevresinde editimeilik vapan
arkadaslanm ve dgrencilerimiz, bu dedisen
diinyada sanat ve tasarimin nasil bir zemine
oturabilecegini surekli sorgutuyoruz. Calkantiar
gegiren, hatta savasin esidinde olan Glkelerde
bile sanat ve tasarimin bir dedil bircok islevi
bulunuyor. Bu gergevede bireyin amaclarnn ve
kirmfliciini canl kifabilmek igin farkl seslere
gereksinimimiz var...

Can we

really be
international

in sCope,
despite war
and ideologies?

Thinking about
the Future:

A Dialogue About Art
Schools
In the Antipodes

So many events have happened, such a shake-
up i the world, since 2000 wheun the
Uriversity of Wallongong last took part in the
International Student Trienmial at Marmara
University in Istanbul. That exuberant meeting
was a wanderfully mativating expertience both
for myself, and for the six students who took
part, several of whom are beginning to he
recognised as exciting voung artists. |Ve ask
ourselves as teachers and students together in
the university milieu in Australia where art and
design lle in this different world, Even in a
turbulent sociely, in countries on the brink of
war, art and design have many roles, not just
one, and need many voices lo keep a steadly
and enriching sense of individual purpose and
identity alive...



Terrance:

Sdzlindi ettitiin bu farkl sesfere, yani bir
anlamda Avustralya‘daki toplumun kiiltirel
vapisina dair neler soyleyebilirsin?

Tirkive'de oldugu gibi Avustralya‘da da nifus
ashinda gok farkli gruplardan olusuyor ama son
200 vilda kaltdrel ve dilsel anlamda etkin olan,
Anglo-Keltik diyebilecegimiz kiltdr. Aborijin
olmayan Avustralyalilarin dili ve kiltard yalnizca
Avrupa’'nin degil, aksine, giderek daha yogun
bigcimde Vietnam, Tayland ve Cin'in etkisini
tasimaya basliyor. Sydney'de Ingilizce'den
sonra en gok konusulan dil Mandarince;
Melbourne'da ise Yunanca. Wollongong'a
bakugimizda da hatin sayilir bir Tark nifusu
oldugunu gariyoruz,

1(®)

Can you comment on the background to these
voices, on the countries of origin of people in
Australias

Like Turkey, there are many different groups
that make up the Australian population,
although the Anglo-Celtic has been dominant in
the last 200 years in culture and language. The
language and culture of non-Aboriginal
Australians comes not only from Europe, but
increasingly from Vietnam, Thailand and China.
Mandarin is the most commaon language after
English in Sydney, and Greek in Melbourne.
There is a substantial Turkish population in
Wollongong.

41



42

Terrance:
Avuslralya'da Universitelere badl sanat
okullarninin bugunkd durtmu nedir?

Avrupalilarin 1788 yvilindan itibaren Avustralya'ya
yerlesimlerinden sonra Universite kurumlarn
temelde Ingiliz modeli (zerine kurulmus.
Sydney Universitesi 1850’ yillardan baslayarak
felsefe, matematik ve antik kiltir egitimi
vermeye baglamig — ilk sanat tarihi ya da mizik
profesérlerinin yetismesi ise 1950'l villar
buluyar. Wellongong 6zelinden bakacak
olursak, burasi Avustralya'nin dogu kiyisinda,
gelik endlstrisine dayal bir merkez oldugu igin
lkinci Diinya Savasi sonrasinda gégmen
ailelerin yogun olarak gog ettigi bir kasaba,
Wollongong Universitesi gok sonralan, 1970
yillarda bir sanat koleji olarak agilmis. Bizim
bly(k sahil kentlerimiz genelde kirsal ve yerel
meselelerden uzaktirlar — zaten Avustralya
ashinda nifus anlaminda oldukca seyrek bir
bolgedir, nifus genellikle kentlerde
yodunlasmistir ve toplam nlifus asad yukari
Istanbul’'un niifusu kadardir. Wollongong'daki
(Wollongang, Aborijin dilinde ‘denizin sesi’
anlamina geliyor) Yaratci Sanatlar Faklltesi,
gorsel sanatlarla zanaat, mizik
performanslanyla kompozisyonu, tiyatro
produksiyonu ile tasanmi, yaratic) yazarlk ile
gazeteciligi bulusturan disiplinleraras bir sanat
okulu olarak tasarlanmis. Okul 1985 yilindan
itibaren Yaratici Sanatlar lisansi vermeye
baslad; dgrenciler Universitenin diger alti
faklltesinden de -Hukuk, Mihendislik, Fen,
[ktisat, Sanat ve llatisim- ders alabiliyorlar.
Zannediyorum belli beceriler konusunda
esneklige ve gesitlilige her zaman oldugundan
daha cok gereksinim duyuyoruz.,

Terrance:
Sence Aborijin sanatimn etkisi strecek mi?

Aborijin sanat ve kiltriini anlamak, dzellikle
son on yil iginde, Avustralya'da firsat esitligi ve
dogal arazi haklari gibi konularn yogun olarak

How would you give a brief account of university
art schools in Australia?

European settlement in Australia since 1738
has seen the formation of University
institutions based strongly on an English
model. The University of Sydney began
teaching philosophy, mathematics and classics
in the 1860s, but it was not until the1950s that
the first professors of art history and music
ware astablished. Wollongong is an industrial
lawn on the east coast of Australia with a large
steel industry which attracted thousands of
migrant families in the 1950s after the sacond
waorld war. The University of Wollongong,
south of Sydney was set up much later, as a
college of art education in the 1970s. Our big
coasl
indigenous concerns, Australia is an emply
land in terms of population, with mosl people
clustered in cities, and the total population is
about the same as that of Istanbul. The Faculty
of Creative Arts al Wollongong (an Aboriginal
name meaning ‘sound of the sea’) was
conceived as a mulli-disciplinary art schoal,

al cities are remole [rom rural and

which brought together the visual arts and
cralts, music performance and composition,
theatre production and design, and creative
writing and journalism. It effered a full Bachelar
of Creative Arts degree by 1985, with students
able (o lake other subjects, and double

25 across the six other faculties of the

degree
univarsity - Law, Engineering, Science,

Commerce, Arts and Informatics. Now more
than ever, flexibility and versatility of skills will

be essential,

Da you think Abariginal arts will be a continuig
influence?

Understanding Aboriginal arts and culture is an
important part of Universily arl education,

when aquilty of

particularly in the last ten years



tartisiimaya baslandigr donemde, Universitedeki
sanat editiminin dGnemli bir pargasi haline geldi.
Bizim faklltemizden sanatgilar, Kuzey
Bolge'deki Amhem'de Yirrkala ve Ngukrr gibi
yerlerde Aborijin sanatgilarla yakin temasta
calismaya basladilar. Avustralya’nin Aborijin
kiiltdrtyle olan sorunlu tarihsel gegmisinin pek
¢ok Avustralyali sanatgi (zerinde bir melankoli
duygusu birakud duygusuna kapildiggm oluyor
dogrusu,

Diana:

Otuzlu yaslannda ulusal sanat ortarrinda
lanmmaya baslayan, dle yandan egitimeilikte de
deneyirmi olan bir sanatgi olarak senin
gozlemledigin dedisimler var mi?

Gundelik hayatta strekli kullandigimiz yeni
teknolojiler sayesinde bir toplumun dogasina,
sekline, ne olmasi gerektigine iliskin
distincelerimiz ok dedisti diyebilirim. Marshall
MeclLuhan'in ‘kiresel koy' dedigi olgu, e-posta
gruplanmiz ve sanal sergilerimiz yoluyla artik
neredeyse gergekligge kavustu. Bu elektronik
etkilesim adi, yasamlanmizi nasil
yonlendirdigimizi etkiliyor, cograli ya da fiziksel
mekdnlann dlesine uzanan yeni anlamlar
kurmamiza yol aciyor. Bu hizliiletisim
sayesinde aramizdaki mesafeler eriyor, hatta
ayle eriyor ki farkh yankirelerde yagsayan
insanlar kendilerini birbirlerine yakin
hissedebiliyorlar,

Diana:
Peki daha geleneksel, zanaata yonelik egilimler
konusunda ne divebifirsin?

Tipki senin gibi benim de gozlemledigim, hizla
gelisen yeni teknolojilerle birlikte desen ya da
tekstil gibi daha duragan diyebilecedimiz ifade
araglan da yeniden deger kazanyor- bu tdr
beceriler daha farkl bir biyd tastyor sanki.
Bakiyorsunuz medya dgrenciler, geleneksel ifade
araglan kullandiginda daha yogun olarak
hissedebilecekleri duygulan yakalayabilmek igin
desen dersi almaya geliyorlar, Bilgisayar ekraninda
malzemeye dokunmak mimkdn dedil,
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opportunity, and land rights issues became a
burning issue in Australia. Artists in our faculty
have worked closely with Aboriginal artists for
example, in Yirrkala and Ngukrr in Amhem
Land in the Northern Territory. Sometimes il
seams as if the harsh historical relationship
with Aboriginal Australia has cast a feeling of
melancholy over many Australian arlists.

You are an emerging arlist in your thirties,
heginning to have a national reputation, and
wilh a wide experience of teaching. What are
some of the changes that you have obsetved?

The very nature and shape of whatl we under
stand a community to be has altered in light of
new technologies that we use on a daily basis.
Marshall MeLuhan's ‘global village' has almost
arrived in our e-mail communities, our virtual
exhibitions. This electronic interconnectedness
has transformed the ways we navigate through
our lives, making new meanings oulside actual
geographical and physical spaces. This almost
instantaneous communication collapses the
distances hetween us, reinforcing the idea that
we are inevilably connected to each other,
pven acress hemispheres.

What about the more traditional craft skilfs?

Like you, | notice that by contrast with the
rapid new technologies fresh values are placed
on slower mediums like drawing and textiles -
such skills can seem almost magical. Media

students come for drawing classes, because

they can feel another kind of emaotion when
engaged in more traditional media. Tactile
realms can't be reached through the computer
screen.



Diana:
Universitelere bagih sanat okullan bu dedisimieri
nasil yasayacakiar gelecektes

Bilgi ve iletisim teknolojilerindeki degisimlere
bagl olarak okullardaki sanat ve tasanm
egitiminin siniflan epeyce genisledi. Biz
ogrencilere belli bir disiplin ya da meslek igin
teknik beceri vermiyoruz yalnizca. Mezunlara
kendi alanlannda yeni yontemleri
izleyehilecekleri altyapiyi veren, ama ayni
zamanda bu sosyal ve kilttrel degisime karsi
sofistike kavramsal yanitlar da getirebilmesini
olanakh kilan daha esnek bir editim modeli
benimsemek gerekiyor. Sanatgilar hep
degisimin esigindedir zaten. Bakin
sanatgilanmiz gorsel kaltird daha genis bir
alana yaymak igin cografi bilimler ve arkeolojiyi
nasil bir arada kullaniyorlar.

Diana:
Ogrencilerin bir kurumdan esas olarak bekledik-
ler/ nedir sence?

Aslinda bir bakima 6grencilerin gereksinimi
degismiyor ~ héld belli becerileri kazanmalar
gerekiyor ve akademi de ticari galerilerin ve
kurumlann hizli akisindan bagimsiz bir ortamda
bunlan gelistirebilecedi glvenli ve vararl bir
ortam sagliyor. En gok beklenen tabii bir arzu
ve tutku meselesi sanatta. Her ne kadar gagdag
sanat kurami bugin ‘arada kalan’ yerler, gorsel
sistemlerin arasindaki ‘bosluklar’ ya da sosyal
yapilann ‘periferi‘leriyle ilgili de olsa sanat ve
tasanm arastirmalarinin bulusabildigi ve
etkilesime girdigi bir kltir ortam yaratmak gok
onemli. Yeni bilgilere boyle ulasacadiz, kendi
disiplinlerimizin sinirlanni ancak boyle
genisletebilecegiz diye distnlyorum,

How do yvou see the future for urniversity ar

'-r"f‘.H‘Jr s i1 manacig change?

The purposes of arl and design education have
broadened in response o these changes i
information and communcation technologies
Wae daon't just give students technical skills so
that they can move into a structured disciplin
or profession. Now we have to provide a flex
ble model of learning, which allows graduates
not only to continue learning new applications
for their disciplines, but also to develop highly
sophisticaled conceptual responses to this
social and cultural change. Arlists are always
there at the cutting edge of change. Look how

our artists are embracing overlaps with the

geo-sciences and with archaeology, to make

visual culture widely relevant

What dlo you think stucdents really want from an
institution?

Student neacds haven'l really changed in soni

ways - we still need speaific skills, and the
academy can provide a nurturing and safe anwv
ronment to explore all kinds of ideas at a differ

nl pace fr am H‘ll;' \,f'\f[_ll“ f l‘ll commercial |¢.|\
leries and corporations. Most of all we want
enthusiasm and passion for the arts, Even
though so much contemporary art theary is
about the 'spaces between', aboul the ‘gaps’
betweaen visual systems and the peripheries ol
social structures, making a culture where art
and design research can meel and interact is
vital, That is how we might make new knowl
edge and expand our disciplines



Terrance:

Savasa ve ideolojilere radmen uluslararasi

ofabilir miyiz gercekten?
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Can we really be international in scope, despite
war and ideoclogies?

Kibris'taki Greko-Romen kent Paphos'ta galisan  As an archaeologist working in the Greco

bir arkeolog olarak gegmisten 6§rendigimiz

Roman city of Paphos in Cyprus | am a aware

seyin, tarihsel olaylarin o olaganusta bilinmezligi that what we learn from the past is the

iginden bugtine dair ne gok éngoril ve uyar

edinebilecegimiz gercedi oldugunu

marvellous unpredictahility of historical events
which offer so many insights, and warnings,

diistindyorum. Egitimin uluslararasilasmasiyla  [or our present condition, The

Avustralyalilann diinyada daha gok, daha gabuk internationalisation ol education and the ability
seyahat edebilmeleri olanad) hemen hemen of Australians to travel quickly all around the
ayni slrecte gerceklesti. Ogrencilerim arasinda  world has happened together. | teach students
Amerika, Ingiltere, Cin, Tayland, Kore, Kenya,  [rom America, the UK, from China, Thailand
Iskandinavya ve hatta Turkive'den gelenler var. and Korea, from Kenya and Scandinavia and

Bu ¢ok heyecan verici bir durum, ama ayni
zamanda Avustrulya'ya 6zgU kdltGrin ne

oldugunu, bizim kaltaramizan ayinc

aeven Turkey. This is very enriching, but also it
makes us think of what is particular to
Australian culture and what it might have that

Hzelliklerini de disinmeye itiyor bizi. Belkide s distinctive. Perhaps the present conflict in

Irak'ta bugtin yasanan gatismalar bireysel

Iraq can underline and extend the importance

seslerin 6nemini ve bang hakkinda yaraticilikla, of the individual voice, and the ability 1o think

siddetle distinme becerisini gindeme

getiriyor.

% Dr. Diana Wood Conroy,
Avustralya Wollongong Universites
Yaratici Sanatlar Fakdltesi dgretim
goreviisi, Imge-Performans ve Metin
Arastirmalan Merkezi Yoneticisi

Associate Professor and Director of the

Centre for Re
Performance and Text, Facully of

arch into Image,

Creative Arts, University of Wollongong,

Australia

creatively and fiercely, about peace

Terrance Henningsen,

Sanatgl ve ressam, 6gretim gorevlisi;
Yaratici Sanatlar Faklltesi'nde doktora
agrencisi

Visual artist and painter, lecturer and
doctoral candidate in the Faculty of
Creative Arls
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Etrafimizdaki olgular
‘dinya’ lceginde algilayabiliyor
muyuz... ki?

An Kovanina
Comak Sokmak:

‘Klresel'den
Soz Etmenin
Olanaklilgt,

Olanaksizligt...
*

Biraz getrefil bir yola glkmak Uzereyiz; oyle
tehlikeli bir tanimlamadan hareket ediyoruz ki,
kaciniimaz olarak akillanrmiza hemen ayni sey
geliyor: ‘kiresel’ ya da ‘dinya’ meseleleriyle
dolu bir an kovanina comak sokmak. "Kiiresel
piyasa'yl, ‘kitleleri’, ‘kitlesel pazan’, bltin bu
biyiik, kiresel meseleler gozden gecirmek,
ole yandan egitim kuramlanndan ve belki
sosyal bilimlerden, egitimden, sanatlardan — ya
da belki daha da zoru, sanattan- stz etmek...
Iste, size bir eskiz. .

Sonunda, buttin bu meselelerden ayni anda s6z
etmaye baslyoruz. Buglin artik herkes bu
meseleleri birbirine baglayan pasajlari, daha
once konusulan ve tartisilan kiltdrel olgular
baglaminda gozimlememiz gerektigi
gariisiinde. Eger egitimi ve editimin gelecedini
tartisacaksak, yeni sekillenen bu biyiik
kiresellik’ meselesi ve kuresellik baglami’

Are we really able to perceive
the phenomena around us on
a ‘'world’ scale?..

In the Hornet’s
Nest:

The Possibility and
Impossibility of
Speaking the
‘Global’

A thorny formulation is handed to us in this
case; a treacherous description here enjoins us
to speak on matters which today inevitably
lead people to choke: in the hornets’ nest of
‘global’, ‘world” matters. We need to consider
the ‘global market', the ‘'masses’ and the 'mass
market'; to talk of global matters, about
educational theory and perhaps also applied
social studies, educaticn, and about the arts
and even with more difficulty, perhaps about
art. A sketch...

Rightly, yes and even finally we are here urged
Lo talk about all these things at the same time.
Today - we are also writing on 20 March 2003-
averyone finally insists on formulating in
passages that interconnect this and all
previously usually isolates (distinct) spoken and
discussed cultural phenomena. If we want to
discuss education, informing —ancl



iginde bunu sanat Gzerinden yapmak dogru bir
zemini kullanmak gibi geliyor bana. Baska bir
deyisle —ve bu kiclk eskizde sdylemek
istediklerimin ana fikri de aslinda bu- sanatin, o
anlagiimaz, derin ifade bi¢iminin sorgulanmasi
dedil, ‘kiresellik’ olgusunun sorgulanmasi
gerektigini disintyorum. Konusmak, dlinyayi
gbzlemlemek, ‘kiresellesme'den s6z etmekle
aslinda etrafimizdaki olgularn diinya élgeginde
algilayamamanin iktidarsizigini dile getirmis
aluyor, bizim kendi kaltdramazin dahil olmadigi
kiiresel bir streci anlamaya galigiyoruz — biitdin
diinyaya bakip onun éngoriilebilir bir gelecek
icinde cesitli kiltdrler tarafindan nasil
sekillendirileceqini disiniyoruz,

consequently inherently a future that can be
speculated- then perhaps we are at the best
address with art if we also just try to grasp of
the newly manifested huge phenomenon of
‘global” matters or the ‘global context’. In other
words —and this is also the central issue in this
shorl sketch- il is not rather this manifestation
of being ‘global that should be held up against
(or to) the light of ‘art’ or the special
manilestation of what art is - that
unfathomable speech. To slay at the level of
speech, (having) the world appear, by speaking
of 'globalisation’ we primarily formulate our
impolence of taking all phenomena into
account on a world scale
literally addressing the whole world that the
various cultures currently, inevitably have to
make today, with a view Lo a (quantifiable)
eslimable future,

or al least speaking,

E 97
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Politik olsun, dinsel olsun baslica ideolajilerin
gegmiste kaldig buttncdl bir dinyaya ait
eksiksiz ve hatasiz, glglu, anlasilir ve evrensel
olarak gegerli bir imge gormek istemek gibi
topik bir dis, dinyanin timunden batdn
olarak stz etmeye baslamamizla gegerlilik
kazanmis gibi goruntyor. ‘Kiresel baglam’ ya
da 'kiresellesme’ gibi, kulaga bir simyacinin
sozclk dafarcigindan gikmis gibi gelen
kavramlar, bitdn dinyay ve onun stregletini
~ki bunlar temelde kiltirel stregler- anlasilir,
kesin bir dille ifade etme arzusunu igeriyor.
Bugln konusma hakkimizi kullanarak, yeni,
anlagilir ve gercek bir diinya imgesi yaratmak
igin yeni boyutlar olan bir ifade dili yaratma
slrecindeyiz. ‘Kuresel sozlesme’, klresel
baglam hakkinda ve kiresel baglam icinde olan
her tarld ifadenin yetersizligini ve bu
yetersizlikle ylizlesememeyi ifade ediyor.
Dolayisiyla, ifade hakkinin yitimi Gzerine
temelleniyor. Su an varolan digtnceler ve
dinyanin bugtin sahip oldugumuz
gorantmlerinin gesitliligi artik dinyaya bir glig
katmiyor. Bugln artik ifade hakk yok ¢linkd
kimse olani biteni dikkate almiyor.

lste bu noktada hemen, az dnce anlasilmaz ve
derin bir ifade glcl olarak nitelendirdigimiz
sanata bakmaliyiz, Sanat, bugln &z dogasi
olarak gorebilecegimiz, dlinyay derin bir
kavrayisla yansitabilme dzellifjine her zaman
sahip olmamisg, bunu da eklemeli. Dinyanin
blitlin (ya da olasi ya da arzu edilen) ifadelerinin,
herhangi bir temele dayanarak bir ifade hakkin
kullandiklan séylenebilirse, sanat gegmiste
ifade hakkini bir ideolojinin ya da dinin

The utopian dream of an unequivocal image
explicit over the entire world, powerful and
universally valid and calculable, in which for
example all major ideclogies strive or strove in
the past (whether these be political, religious or
other systems), has become hard reality of
having literally, to speak about, the entire
warld, The ‘global context” or concepts like
‘globalisation’, seemingly from an alchemist's
vocabulary, consequently express our attempt
to formulate the entire world and all the
processes —primarily cultural processes-
present in it in gquantifiable speech, speech that
is practicable and appears unequivocal. We are
in the process of reaching a speech with new
'magnitudes’ that formulates a new, literal,
world image {no langer a ‘world-image)
through a right of expression. The global
contact expresses the inability to bear, the
inadequacy of all speech present in and about
the global context. Consequently it 1s based on
a loss of a right of expression. The existing

formulations, the current multitude of images
ol the world, are no longer empowered by the
world clothed in a multitude of formulations.
There is no longer a right of expression
because speaking no longer takes what is into
account.

Here we must immaediately return to art, which
we just deflined as unfathomable speech par
excellence. It should immediately be added
that art has not always allowed the world to
manifest itself to that extent with this
unfathomable accuracy, which now constitutes
part of its essential nature. As all expressions
of the warld (or possible ar desired waorld) have
a right of expression because they are
empowered as quantifiable —-on any grounds



atkisinde, Utopik olarak arzulanan bir ‘diinya‘y
ve diinyaimgesini yansitarak kullands. Yizyillar
hoyunca sanatin kendini nasil ifade edecedi
Uzerinde Hiristiyan kilisesinin egemenligi stz
konusuydu, tipki bir dénem Stalinci ya da Nazi
sanatinin, Yunan sanatinin, Budist sanatin bir
ifade hakkini elinde bulundurmasi gibi... Bu
baglamda imgeler de arzulanan dinyanin
ifadesi olup olamamasiyla élgltiyordu. Her biri
bir Gitopyanin temsiliydi.

Buna karsilik (uzun bir tarihi ve sanat tarihini
geride birakarak), bizim Bati ‘diinya’ gériisimiz
ve Batl kdltrimuz iginde, sanat, 19. ylzyilin
avangard kinlmasiyla birlikte iste bu ifade
hakkini kendi temeli haline getirmistir
(Yunanlilarla, mantigin ‘ideolojisi‘nin yilkselisiyle
baslayan —ve diinyanin hesaplanabilir ve dogru
hir ifadesinin yaratilabilmesini olanakl kilan yeni
bir sistemle sonuglanan- ve 'gergekligi' giderek
daha gok denetim altinda tutmaya dogru
yonelen bir (itopya sonunda sanatta gergeklige
ve fotografin kesfine uzanmstir.). Eger insanlar
kendilerini herhangi bir ideolojiye baglh olmadan
ifade etmek istiyorlarsa o zaman olanaksizh@
bir ifade hakkina dénastirmek, ifadenin
kendisini strekli gbzden gecirilen bir tema
haline getirmek olasiydi, Sanat, dlinyanin
ternsiliyle (arzulanan diinya) giderek daha az
ilgilendi, daha gok bir dlinya yaratmaya
soyundu. Bu diinya sanatginin kendisi igin de
bir o kadar anlagiimazdi, herhangi bir ifade hakk
kullanmayan, kullanmamak durumunda olan bir
ifade (sanat sanat igindir hareketi, bunun belki
de en agik ifadesidir). Dolayisiyla tarihsel
avangarddan bu yana sanattan anladigimiz,
tnsel olarak ifade hakkinin olanaksizhig ile
diinyanin ifadelerinin kesin ulagilamazigi

whatsoever- art was predominately given its
right of expression in the past thanks to its
quantifiable nature which it received and gave
to a utopian desired ‘world’ and worldimage,
arising form an ideology or religion. For
centuries the Christian church empowered the
right of expression, or the Greek, or Buddhist,
or... Its images were/are quantifiable in the
sense that the corresponded with the
expressions of the desired world. They all
represent(ed) utopia.

However (to leave behind a long history and
history of art), in our Western ‘world’ image, in
our Western culture art has made this constant
quest to this right of expressions its
foundations since the avant-garde of the 19th
century (influenced by a movement initiated by
the Greeks, since the rise of the ‘ideclogy’ of
reason —and a new system, that was then
created to make it possible to realise a
quantifiable and right expression in the world-
and a utopia that was more and more geared
at controlling ‘reality’, which finally culminated
in art in realism and the invention of
photography). If people wanted to express
themselves outside any empowerment from
an ideclogy, then it was possible to make the
impossibility of the right of expression, yet
even expression itself only a subject only a
subject of a continual revision. Art became less
and less involved in making things manifest,
the representation of the world (the desired
waorld), and increasingly with formulating a
world. A world that is as unfathomable for the
artist himself, speech that lacks and must lack
any right of expression (the |'art-pour-art
movement is perhaps the most explicit
example of this). So what we have understood
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arasindaki pasajla iliskilidir. Her tarld ifade
hakkiin her zaman arzulanan bir diinya
garistyle baglantl oldugunu géz ontinde
bulundurarak, bunun deneyimledigimiz dinyay
anlasilabilir bir sekilde ifade etme
gereksinimimiz ve arzumuzla baglantili
oldugunu soyleyebiliriz.

Az 6nce sanat olarak soz ettiim olgu ile piyasa
ideolojisinin kurumsal ifadesinin yetki alanim
kullanarak kendini tireten sanat arasindaki
aynm, tarihsel avangarddan bu yana giderek
blytiyor: Tasanm ya da tslup; kitle-iletisim. [lk
s0z0nd ettigimiz, dolayisyla, herhangi bir
kitlesel ifade ya da tanimi kabul etmiyor ve
herhangi bir ifadeye mesruiyet kazandirmak
cabasindan kesinlikle uzak duruyor - ¢tinkii
zaten bunlann sorgulanmasindan ortaya ¢ikiyor,
lkincisi ise (kapitalist) piyasanin ideolojisini
mesrulastirmak igin belli bir yetki alanini
kullanan ve bunun igin gerekli ifadeyi dile
getiren sanat. Bu, ideolojik olarak arzulanan bir
dinyayin gériinttstin yaratmak ve onu anlasilir
kilmak ugrasidir.

Iste 'kiresel baglam’ dedigimiz seyden soz
etmenin olanaksizhdini géz éninde
bulundurarak, bu kitle ilesitimin bir kriz
noktasina geldigini styleyebiliriz, Kitle iletisim
araclannin dinyayr gésterme bigimi artik
mesrulugunu yitirdi. fade hakkinin
olanaksizhgiyla da karsi kargiyalar. "Kiresel
piyasa’ temsil ettigi kendi anlasiimaz dogasinin
gorintisine déndsta. Bu kitlesel ifadeye yeni
boyutlann eklenmesini beklemekten baska care
yok.

int-garde, is
Lhri

| since the hislonec a

s
impossibility of the nght of expression with the

Dy ar o pran

related (o making the d(e ugh into the
aperies, the inaccessibility inherent 1o the
expressions in the world. With the nsight that
any rght of expression was and 15 always
empowered from the formulation of a desired
world, from an appearance through which we
enchant our experien es of the world because
we wanl, must express them in a quantifiable

way and allow them (o become manifest

A division is qrowing, now mare Lhan ever
since the historic avant-garde, between whal
has jusl been described as arl and those arts
that continue to use the empowerment they
receive from the institutional expression of
markel ideclogy; design or style; the mass
media. The former thereby fundamentally
avolds any mass expression and any definition,
any legitimisation that might give a nght to any
sion whalsoever

expres

as it develops from
guestioning this. The second find thei
EXPression ned e55dry in a !l]‘.J“IHII"'uH[UlI
empowered by an ideclogy of the (capitalist)
markel. They musl, alter all, make this
ideologically desired warld manifest and make

it gquantifiable

ol

ssed in speaking

It 15 precisely this mass media that, in view
the impossibility that 15 expre
ol the global context is gradually and inavitably
threaleming 1o reach a situation of crisis. Their
massive representation of the world is no
longer justified. They also came up against the
impossibility of the right of expression. The
global market, which it represents, is

temporarily the manifestation of its own

unfathomable nature. There is nothing t
but wait untl new magnitudes are introduced
in his mass expression



Bu kiglk eskizi yeniden egitime dénerek
bitirmeliyiz. Dilsel bir tanimlamadan yola
gikt@imiz bir alanda, insanlann mesru bir
aktanm gergeklestirmek istedikleri ve diinyanin
ifadelerini anlamak istedikleri ortada — egjitimin,
yine, gelecefje dair spekilasyon yaparken
gtindeme geldigini gériyoruz- ama bugtin
ancak soru (zerine soru yigmak mamkiin.
Anlasiimaz bir dilin, sanatin, alaninda egitim
vermek, 19. ylzyllda yasanan degisimlerden
beri hep sorunlu olmustur. [fade hakkinin

dile getirerek daha éncenin Oslupgulan ve
tasarimeilannin biy(ik diinya imgelerini agug
yolda...

Dedigimiz gibi, bu, an kovanina gomak
sokmak...

% Prof. Emiel Hoorne,
Gent Glzel Sanatlar Akademisi
Gorsellsitsel Tasanm Balimi
Gent Academy of Fine Arts,
Department of Audiovisual
Cammunication

Wa can, must conclude this short sketch, by
returning to education, informing. It has already
become clear here that, in an area where
regulating speech is the point of departure,
people want to achieve a justified transference
and understanding of the expressions of the
waorld — again, education is always aimed at
making it possible to speculate on the future-
at the moment, it is only possible to pile
guestion on top of question. Educating in the
field of unfathomable speech, the arts, has
always had a problematic nature since the
changes of the 19th century. It must attempt
to bring across an absence of any right of
expression by means of a right of expression
and the previously entitled massive world
imagery by stylists and designers in along this
track.

As we said, a hornets’ nest,

Erwin Wittevronge

Gent Grafik Tasanm Okulu, Gorsel-
Isitsel ve Temnsili Sanatla BalGmi
Independent College of Higher
Education for Graphic Arts,

Ghent Department of Audiovisual

and Representative Arts
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Egemen
kosullar
kulttrel

tekgesitlilik
tehlikesi
tasiyor mu ?

Iki Dlinya
Arasinda :

Yerel Kimliklerin Sesi
Karsisinda Cagdas

Sanatin Dinamikleri
*

Guncel bir olgu olan kiresellesme sorunsal,
sanat ve tasanm egitimivle birlestirildigi zaman,
sanatin anlami ve ruhu konusunda gtinimiizde
yeni sorular ortaya koymaktadir. Bu acidan
bakildiginda, sanatginin kimligi ile kdltdrlerin
kiresel alanda ifadesinin niteligi sorgulanmay
gerektirir. Dogal olarak sanat egitimi s6z
konusu kiresellesme sirecinden ayri
tutulamaz. Yaklasik onbes yildir, okullanmizda
bir agilma hareketi baglamistir ve égretim
sistemimizde « dis »a dogjru bir akis ayricalikli
bir ana eksen haline gelmistir, Bu dinamik yapi
gabucak yayginlasarak gitgide daha gok (ilkede
ve kiltirde etkili olmaya baslamistir. Soz
konusu uygulama, énce editmenler ve
agrencilerdeki hareketliligin son derece
artmasiyla kendini gbstermistir. Baslangigta
Bati Avrupa'va 6zgl bir olgu olan bu hareket

Do our

prevalent
standards

carry

the danger of
cultural monism?

Between Two
Worlds:

The Voices of Local
Identities versus the
Dynamics of
Contemporary Art

e idea of globalisation when associated with
the education of art and design brings forth
new questions as to the meaning and spirit of
arl. Within this context, the artist's identity and
the expressions of culture in a global
framework need lo be gquestionad. Naturally,
art education cannot be salated from the
process of globalisation. For lilteen years now,
a new open system has increasingly been
taken up by our schools, and a flow towards
‘the outside’ has became an important aspect
of education. This dynamic structure has
quickly become effective in many countries
and cultures. The first instants of this new
practice became evident with the increasing
maobility of instructors and students, Starting
with Western Europe, we saw it effects in the
East in the eighties, then it quickly became



daha sonra, seksenli yillarin basinda Dogu'ya
tasmig, sonra da gergek anlamda uluslararasi
bir nitelik kazanmistir, Ozellikle Avrupa Birligi
tarafindan baslatilan, hareketlilige yardime
birtakim diizenlemeler hem karsilikli alisverisi
hem de ortakliklar blyik dlglide
kolaylastirmistir. Artan bilgi dolasimi ve sanat
ogretiminde benzer nitelikli yeniden
yapilanmalar okullar arasinda yakinlagmalara
yardimei olacakuir.

Sanat okullannin blytk godunlugu, yapilan
geregi, son derece glincel referanslarla
uluslararasi diizeyde konumlandinlma talebinde
bulunmaktadir. Bu énkosul, « degisen dlinya »
ile uyum igindeki yilksekdgrenim kurumlannin
yer aldigi bir sahnede inandinci olabilmek igin
zorunlu bir « etiket »e benzetilebilir. Dolayisiyla

international in scope. The support system
initiated by the European Union in aid of this
mobility has also widely boosted exchange and
partnership between different cultures. The
increasing circulation of knowledge and the
restructuring of arl schools will undoubtedly
help schools come closer.

A great number of art schools are by their
nature in a position where they demand an
international position with contemporary
references. This precept is like an inevitable
‘eliquette’ that is necessary in an environment
where many education institutions are centre
stage in an effort towards being in tune with
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aglkga goriimektedir ki gitgide daha gok okul,
ister toplumsal olsun, ister estetik olsun,
birtakim ortak kaygilar glidecek, benzer
arastirmalara yonelecek ve gagdas oldugu ileri
surdlen benzer nitelikte sanat pratigi bigimleri
gelistirecektir.

Bakis agilan, sinirlan ve gelenekleri asan bir
glincellige dogru yonelerek bireyler ve projeler
arasinda sahici yakinlagmalar dogurup veni ve
verimli ortakliklar yaratmakla beraber birtakim
sorular da uyandirmaktadir. Boyle paylasilan,
kodlanan ve bigimlendirilen yeni kilttrel

ufuklarla, sanatsal pratiklerin birbrneklestiriimesi o= 51

tehlikesi gercekten vardir. « En kigik ortak
payda » fikrinin genisletiimesi, sanat tarzlarinda
yeni bir tir « kiresellesme »ye yol agmaktadir
ve bu tarzlar belki de artik en anlamli ve en
sahici/ozgUn bicimler degildir. Gintmlzde
¢agdas sanatginin kimligi, evrensel hale gelen
bir sanatin bu yeni kodlanmalanndan
gegmektedir. Bu agidan bizi ilgilendiren, kuiltirel
ozglllik konusu olmaya baslayacaktir.
Farkliliklar, bagka nedenlerden &tari
benimsedigimiz, hep birlikte yeteneklerimizi ve
enerjimizi kattigimiz uluslararasi hareketin
karsisinda ikinci planda gorllebilir. Blytk miize
kuruluslan (hem Amerikali, hem Avrupali)
tarafindan sahneye konulan, uzmanlasmisg
basin organlannca yayimlanan, kapali bir
piyasada taginan egemen standart, homojen
Usluplar ve ortak distnce bigimleri belirler.

Alternatif var midir? Pek gok durumda, "baska”
pratikler fazla geleneksel, yerel, hattd modasi
gegmis goriinmektedir. Bu yargilar, s6z konusu
pratikleri sinirlarbtesi ve “in” bir devrenin
disinda birakir, verilebilecek sanat ve tasanm
egitiminin tirind belifer. Bir yanda uluslararasi
ve uluslararasinin tartisiimaz nitelikler, dte
yanda glgli kimlik dzelliklerinin tasidigy yerel
miraslardan dogan pratikler stz konusu, bu iki
dinya arasinda nasil yol almal?

“the changing world”. 5o it is evident that
many schools, whether it be through social o
aesthetic concerns, will direct themselves
towards the same kind of research and
develop an artistic practice that aspires to be
‘contemporary’

Aiming beyond different points of view,
beyond borders and traditions 1o create real
bonds and productive partnerships also brings
with it new questions. There is the danger of a
singular kind of artistic practice when new
cultural horizons are shared, coded and shaped

uch. The broadening of the idea of a

“lowest common denominator” seems (o
create a new kind of “globalisation” in modas
of art and these styles are perhaps not the
most meaningful or original forms of

expression. The identity of a contemparary

artist today passes through the codifications of
By
extension, it is cultural specificity that will begin

an art that has become universal

to concerns us, although differences may

seam (0 us secondary when compared with
the international arena we all try to energise
with our talents and efforts. But the standards
determined by established museums (in the
LIS, as in Europe), the press and a closed
market system is towards an expression of
homogeneous styles and mutual ideas

Is there an alternative? In many instances,
“other” practices seam too traditional, local, o

even passe. These judgments isolate such

practices as being beyond boundaries and thus
beyond the "in" circuit of art, while also
determining the kind of art and design
aducation of our times, How can two

practices, one carrying the indisputable

af the international, the other
1| héerit

characteristics
carrying strong charactenstics of loc 1)
exist side by side within these two different

waorlds



Cotu durumda modern olmayan, popliler,
hatta folklorik olarak algilanan ayn kiltdrlerin
aleyhine egemen sanatsal bigimlerin rekabetine
dayali mantigina mi hapsolduk? Yizlesme son
derece nazik bir olaydir ve avangard olma
tutkusu duyan bir yaraticilik igin yeni bir gerilim
bélgesi meydana getirir. Bu zorluk, "dogru
konumlandinima” arayisindaki okullanmizda
hissedilmektedir.

Okullarda ders veren sanatgilar, hocalar,
ofrenciler, hepsi de bu sanatin
“kiresellesmesi” mantify iginde yerini almistir,
hakl olarak kendi sinirlannin disina bakmakta ve
kendi pratiklerini olabildigince siklikla baska
yerlere tasimayi arzulamaktadirlar. Bu tutum
bulusma, alisveris ve karsilikl zenginlesme
gereksinimiyle kendini gostermektedir,
Modellerimizin ve araci dlizeneklerinin (basin
organlar, gosteriler, meslekl tutumlar...) gitgide
daha gok birbirine benzemesi, herkesin kendi
ifade dilinin ve pratik tavrinin genisligini
daraltma tehlikesi tasimiyor mu? Ama davranis
ve tutumlann &tesinde hangi sanat formunu
meydana getirmeli sorusu sekilleniyor. Ve dzgll
kimlikleri ortaya koymak igin hangi pedagojileri
baslatmali?

Avrupa Birligi'nde ECTS kullammi ya da
Bologna deklarasyonunun uygulanmasi gibi,
okullarimizda dgretimin standardizasyonuna
tanik oluyoruz. Bize yararh bu sistemlerden
memnunuz, ama ig gérme niteliginin dtesinde,
sanatsal agidan tekgesitlilik tehlikesi
dogurmuyorlar mi? Sanatin « isyanci » ve
uzlagmaz bir ifade bigimi oldugu dislincesiyle
geligmiyor mu bu?

Kendimiz de geliski icindeyiz, gagimizin
dustince ve davranislan dogrultusunda
yasamay! istiyor, bulusmamizi, karsilikl aligveris
iginde olmamizi, benzer temeller (izerinde
calsip ilerlememizi saglayacak ortak
referanslara sahip olmay diliyoruz. Ama 6te
yandan, kaltdrlerimizin olumlanmasi ve
toplurmndaki yerlerini belirleme geregi
konusunda, sanat okullanmizda girisecedimiz

Have we become trapped in a system wherein
different cultures that are perceived as being
popular, folkloric and not modern are in
competition with prevalent forms of art? Facing
this issue is a very tricky matter and creates a
new arena of tension for a creativity yeaming
to be avant-garde. The difficulty in this is being
felt by our schools in search of finding the
“correct position” for themselves

The prolessors, instruclors, and students have
all taken their positions in this "globalisation”
process of art, and are justifiably looking
beyond their own borders in the desire to carry
their own praclices to different arenas. This
tendency i1s due to the need to enrich their
standpoints through cultural exchange, But
don't our models and our intermediary
institutions (the press, the events, the
professional attitudes. ..) carry the danger of
becoming too much alike, the danger of
narrowing down each individual's personal
style and practice? But beyond attitudes, we
are faced here with the question as 1o what
kind of artistic style this situation entails. And
also, what kind of pedagogy is needed to help
present authentic identities?

We are witness to the functions of ECTS and
the Bologna Declaration to standardise
education in our schoals, We are happy with
these systems that are useful to us, yet do
they not carry within themselvaes a cultural
monism despite their functionality? 1sn't this in
direct opposition to the idea of art as being a
rebellious’ and uncompromising mode of

expression?

We remain today within a paradox wherein we
want to live according to the ideas and
attitudes of our times, in search of mutual
reference points which well enable us to
axchange thoughts and develop interests on
the same basic foundations. On the other
hand, we have to question ourselves as lo the
affirmation of our cultures and its position in
culture, and also the pedagogic attitudes we
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pedagojik tutumlar konusunda da kendimizi
sorgulayabiliriz,

Anlam belirsizliklerimiz gok fazladir ve bizi nazik
bir konuma yerlestirmektedir : Olabildigince
acik, disiplinlerarasi ve ilerici bir kiltdrel alanda
olmayi istiyoruz, ote yandan da kuskuya yer
birakmayacak denli moderniteye bagl/ait olan
sanatgilann tasidigy farkl kalttrlerin dile
getirilmesi igin ugrasiyoruz. Yerel kimliklerin
sesleri, gafjdas sanatn dinamigine ters
diisebilir ve kabul edilmekten uzak bir alan
olusturabilir.

Uluslararasi agihmlann, ayni zamanda da artan
kimliksel ige kapanislann meydana geldigi bir
baglamda sanat okulunun konumu degiskendir,
sanat okulu hem onu gevreleyen toplumun
hem de mimkinse klresel hareketin iginde
bulunmalidir.

Bu yer, her alanin ama ayni zamanda ve dogal
olarak her sanat okulunun ozgulligline
seslenmektedir. Korunmasi gereken bu
gesitliliktir, okullann kapilanini diinyaya
kapatmadan, yerellige ve kimliksel ortamlarina
donlp kapanmadan gergeklestiriimelidir bu.
Guntmdzde, aidiyetler gift ylzlGdur. ..

Bu meseleler bana glincel nitelikli
gorinmektedir, sanati ve sanat egitimini
toplum tartismasi igine oturtmakta, her seye
kargin tartismay gelecegje ve kimlik bigimlerine
dogru agmaktadir,

should apply in our schools. There are too
many ambiguous meanings around us and this
positions us in a tricky situation: We want to
be in a vastly open, inter-disciplinary and avant-
garde space, but on the other hand we want to
direct our efforts towards creating an arena of
different cultural expressions by artists totally
dedicated to modernity. The voices of local
identities can be opposed to the dynamics of
contermnporary art and thus create a
disagreeable environment.

Within a context in which international
expansion is in simultanecus development
with the closing in of identities, the role of
education institutions are changeable, art
schools have to be a part of the culture within
which they exist but also try to be a part of the
global movement. This position inevitably
stands out 1o be realised by each school in its
own way. What we need to protect is this
difference, and this has to be done through
opening our doors to the world, to local
peculiarities and particular expressions of
identities. Today, the idea of belonging is two-
edged...

These issues have a contemporary quality and
position the idea of art education within the
wider context of society, thus carrying its
implications towards the future.

% Prof. Alain Snyers,
Amiens Sanat ve Tasanm YUksekokulu Dekarni
Dean, Amiens Art and Design Schaoal






Bugln
tasarimcilarin
yeni bir

rolt var mi?

Ogretmek,
o6zgunlik
demektir:

ltalya'da Tasarm
Egitimi
*

ltalya’ da tasarim egitimi, ¢zgln projelere olan
dzel ilgisinden dolayr her zaman ayncalikl bir
yere sahip oldu. Bu dzgiinllik, tasanmsal
venilikiligin baslica faktérd olarak kendini
gosterdi. Yenilikgiligin es anlami olarak yaratici
yenilikgilik, sadece degisim teknolojileri ve
malzemeler (zerine teknolojik buluslarin
uygulanmasi seklinde dedgil , ézellikle objelerin
fonksiyonellik ve sekil agisindan kullanma ve
kavrama seklini dedistirme olarak
algilanmalidir. Baslangigta yeni teknolgjilerin
ortaya gikmasi ve degistiriimesi (zerine
odaklanmis olan projenin gelisimi - artik
tamarmiyla Uretim endustrisi iginde kalmayarak,
tasanm egitiminde de bilingli bir sekilde tim
tasanm dinyasini da igine almaliyd. ltalyan
egitim kurumlan, sektor dergileri, fuar
organizasyonlan ve baz durumlarda satis
organizasyonunda dahil oldugu yogun kiltdrel
sorumluluk, Gretim slreci iginde tasanmecinin
roliind daha iyi anlamak igin yeni bir
tanimlamaya gétdrda,

Do designers
have a

new role
loday?

Teaching
means
originality:

Design
Education in ltaly

Design education in |i.r\\/ has always had a

priviliged position due its special interest in
original projects. This onginality has come farth
as a |\HI|| mental 13|\ tor in avant |]‘H|\|- |i|".|w|[|

[he

creative modernization, and it doesn’l only

avanl I‘I‘|I\|U ||HL!-<.H| |lv'IL||1h'I \va--\\ as

entail technological advances ar applving
technological inventions on materials but a
different understanding in the wavys in which
certain objects are used and concelved, 1 the
beginning, projects were locused on Lhe
technologies:

advances and changes in new

loday, design education 1s meore concerned
with I\'.I(‘\\!lv) the whole ‘\\m], Lhe wi -Jll\
beyond the mere production industry. ltalian
education institutions have recenltly been trying
1o cdefine the new role of I\ll'\\:".h[ln‘l wilhin a
vaster cultural framewark that include:
institutions, magazines, fairs ancd even sale

araanizations



lkinci Diinya Savasi'nin sonunda var olan Alman
tarzi uzman tasanmel, lskandinav tara maddeci
ve ingiliz tarzi olan tamamiyla sanayici
tasanmoal tiplerine karsi olarak ltalya'da,
egitimden, yeni konulann ve claylarin
belirlenmesinden anlayan, énceden belirlenen
bir roll olmayan ve projeyi sektorel
tanigikhlardan dogan her tlrli
ylkamllliklerden anndirarak eldeki tim

bilgileri izerinde galisarak hazirlama ve idare
etme kapasitesine sahip yeni bir sanatgi
tasanmci tipi ortaya clkrmistir, ltalyan okullar,
rasyonalist rota tarafindan gosterilen klasik
metodlarin digina gikarak, bir Grindn tanimina
ulasmak igin katedilebilecek gok sayida yol
kesfederler. Artik biliniyor ki, bir objeyi
projelendirmek, objeyi fikirlendirmenin de
otesinde, yorumlama seklini calisma ve
endstrivel tasanm durumunda ise Gretimi de
takip etme anlamina geliyor. Sayet fikirlendirme
bir dahilik ariind ise, trasformasyon tekniklerinin
bilinmesi ve farkll materyallerin bir araya

C

lhe German specialist, the Scandinavian
materialist or the English industrialist designer
lypes of the end of the Second World War
were models Haly stood against: the new
model for a designer in ltaly was somebocly
who understood changing themes and events,
someona who worked with no predestined
agenda, who was able to rid the project of all
the kinds of responsibilities due to previous
seclorial relations in order to focus on the
project itself. llalian schools deserted
outmoded maodels shaped by a rationalist
outlook to search for and create new ways in
defining a product. We know today that to
create a project for any object entails not only
theorizing on the product but to interpret it and
follow it up through its production period, If
theorizing is a product of genius, then
transformation techniques need to be known
for different materials should only be
transformed through theoretical and practical
know-how and not mere coincidence. All these
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getirilmesi tesadufi olamaz mutlak bir sekilde
teorik ve pratik bilgilerden dogmasi
gerekmektedir. Bu nosyonlar, diglk teknolojik
kapsaml tek materyalli objeler séz konusu
oldugunda basit gibi gériinseler de bir
projenin ne kadar gergeklesebilir oldugu, iliski
ve tasarlamak ve gergeklestirmek gibi iki zit
kutbun arasindaki iliskiyi garanti eden minimum
bilgilerin esigini olustururlar. Bu zithklar,
projecilik mesledinin sirekli
transformasyonunun kokenidir. Sayet fikir
onemli ise , onu gergeklestirebilmek de o
derece dnemlidir. Boylece ltalya'da son on
yildaki tasarim egitiminin tarihi Avrupa‘daki
benzerleriyle pek mukayese edilemeyecek
teknolojik-kdlttrel bir projeyle karakterize
edilebilir.

Bunun neticesinde, ltalyan tasarimi objeler,
sadece insan vacudunun boyut ve formsal
islevleriyle, moda renkler ve maliyet
bedellleriyle baglanti olmaksizin daha genis
kapsaml farkh bir fonksiyonellik vizyonuna
sahiptirler. Fonksiyonellik, glivenlik ve rahatlk
artik ortak degerlerdir ama bir projenin
yaratilmasi igin yeterli degildir,

Toplumurmuzda artik bir obje, sadece
guzellikle baglantih olmaksizin, alternatif proje
yollannida takip ederek digjer bakis agilarindan
da ihtivaglara cevap verebiliyorsa proje olarak
enteresan olabilir. Bu bakis agisi altinda bu
sonsuz bilgilere, olasi diger projelerle de iliskili
olarak sadece egitim slrecinde alinan bilgiler
deqil, daha uzak zamanlarda edinilen bilgilerle
de sahip olunabilir.

Italyan tasanminin éziinde var olan
arastirmacilik ruhuna paralel olarak, okulumuz
farkli egitim yollan tespit etti. Bu yollar
tasanmeiy! bir Grandn fikirlendirilmesi ve
yaratilmasi iglemlerini birbirinden ayn olarak
idare edebilme ve profesyonel fighrlerin
tanimina gotirmektedir, Boylece, projeyi
projelendirirken, tam bir zgdrlik iginde
metodolojik olarak hareket eden konsept
tasanmci, projelendirme arastirma safhasinda
endustriyel tasanmciyla yan yana gelir.

notions may seem trivial when thinking about

low-techonology objec aingle materials,

yel it is such knowledge that forms the basis
of what can be designed and what can be

realised, The contradictions one faces is the
source of the dynamic transformation of
making projects. If ideas are important, then to
make them come true is equally important.
What seperates design education in laly from
other countries in Europe in the last ten yaears
can be characterized by this techological
cultural project

As a consequence, ltalian-designed objects do
not only reflect ergonomic or formalistic
concerns, or issues of fashion or cost value but
a wider vision related to functionality.
Functionality, safety and comfort are mutual
values, yel these too do not suffice in creating
a project. In the world we live in, objects,
beyond their esthetic outlook, are only
interesting if they follow alternative roads and
create an answer to different points of view.

Of course any new object must set off with the

idea of being original

[he spirit of research that is a characteristic of

eflected in the ways in which

Italian design is
our school has created new alternatives in
education. These alternatives have enabled the

designer to conduct together the theory and

production of a product. The concepl designer
thus creates a project in complete freedom,
and starts working with the industrial designer
in the stage of research



Sonug olarak ogretmek, orijinallik demektir ya
da sosval, sekilsel, teknolojik, sosyolojik ve
ekonomik niteliklerden herhangi birini
ivilestirmeye uygun, olasi yenilikleri arastirmak
demekdir,

Bu kiresellesme déneminde, Italyan egitim
kurumlan, kimliklerini, Griintin tipolojisi ve imaj
lizerine kurmayip, bir anlamda moda
endUstrisine yaklasarak, miisterinin isteklerine
dogru yonlendirmislerdir. Bu, okullar tim
diinya 6grencilerine agma firsatini vermistir,
Belli bir egitim gizgisi kapsaminda kalan
kdltirel Gzgarlik, evrensel ve kullanicilann
zevklerine yaklasarak ve dikkati cekecek
sekilde bilgileri artirarak, zit metodolojiler
tstine kurulmus deneyimlere tasiyarak daha
fazla aragtirmaya ve pek gok imgenin bir arada
olmasina izin verir.

% Prof. Maria Benedetta

Finally, let us state that teaching means
originality, or the research for the means of
social, formal, technological, sociological or
aconomic il'nli)t'(frVG}IT\ﬁl'T[.

In this period of globalisation, ltalian institutions
of education haven't based their identity on the
typology and image of the product. They are
closer to the fashion industry, and they have in
a way directed their approach to the concerns
of their clients. This has meant that school
have opened their doors to the world, Cultural
[reedom within education, universal cancerns,
experiences based on contradicting
methodologies has meant more research and a
vaster amound of images existing together,

Prof. Carlo Vannicola,

Spadolini,

Endustrivel Tasanm Bélim
Basgkani, Mimarlik Fakiltesi -
Mimarhk Departmani, Cenova
Univarsitesi

University of Genova, Faculty of
Architecture Head of Industrial
Design Department

Arastirmaci, DSA Mimarlk
Fakiiltesi — Mimarlik
Departmani, Cenova
Universitesi

Prof. Carlo Vannicola, University
of Genova, Faculty of
Architecture, Researeher
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Any absence of visual ar written
data is due to material that had
not reached us at the time of
publication




66 |ALMANYA GERMANY
BERLIN-WEISSENSEE SANAT VE TASARIM KOLEJI
BERLIN-WEISSENSEE COLLEGE OF ART AND DESIGN
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Marcel Mieth
Thomas Stussi
Irene Patzug
Jana Debrodt



70 |ALMANYA GERMANYWY marmArA ONIVERSITEST YAYINEVI
DRESDEN GUZEL SANATLAR OKULU
DRESDEN SCHOOL OF FINE ARTS

Franziska Leonhard|
Isimsiz
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Anke Brichner

Sir

mEcret



72 | DRESDEN GUZEL SANATLAR OKULU

Susanne Hanus Heide Hinrichs
Samdan ve lkonla Yasamak » yerlastirma
Glrcistan'a Yolculuk » fotodraf
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Stefanie Bihler
Okyanus Yizme Gunu » kangik teknik

Ocean Bathing Day » mixed media
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LEIPZIG GORSEL SANATLAR AKADEMIS
ACADEMY OF VISUAL ARTS IN LEIPZIG

freedom of speech”

Kilian Schellbach
Ifade Ozgurligu » verlestime

» 130x40x20 cm



MARMARA UNIVERSITES| 3,10 ULUSLARARASIOGRENC] TRIENALI INTERNATIONAI

| | 0o aroats moustance discunnan artistic intoraction s o real and transformable progess
Rucaption and iterrataton/onalision prove tho indapandanc ol 1lis work of arl with

ragand to ita prasantation and reading. This work of ant funations squally as s, ptur,
soulptirs andfor inataliation

ulysaadihgh leipaig do

. =
Qﬁ““r J_:;\Sm;.x.,,ﬁ;u... dackinle
¥ J:.-.;L‘.W‘k‘-‘x ‘{ﬁ“'ﬁ ,j"&‘m-\ bitgeadd Mal 7
lewinddi Wooaleein \m\“ﬁBm ¥ ool '/ M‘"‘J"" lu s
E;L_.;;‘-L},},..,lg r\g;..eﬂg \:ukhm b;_ﬁ'n.‘ﬁ"\ Vj‘l:u rw:.("‘}f‘\c{um Hf "éu .:-,;l'cr.(_
"dtr :‘EQ ETY Iq'? *“Sm'ﬂ”mh L‘-"z'” [f‘.:n.t(-.l e M‘Iql“j{: I.Wf Al
- Snle bieyere daye Do rally ke <5
b goa h&m}g Up Lj:l. /onluﬁ‘:? Eusrybocty ol 0t
D’T - e e '\j{__ iy .
Len ek eal 5
'l'....\p’.\'i Yasaan Tein sl g daler } /
I orkala ok Orpe fleu bl
Slbacwda Geb e Sol f L s

Beninobam .

""'T";'f*"‘ v (ﬂm'.,"ji

Sebastian Matthias Kretzschmar Sandy Craus
Direng Yaratmak

Bak » yerlegtirme
Creating Resstanc Laok » inatallation

STUDENT TRIENNIAL
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Jan Thomaneck
Isimsiz » fotograf
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L
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VOLKSWAREheim

Silke Wawro
Volksware Evi

Volkasware Homi



78 |ALMANYA GERMANY
MUNIH GUZEL SANATLAR AKADEMIS|
MUNICH ACADEMY OF FINE ARTS

Giilcan Turna
lsimsiz » video
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Merkel Lisbhet Mariela
Paramn Felsetasi | » yarlestirma
Philosaphy of Money | » installation

300x400cm



80 | MUNIH GUZEL SANATLAR AKADEMIS! MUK ACADEMY OF FIf

Rucinski Wojciech Beller lja
Afag 2 » seramik rolyaf Isimsiz » cam ve boya

» B0x100xAcm w 40%20 cm
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Susanna de Vita

Neuburger Inedi » cam mozaik
Mauburger Cow » glass mosaic »
58x60cm
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Fumie Sasabuchi
lsimsiz » kansik teknik

» 30x40cm
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Doris Schiatterer
Edinburgh » akuatint
Edinburgh » aquatint
» BE5x20cm



EMY OF FINE ARTS. . . .
MARMARA UNIVERSITESI YAYIMNEVI

B4 | MUNIH GUZEL SANATLAR AKADEMISI 10 »Va ACAD
Fi

Sabine Langheinrich
Wella » cam haykel
Welle u glass sculpture o
» A60x260cm



MARMARA UNIVERSITESI 3.RD ULUSLARARASIGGRENC! TRIENALI INTERNATIONAL STUDENT TRIEMNIAL | 85

Margit Koehler Nejat Baydar
Zaman » ahgap The Meaditerranean » kansik malzeme
Time »waod » Akderiz » rrmixed madia

» 81x81x89em » 0.20x2m



86 |ARNAVUTLUK ALBANIA
TIRAN GUZEL SANATLAR AKADEMISI
TIRANA ACADEMY OF FINE ARTS

Besnik Shpata limi Lala
lsimaiz » kangik teknik lsimsiz » metal

» 100x300cm
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Elida Kaca
lsimsiz » kangik teknik
Untitled » mixed moedia

» A0x60x 1500m



88 |TIRAN GUZEL SANATLAR AKADEMIS| TIRAMA ACADLMY OF FINE ARTS

ne qyteti

irokastre

Rudina Hoxaj
[simaiz » multimedya

29 7«<21¢cr
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Elida Vakaj
lsimsiz » kansik malzeme
Untitledd s mixed media

» 2B0x2B0cm
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90 |AVUSTRALYA AUSTRANMAWARMARA ONIVERSITEST YAYINEVI
WOLLONGONG UNIVERSITESI YARATICI SANATLAR FAKULTESI
WOLLONGONG UNIVERSITY FACULTY OF CREATIVE ARTS

David Wallin
Baglant » kangik malzeme

» 240x240cm
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Helen Venina Hill Terrance Henningsen

Kanug Banimla » fotograf Kargit Akim » kagit Gzerine akrilik
Speak To Me » photography Cross Current » acryhe on papt
» 21%29cm

» B2x96em
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Tamara Gulic Rochelle Haley
lsimsiz » tekstil lsimsiz » tuval Uzerine yagliboya

» 200x135cm
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Luke Butterworth Kate Masters
lsimsizn kansik malzeme Isimsiz » tuval Gzenne yaghboya
Untutled » mixed media Untitled » ail on canvas »

» B0x90x25cm w 45x30cm



94 |AVUSTURYA AUSTRIA
VIYANA GUZEL SANATLAR AKADEMIS|
VIENNA ACADEMY OF FINE ARTS

Roland Seidel
Bosluk Korkusu » fotograf
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Aurelia Gratzer
O.T. » tuval Uzerine yaghboya
o1 i Gl on canvas »

» 160x150cm
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" EMARA UNIVERSITES]I YAYINEY

Christoph Schirmer
Iste Buradayim » tuval Uzerine akrilik

w 70x100cm
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Anna Ceeh
Bisinsleban » fotodral
Bizinsleban » photagraphy



98 |AZERBAYCAN /.~ WA
AZEHBAYCAN DEVLET SANAT AKADEMISI
f\i[[ JAIJ A ;

Torakhanum Agabeyova
Isimsiz » kansik malzeme
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EW

Hamid Maharramov
Manzara
Landseapa »

» 30x47,5cm
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Babek Agoyev
Savasg » bronz

» 25%13x10cm
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Elnara Akhundova
Duyu » kangik teknik
sense » mixed media
# 75x75cm



102 |B}_EL(;IKA BELGIUN
GENT UNIVERSITES]I SANAT AKADEMISI
GENT ACADEMY O |

Sofie Causyn Maryléne Daussin
Ayni Tas Ayni Hamami{rmi) » fotodral Doga » kansik teknik
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Iris van Geen
Yiizn kangik teknik



104 |GENT UNIVERSITESI SANAT AKADEMISI UNIVER! OF GENT ART_A

Tom Vanhamme
|zimsiz » bask)
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Vai sierrenmeinys
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Soraya Verbeke
Isimsiz » bask
Untitled » print

105



106 |BOSNA-HERSEK NV K DAY
OBALA GUZEL SANATLAR AKADEMISI

Lana Hunjic
Isimsiz » ahsapbaski
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Dzenita Huseinovic
simaiz » ahgapbaski
| it

» 35x60cm



108 |OBALA GUZEL SANATLAR AKADEMISE OBALA L INE ATTTS ACADE

Nejla Nuhic .Drago Palavra
Képri 11l » ahsapbask Manzara 1 » ahsapbask

» 36x50cm W 79x56 w5em
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Reneta Papista
O » ahsapbaski
She » woodcut »
» B0x35cm



110 |BULGARISTAN BULGAR A
ULUSAL SANAT AKADEMIS]

NATIONAL ACADEMY OF AR

Viadimir Vatkov Iva Vacheva
Gérsal Oyun » fotofraf Keandi Portresl » tuval lzerine yatiliboya

n B0x70cm n 27x350m
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Nicolay Zaney
Manzarada Ylrdyis » vide

il

o n 22 dak.
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112 |ULUSAL SANAT AKADEMIS| NATIONAL ACAREMY O

Bogdan Penev
Banim Aynam » fotofral
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ORTAK PROJE JOINT PROJECT
Iva Stefanova Plavcheva

Elisaveta Nikolaeva Katerinova
Irina Emilova Rahova

Vasilen Dimitrov Milkov
Troyan Plamenov Iva Stancheva Stancheva



114 |CIN CHIN
TSlNGHUA UNIVERSITESI GUZEL SANATLAR AKADEMISI
TSINGHUA A

Huisheng Wang Liu Xinyuan
Denizin Altindaki Bly(k Cal » cam |simsiz » ahsapbaski

n 10x18cm
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Li Dapeng Xu Ning
Distintr » tekstil Kullargh Yazic:
Thes Thinker o 1extile Handy Printer

» 2,02x1.80 cm
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Hui Wang Nutao Zhang
Balhk » seramik Winding » seramik
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Linging Zheng
Mekdn » fotofraf
Space » |\|u||r‘u"|r.'y|)lny



118 |DANIMARKA DENMARK mARMARA ONIVERSITESI YAY
KRALIYET SANAT AKADEMISI
ROYAL ACADEMY OF FINE ARTS

Kasper Akhoj Pedersen
Detroit Modern Harabe » baskl modellame

» 50x50x40cm
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COVERED LINUX

I LKETHE e

Lasse Ernlund Lorentzen

Din Linux'u Kesfettim ve Hosuma Gitti » bask
Yostarday | Discovered Ling | Like the ldea
About It » print



120 |KRALIYET SANAT AKADEMISI ROYAL ACARQEMY OF FINE ARTS

Nina Wengel
lsimsiz » panel lzerire akrilik
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The ice cream project

a collaboration by
Tamar and Sze-chin

with Steve and Erhan as themselves

special appearances by:
Andrea

the Ladies

a Policeman

Tamar Guimares
Dondurma Projesi » video » 7 dak.

The loce Cream Project » video » 7 min



122 |ESTONYA [ STONI
ESTONYA SANAT AKADEMISI

Kadi Hektor
Dizenlenmis Figlrler » serarmik
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Rita Randmaa
Kendimle Konugmak » kddit » alg » metal

Talk With Mysell » paper » clay » metal



124 |FINLANDIYA FINLAND
HELS!NKI S/—\I\JAT VE TASARIM UNIVERSITESI

UNIVETF Y OF ART AND DESIGN HELSINK]

Minna Vaisanen
Goranmaeyen Varolmayans yerlestirmea
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Susanna Liukkonen
Glasgow Copligu » fotograf
Glasgow Trash » photography



126 | FRANSA ”
AMIENS SANAT VE TASARIM YUKSEKOKULU
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[AMIENS SANAT VE TASARIM YUKSEKOKULL, AMIENS SCHOOL O

Le SET de table pour maladroit
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ORTAK PROJE JOINT PROJECT
CAKSAN" » Multimedya



130 |GUNEY AFRIKA SOUSW bk &hGA
WITWATERSTRAND TEKNIK OKULU
WITWATERSTRAND TECHNIKON

Orka Grup'un katkilaméa gergekdesmistic

lechnikon 19892003 aras gergeklestirimis
Witwatarstrand Ortak Proje agrenci videolanindan hir secki
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Makgale Mothoagae
lsimsiz » verlestirme ve video projeksiyon
Untitlsd » installation and video



132 |HOLLANDA NETHERMANDS
GERRIT RIETVELD AKADEMISI
GERRIT RIETVELD ACADEMY
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Inga Zimprich
7 Glinlak Kending Guven » performans

7 Daya of Confidence » performance



134 |HOLLANDA NETHERLMNDS
KRALIYET SANAT AKADEMISI
ROYAL ACADEMY OF ART

Pim Blokker
16 Mirekkep Dasan » (ayninti)



MARMARA UNIVERSITESI 3.

ULUSLARARASI QGRENCI TRIENALI

Maurits Fennis
|simsiz » fotograf

HNT TRIEMNMNI

Saida Linthorst

|simsiz » fotod
1 It

raf
craph



136 |ERALIYET SANAT AKADEMISI

Floris Kruidenberg
lsirnaie o Miclits trmtalieyn



MARMARA UNIVERSITES| 3. RD ULUSLARARASLQGRENCI TRIENALI INTERNATIONAL STUDENT THIENMIAL | 137

Ester Weillering
Merdivenlerin Tepesinde » video
Up the Stairs » vide



138 ||NG|LTEHEE NGLANDNY marRmarRA ONIVERSITESI YAYINEV
LONDRA UNIVERSITESI GOLDSMITHS KOLEJ'
LONDON UNIVERSITY GOLDSMITHS COLLEGI

Anja Inkeri Medley
Pilili Etek » dijital video » 7 dak.
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Alessandra Di Pisa
Bana Bir Sen Gereksin » DV-video
i | Need To Get By s D



140 |LONDRA UNIVERSITESI GOLRSMITHS KOLEJ L OnD0

Bernd Behr
Profesyonel Degil » video
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John Munro
Blttn Sistemler » DV film

All Systams » DV film

Y



142 |ISPANYA SPAIN
ANTONIO FAILDE SANAT OKULU

Cosme Fernandez Gonzalez
Elvacda »
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Eduardo Irago Fernandez Miguel Rey Kochinke
Bulugmalats video Plaj » dijital baski
I 1 | hgyital it

n ‘4'3,5::9?(: m



144 |ISRAIL ISRAEL ;
TEL AVIV UNIVERSITES| SANAT FAKULTES
'EL AVIV UNIVERSITY FACULTY OF FINE ARTS

Efrat Goren Gili A. Danon
Babalik Test » viceo » 8 dak Hayelan » video n 25 dak
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Lior Gottlieb Alon Feuerstein
Bina » vidao » 7 dak. Blife » video » 3 dak,
Bira s vicdeo » 7 ioin Kiosk » vidao » 3 min



146 [ISVEG SW
VALAND GUZEL SANATLAR OKULU

Staffan Larsson Mattias Lindholm
Badlam Hatasi » video » 4 dak Isimsiz » fotograf
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Paula Wallmart-Nilson
Tren » video » 5 dak.
[rain » video » 5 min



148 [VALAND GUZEL SANATLAR OKULU W 7

Vahedeh, Aida Ghardagian
Dilslerini Yok Et » kansik malzerma
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Zsuzsanna Gilice
Isimsiz » desen
Lintitlacd # dravsving

» 260x250cm



150 |ITALYA ITALY
DOMUS AKADEMIS
DOMUS ACADEMY

HONDA

HORSE POWER

Eduadro Navarro Valerio Guadagno



MARMARA UNIVERSITESI 3.

ULUSLARARASI QGRENCI TRIENALI

Merig Kara

Lee Sang Sangjin

ENNIAL

B

1



152 |ITALYA ITALY N MARMARA ONIVERSITESI YAYINEVI
GENOVA SANAT AKADEMISI
GENOVA ART ACADEMY

Chiara Ungarelli Luca Stauder-Beatrice Gnecco
Diva Tina
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Marco Ciavarini-Alice Moschin- Stefano Fanello-Federico Giudice-
Salvatore Russo Massimo Parodi

Yapboz Spazzina

Puzzle



154 [ITALYA 1AL ERS
FLORANSA PORTA ROMANA SANAT ENSTITUSU

Andrea Araneda
lsimaiz » tuval Uzering yaghboya
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ULUSLARARASI QGRENCI TRIENALLINTERNATIONAL STUDET
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Samuele Brachi Marco Fontani
|simsiz lsimaiz » fotograt




166 [FLORANSA PORTA ROMANA SANAT ENSTITUSL

Erin Ladouceur
lsimsizn kangik teknik
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Simone Brillarelli
lsimsizs kansik teknik



168 |[KOSOVA KOS0OVO
F’R|$T|NA UNl\/ERSITESI GUZEL SANATLAR FAKULTES!

RISHTINA UNIVERSITY FACULTY OF FINE ARTS

\\‘

Alisa Gojani
Arnavut Kadinlar » tuval zerine akrilik
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Burim Berisha Liridon Metushi
lsimsiz » heykel Ug Silahgdrler » kagit uzerine akrilik

» 00x30cm n 110x80cm



160 | MAKEDONYA MACE O NMA
USKUF’ UNIVERSITESI GUZEL SANATLAR FAKULTESl

‘,\‘:‘-“‘*ﬁ‘i‘\‘ {" [||| \Tnl

Milan Stojanov
Déndgam » kanglk malzemea

w 70x100cm
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I ‘J'{" I by
A\ A }i’
Wil |

Filip Trajkovski Nikola Niolovski
Kompozisyon » kansik malzeme lsimsiz » kangik malzeme
dtion » mixed media Untitled » mixed media »

Comp
50x70cm w 100x70cm



162 |USKUP UNIVERSITESI GUZEL SANATLAR FAKULTESI

Marina Koneska Jelena Zlatanovska
Glndodumu » akuatint Isimsiz » serigrafi

n 70x100cm 50x70cm
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Ana Damjanovska
Iki Taraf » kansik malzeme
I » b mixed media »

» 70x50cm



184 |USKUP UNIVERSITES| GUZEL SANATLAR FAKULTESI

Slavica Tosevska
Bilardo » akuatint

w 100x70cm
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Elena Nikoloska Biljana Bilbiloska
Dalga » akuatint Kompozisyon » aquating
| Composiion » aguatint

100x70cm



166 |POLONYA POLAND
POZNAN GUZEL SANATLAR AKADEMIS]

POZNAN ACADEMY OF FINE ARTS

Grzegorz Mikulskl Ewa Bone
lsimsiz » yerlastirme Oyuncu » CD
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Eva Kozubal Pawet Wocial
lsimsiz » yarlestirme |simsiz » yerlestirme



168 |RUSYA RUSSIA
RUSYA GUZEL SANATLAR AKADEMIS
RUSSIAN ACADEMY OF FINE ARTS

Sergei Marchenko Ivanovich
Ciplak Model » tuval Uzerine yagliboya

79x100¢m
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Lilia Valentinova Musina llya Ivanavich Ptichkin
Ayili Oltdoda » tuval Gzerine yaghiboya Kemane » tuval Gzerine yaghboya
Ul with Bear » oll on canve [ il on canva

Vialir Pluyer »
» 72x100cm » 82x100cm



170 |RUSYA GUZEL SANATLAR AKADEMISI .

Natalia Aleksandrovna Sitnikova Elena Evgenievna Haylova

Ollidoga » tuval Gzerine yaghboya Tiyatro Kostimi Giymis Kadin Model
» tuval Gzering vaihbaya

w 70x70cm

» 93x100crT



MARMARA UNIVERSITES! 3.1

ULUSLARARASIOGRENCI TRIENALL 1111

=48]

Vladimir Valerievich Cherkashin
Bir Adarmin Portresi » tuval Gzerine
yadliboya
Bortrait

1 W
w 70x85cm

171



172 |RUSYA GUZEL SANATLAR AKADEMIS| FUgalat ACADEY OF FINEANTS ) ) )
f\\\" MARMARA UNIVERSITESI YAYINEVI

‘7@\”&;

Roman Alekseevich Jagachev
Ciplak Model » kgt Gzerine pastel

» BEx111cm
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Maksim Mihailovich Jurov

Ciplak Model » kgt (izarine pastel
Naked Modal » pastel on paper »
» 69x80cm



174 |RUSYA GUZEL SANATLAR AKADEMISI

Maria Sergeevna Paymanova
Giplak Erkek Figdr » ki Gzarine pastal
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Timotey Igorevich Smirnov

Oturan Qiplak Model » kursunkalem
desan

Seated Naked Modeal » pencil driswving »
» 48,5x66.5cm



176 | TURKIYE TURKEY
ANADOLU UNIVERSITESI GUZEL SANATLAR FAKULTESI

NADOLU UNIVERSITY FACULTY OF FINE ARTS




MARMARA UNIVERSITESI 3,

ULUSLARARAS|I QGRENCI TRIENALI |

Kumru Acarodiu- llkay Kara
Ayse Kartal
Animasyon

177



178 |ANADOLU UNIVERSITES| GUZEL SANATLAR FAKULTESI

Taylan Bardiz Glildane Araz
Bir Heykel Sanatgisi Igin Loft Tasanmi Giz » ahsaphaski
w kansik malzeme

y 100x160¢cr
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Coffee Bean l o

when It opens it becames the beam that every one gets the aroma
for their pleasure by mixing the different coffee beans as a coffee

maker; on the er hand, they brew the coffee on 2 JHEEEIEIE
with boiling .

Ahmet Sari Ozge Kandemir

Peysaj » tuval (zerine yadliboya kahve Cekirdedi
s il an can foe Bear

» 160x2506m » BOxB0xAGem



180 |ANADOLU UMIVERSITES| GUZEL SANATLAR FAKULTES

L. Zeki Oksev lIker Sak
Antropolis » kansik teknik [tilaf » tuval Uzerine yagliboya

n 185x140cm w 200x17F
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Mehmet All Altin
Yeryuzunl Rahatsiz Etme » pleksiglas

» 100x100x100cm



182 | TURKIYE TUR
BAHCE@EHIR UNIVERSITES ILETISII\/I FAKULTESI
BAHCESE]

Ayse Cilogullari B.Ece Sakrak
Tikenis » kansik teknik Kaybolugun Krokisi» video enstalasyan

n 1 25x80cm
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Izi Siyon Ismail Kallenci
Cikis » video enstalasyon Susvideo vefotogral enstalasyonu



184 | TURKIYE \ )
BEYKENT UNIVERSITESI GUZEL SANATLAR FAKULTES]

Ayca Bagdan Onder Ozkan

[gimsiz » bask |simsiz » bask
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Mehmet Tufan Ergay
Op Sanat » bask

» B0x700m

Mehmet Akbulut
lsimsiz » baski

» B0x70em



186 [BEYKENT UNIVERSITESI GUZEL SANATLAR FAKULTES]

Ozgiir Giildemir Biray Dalkiran
Faranin Yuzindeki Kadin Beste Demirel
w vidao » 14 san Sig » vid
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Daghan Is
Oz (Self) » video » 18 san



IVEREIT Y LT QF FIN )
MIVERSITES]I YAYIMNEYI

188 [BEYKENT UNIVERSITESI GUZEL SANATLAR FAKULTESI N
W M AR U

El I
7 MARA

Mehmet Mahir Géktas Artdir Yildiz
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«V

LEZIZ

Koray Guvenir



190 ]T"URKWE TURKEY N MARMARA ONIVERSI TESI YAYINEVI
BILGI UNIVERSITESI GORSEL ILETISIM TASARIMI BOLUMU
BILGI UNIVERSITY DEPT. OF VISUAL COMMUNICATION
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| SPONSORED BY PARKINSON VIBRATORS INC. |

t.l‘!!fl)l:fl

Ve "

DORTAK PROJE JOINT PROJECT
Yol 02 » kangik teknik



192 ‘TURISlYE TURKEY _{,\\\’MARMARA ONIVERSITESI YAYINEVI
BILKENT UNIVERSITESI GUZEL SANATLAR FAKULTESI
BILKENT UNIVERSITY FACULTY OF FINE ARTS

Kutlu Guirelli
lsirmsiz » tuval Uzering vagh boya

» 135x180cm



MARMARA UNIVERSITESI 2.

ULUSLARARASI QGRENCI TRIENALI 17

Erdem Yiicel
Hayvanat Bahgesi » video

IDENT TBIENNIAL |

Bagak Kaptan

Sesaiz Oyun » kangik teknik

w BhxA0xA5em

193



194 [BILKENT UNIVERSITESI GUZEL SANATLAR FAKULTESI

Asiye Kayikc
Evde Kimsa Yok » fotograf
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Rifat Gelik
Isimsiz » yerlestirme
Untitled » installation



196  [BILKENT UNIVERSITES| GUZEL SANATLAR FAKULTESI

Itir Tokdemir Umut Sumnu_
Emin Ozgir Ozakin
Safak Uysal
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Etkin Ciftci Nil Akkurt
18:20:31 » CD Rom- bilgisayar Nadir Firat
Armagan Ozakgiin



198 \TURKWE TURKEY
DOKUZ EYLUL UN‘VERSITES| GUZEL SANATLAR FAKULTESl
D)l*L/IllW\' IIVERSITY F/ LTY OF FINE ART:

Ozgtir Ozkan
Berk Stirtict lsimsiz » kansik teknik
Opusenler » dijital baski

» 70x200cm
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Ali Temel Késeler ibrahim Gencer Yiizer
Noel Susleri » seramik Bireysel » kanglk malzeme
] livicluglistic » mixad macha »

» 22-66cm » 42%60x70cm



200 |TURKIYE 1000 ’ ;
HACETTEPE UNIVERSITESI GUZEL SANATLAR FAKULTESI

HACE T TEPI /

Serkan Demir Ugur Erbag
Su Yoluna Akar » kangik teknik Danyanin Kapilar » film

» A50x30x32cn
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Tugrul Emre Feyzoglu Mehmet Ors
Nuh'un Gemisi » porselan lsimsiz » tuval Uzerine yagh boya

i AdxdxAcm n 120x150cm



202 }TURKIYE TURKEY ) i

KOCAELI UNIVERSITESI GUZEL SANATLAR FAKULTESI
KOCAELI UNIVERSITY FACULTY OF FINE ARTS

All Emrah Kékkaya
lsimaiz » tuval Gzerine vagliboya

» 100x100cm
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Osman Odabag
Sadelik » kolaj

» B0x70em



MARMARA UMIVERSITESI YAYINEVI

204 |[KOCAELI UNIVERSITESI GUZEL SANATLAN( OLTES| kOCAL]
.

Deniz Kabaday Kader Levent
Isimsiz » kangik teknik Yizlesme » animasyon » 2 dak,

» 5Bx100cm
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Deniz Tufan Murat Turan
Vapur Restaurant » proje [simaiz » tuval Uzerine yadliboya

# 1xA0x70cm # 100x120em



206 |TURKIYE TURKEY Al r
MALTEPE UNIVERSITESI GUZEL SANATLAR FAKULTES]

L Fo UNIVIE ['w| | ‘ -"\(,ly‘ 'Y 2 i P o e

Murat Turar Esma Deniz Dereboy
Stlidyo » 3D modallama Sadece Sen |stersen » video » 10 dak 12 san

w 70%100¢m
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Ertung Vatanperver Serkan Ginal
Lego » bilgisayar grafigi Twinsy Kafe » 3D modellame
| exc compuler graphi Twinsy Cale » 30 modalling »

» 70x100em » B0x70-70x100em



208 |MALTEPE UNIVERSITESI GUZEL SANATLAR FAKULTESI

Selim Evci Ceyda Tunca
San Ya da Hayalin » video » 17 dak. CED » 30 modallemea
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Mehmet Hakyemez Cenk Tunca
Cihan Burada » video » & dak 10 san. Semud » 3D modelleme
Cihan Is Hore » vidaa » 5 miin 10 sa Semud s 3D modelling »

» 70x100cm



210 |TURKIYE TURKEY ) :
MARMARA UNIVERSITESI GUZEL SANATLAR FAKULTESI
MARMARA UNIVERSITY FACULTY OF FINE ARTS

Didem Erayda Selma Kdéksal Cekig
Hodiyen videos 19 dak. 05 san, Carpisrman film
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Gokmen Kanberoglu
Camn fotogjraf
Glassy» photography



212 |MARMARA UNIVERSITESI GUZEL SANATLAR FAKULTESI

Yasemin Ozkaya
lsimsize polyester
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Esra Ayas Bilgin Kazh
Citir-Tatw grafik tasanm Bilgine kansik teknik
Crunchy Tastes graphic design Bileprs mixed mecha

wbx120m »130x200cm



214 |[MARMARA UNIVERSITES| GUZEL SANATLAR FAKULTESI tiAli

Emilge Cimilli Nahide Avei
Yangegr saramik Koyunlars kansik malzeme

#19%20cm =18
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Giilgah Okgu Selin Sade
Yols tekstil Yadsiman kangik teknik
Faths texhle Denialy mixed media

»35x160em »20x128cm



216 |MARMARA UNIVERSITES| GUZEL SANATLAR FAKULTES] MAR M ATA LI

Temel Sanat Bélimu Ortak Proje
Isimsizn karisik taknik

w260xB01en
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o
BOERIRN RO T AR TARA R

BE.8 pu v pop EEE

AT miRGA - S8

Deniz Marlah Koray Kirca
"Ne” Tasanm Dergisi » alis Atatirk Havalimani igin bekleme odasi tasarim
Jix” 17) Design | 1210 J v design for Alatirk Airg

#h0x70cm



218 |TURKIYE TURKEY

MERSIN UNIVERSITESI GUZEL SANATLAR FAKULTESI
MERSIN UNIVERSITY FACULTY OF FINE ARTS

il mm-—#ﬂﬂm%whﬂ%*w
|

e .“_ ......-_..mm
M-o el Tt
mmnmwwum

u aﬂummm saninparta
-:.u. :ﬁmm pvq-w-h
iaiywra. By s ks b sk ™

"""“‘ rrimen ;___mm. vt b L,
£vian Famak, Menine Addims Krsiin

E asriuule dam haryamdes goisthes bes uiye aruda
et i L A L
i, e prlion. ek plebli

(ovhan Fossab, Heminn S Kirmun

Alper Kihg
lsimsizr kansik malzeme
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Orhan Karakaplan
lsimsize kangik malzame



220 | TURKIYE MERSIN UNIVERSITESI GUZEL SANATLAR FAKULTES!

Deniz Sardig Ali Ekber Kumtepe
lsimsizstuval Gzerine yagiboya laimsiz
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Volkan Aslan
lsimsize kansik malzeme
Unttlads mixed media

N. Tiilay Okan

[aimaiz» kangik malzeme
Lintitleds muxed media



222 |TURKIYE TURKEY | )
MIMAR SINAN UNIVERSITESI GUZEL SANATLAR FAKULTES

MIMAR SINAN UNIVERSITY FACULTY OF FINE ARTS

Tankut Kiling Z. Suna Délek
Babarmin Kulasi » videa » 17 dak Babaanne » video » 32 dak,
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Kerhan Giinay N. Evren Sit
Ogladen Sonra » video » 22 dak. Sen Olmasan » video » 15 dak,

terncon » video » 22 min It It Wasn't Far You » video » 1h min
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llknur Alpaslan Ahmet Onur Ségiitltioglu
Geari ... » vidao » 11 dak. Maska » vidao » 1.30 dak
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Buket Uygur Zeynep Oray
Kapilar » video » 1.30 dak, Antl Utopya » kangik malzame
Doors o video s 1.30 min Anti-utopia » mixed media »

w 150x170cm



226 |MIMAR SINAN UNIVERSITES| GUZEL SANATLAR FAKULTESI f(m INAN U?

Simla Zeynep Zorlutuna Serap Dogan
Kendi Dilinde ve Ingilizce » video » 3.41 dak. Soyutlama » fotodraf

n 341 min 50x70cn
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Asl Demir Ceyda Bozkurt
1100 » porselen Duvar » kangik malzeme
1100 » porcelain » Abstraction » mixéd media »

» B2xB5em 180x60cm



228 | TURKIYE TURKEY \ "
MUSTAFA KEMAL UNIVERSITESI GUZEL SANATLAR FAKULTESI
MUSTAFA KEMAL UNIVERSITY FACULTY OF FINE ARTS

Cetin Ates
Dansg » me

1al
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Fatih Yilmaz Asiye Ak
Uyanis » kansik teknik [sirmsiz » 1ag
Awakening » mixed meadia » Untitled » stone »

» B0x60x15cm B80xA0x30cm



230 |MUSTAFA KEMAL UNIVERSITES| GUZEL SANATLAR FAKULTESI 11

Biilent Ozmen
lsimsiz » tag

B0xADCH
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H. Mustafa Akkaya
lsimsiz » ahsap
Untitlad » wood »

» 107x80x70em



232 | TURKIYE TURKEY "
ORTADOGU TEKNIK UNIVERSITESI MIMARLIK FAKULTESI
MIDDLE EAST TECHNICAL UNIV. FACULTY OF ARCHITECTURE

Aylin Altas
Banzin |stasyonu » kangik malzeme
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Burcin Kesercioglu
Yurt mobilyasi » maket
Darritory Turmiture » model

» GEx22xA00m
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Elvin Karana
Geng kizlar igin oda takimi smaket

i 100x100cm



MARMARA UNIVERSITESI 3.0 ULUSLARARASINOGRENC! TRIENALL [N TLABATIQNAL S TUDLNT THRIENRIALY - 235

Mustafa Firat Ant Yasemin Tekmen
TG-Bee (Gekici) » ahgap modeal Alaturka tuvalet » algr model
1G-Bae (Tow truck ) » woadan model Alla-turca toilet » plaster moidel

» A0x25x40cm » 30x60x15cm



236 |TURKIYE TURKEY Al )
YEDITEPE UNIVERSITES| GUZEL SANATLAR FAKULTESI
YEDITEPE UNIVERSITY FACULTY OF FINE ARTS

Can Emed Simay Bilgin
Barok Yogunluk » tuval tzerine kangik teknik Yildiz » metal

» 100x130em o BOx 100cH
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Aynur Sadiye Sahin
Ay ve Gines » uval bzerine yadhiboya
Maoon and Sun » ol on canvas »

» 120x180cm
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Laura Zhuanyshena Burak Satar
Ratro-Musicloth » Ses Sanati » Vitrin Ol » tuval Gzering akrilik

15Ex 160 T

» 176em
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Dani Benreytan
Insan Uzantist Urdn
Man's Product



240 | TURKIYE TURI
YILDIZ UNI\/ERSITESI SANAT VE TASARIM FAKULTESI

¥ 1L LA NIVERSITY FACULTY Ol T AND DESIGN
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Beste Nazilli
Hiilya Tokur
Murat Bekem
Mustafa Tutus
Neslihan Varol
Nurhan Nebioglu

Ozgiir Ozserin
Rahime Dizdaroglu
Behive Bobarodglu
Ali Dogan Sayiner
Cenk Sarkus

MARMARA UNIVERSITESI 30D ULUSLARARAS!I OGRENCI TRIENALI INTERMATIONAL STUDERT TRIENMIAL |
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lsimsiz » performans ve yerlegtime

Untitled » perfarmancs

» 200x80cm

ind installation



242 |YUNANISTAN GREEQE
ATINA GUZEL SANATLAR AKADEMISI
ATHENS SCHOOL OF FINE ARTS

Varvara Datsauli
56z ve Bahga » yarlestirme

v 200x150x3cm
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Nikos Papadopoulos
|simsiz » karigik malzeme
Lintitled » miged media

» 90x120cm



244 [ATINA GUZEL SANATLAR AKADEMISI

Fotini Mitsani Kostantinos Vryttias
Oyun Alarm 3 » bakir plaka Kanh Kug » ahsap ve demir
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Fotis Rafhopoulos
Anahtar Deligl » interaktif yerlestirme
Eoyhola » interactive installation !









Almanya Germany

Berlin-\Weissensee Sanat ve Tasarm Koleji

Berlin-Weissensee College of Art and Design
Kunsthochschule Berlin-Weissensee Bihringstr, 20 13086, Berlin Almanya

Telffax: 00 49 30 477050 / 47706290

Marcel Mieth, 1976

Berlin-Weissensee Sanat ve Tasanm Koleji
Heykel Bolimi 4. sinif 6Grencisi
Berlin-Weissensee College of Art and
Design Sculpture Department 4th year stu-
dent

Secilmis Sergiler Selected Exhibitions
2001 Sanat-lktidar-Onur, Berlin
Art-Power-Dignity, Berlin

Odiiller Awards

2002 Kaisersautern Video Odul
Kaisersautern Video Award
Thomas Stussi, 1976
Berlin-Weissensee Sanat ve Tasarim Koleji
Heykel Balimu 3. sinif dfrencisi
BerlinWeissensee College of Art and
Design Sculpture Department 3rd year stu-
dent

Secilmis Sergiler/Selected Exhibitions
2001 Yeni Agilis, Frankfurt

New Opening, Frankfurt

Odiiller Awards

2002 Kaisersautern Heykel Odiilil
Kaisersautern Sculpture Award

Irene Patzug, 1975

Berlin-Weissensee Sanat ve Tasanm Koleji
Haykel Boluma 3. sinif d6rencisi
Berlin-Weissensee College of Art and
Design Sculpture Department 3rd year stu-
dent

Secilmis Sergiler Selected Exhibitions
2003 KHE IM BMJ-"Wor art” Berlin

Jana Debrodt, 1975

BerlinWeissensee Sanat ve Tasanm Kolgji
Heykel Bolumi 3. sinif égrencisi
BerlinWeissensee College of Art and
Design Sculpture Departrment 3rd year stu-
dent

Secilmis Sergiler Selected Exhibitions
2001 Yeni Acilis, Frankfurt

New Opening, Frankfurt




Dresden Glizel Sanatlar Okulu

Dresden School of Fine Arts

Brihische Terrase 1, 01288 Dresden, Almanya

Telffax: 00 49 (0) 351 492670 / 4952023

post@serv1.hfbk-dresden.de

Franziska Leonhardi, 1980
Dresden Glzel Sanatlar Okulu 6grencisi
Dresden Fine Arts Academy student

Anke Briichner, 1977

Secilmis Sergiler Selected Exhibitions
2002 "Dobry Surround”

Dresden, Almanya

2002 "Jung and Gesund”, Dresden

Susanne Hanus, 1976

Segilmis Sergiler Selected Exhibitions
2001 "0 Ne Glasgow"

“What's That Glasgow”, Glasgow

2001 "Ig lge Gegisler” {Performanslar)
"Entaglements” (Performances), Dresden,
Berlin, Franfurt, Wroclaw, Thilissi, Nova
lguacu, Glasgow

2003 “[ste Geliyoruz”

"Here We Come”

Kunst Ausstellungshalle

Bonn, Almanya

Odiiller Awards

2001 Glasgow Erasmus Bursu

Erasmus Scolarship in Glasgow

Stefanie Blihler, 1976

Secilmis Sergiler Selected Exhibitions
2000 "dylle Vordiplom, Labortheater”
Dresden, Almanya

2001 "Starky Goes Bottrop”, Dresden,
Almanya

2002 "Jung and Gesund”, Dresden,
Almanya

Odiiller Awards

2000 1 lik adali / Agri EXPO Cultura 1st
Prize

Heide Hinrichs, 1976

Secilmis Sergiler Selected Exhibitions
2002 "Verheissung Pfortnerhaus”,
Dresden, Almanya

2001 “Yerden Cok Yetenek”

"More Talent Than Space”,

Lakenhalle, Belgika

2002 “Origami Rilckwarts; Techno Plus”
Paris, Fransa

Odiiller Awards

2000 Kasseler Hochschullehrer Oduli
Preis der Kasseler Hochschullehrer



Leipzig Gorsel Sanatlar Akademisi
Leipzig Academy of Visual Arts
D-Wachterstr, 11 D-04107 Leipzig, Almanya
Tel/fax: 0040 (0) 341 2135216 341 2135166

wawro@hgb-leipzig.de

Kilan Schellbach, 1971

1999 Sosyoloji editiminden sonra Leipzig
Gorsel Sanatlar Akademisi'nde Prof. Helmut
Mark ve Joachim Blank'in &grencisi oldu
Alter studying sociology, he became Prof.
Helmut Mark and Joachim Blank's student
at the Acaderny of Visual Arts in Leipzig
Secilmis Sergiler Selected Exhibitions
2002 Performans, Villa IDA, Sparkesse,
Leipzig

Performance at Villa IDA Sparkesse, Lelpzig
2003 “Sohretli”, Yerlestirme, Laden for
Nichts Galerisi, Leipzig

"Famed" Installation at Laden flr Nichts
Gallery Leipzig

2002 “Ifade Ozgurligi”, Kunstraum/B2,
Leipzig

"Freedom of Speech” Exhibitions at
Kunstraum/B2 Leipzig

Odiiller Awards

2002 Peter Hans Odiili

Peter Hans Award

Sebastian Matthias Kretzschmar, 1978
1999 Felsele editimi gordikten sonra
Leipzig Gorsel Sanatlar Akademisinde Prof.
Helmut Mark'in égrencisi

After studying philosophy he became Prof,
Helmut Mark's student at the Leipzig
Academy of Visual Arts
2003 Viyvana Guzel Sanatlar Akademisi
Prof. Heimo Zobemig'in 6grencisi

Prof. Heimo Zobemig's student at Vienna
Academy of Fine Arts

Secilmis Sergiler Selected Exhibitions
2002 Performans, Villa IDA, Sparkesse,
Leipzig

Performance at Villa IDA Sparkesse Leipzig
2003 "Sohretli”, Yerlestirme, Laden fur

Nichts Galerisi, Leipzig
“Famed” Installation at Laden fur Nichts
Gallery Leipzig

Odiiller Awards

2002 Peter Hans Odiilii

Peter Hans Award

Sandy Craus, 1975

2000 Fotografcilik editiminden sonra
Leipzig Gorsel Sanatlar Akademisi'nde
medya sanati 6grencisi

After studying photography became
student of media art at Leipzig Academy of
Visual Arts

Secilmis Sergiler Selected Exhibitions
2000 “Gévde Denetimi”, Leipzig
"Bodycheck”, Leipzig

2002 Leipzig Gorsel Sanatlar Akademisi
Academy of Visual Arts Leipzig

Jan Thomaneck, 1974

1999 Grafik tasanm editiminden sonra
Leipzig Gorsel Sanatlar Akademisinde
medya sanati ve fotografeilik egitimi

After studying graphic design, he became
student of media art and photography at
Leipzig Academy of Visual Arts

Secilmis Sergiler Selected Exhibitions
2001 "Osmosis 11/09", Cagdas Sanatlar
Odasi, Leipzig

"Osmosis 11/09", Installation Room of
Contemporary Art, Leipzig

2002 Performans, Villa DA, Sparkesse,
Leipzig

Performance at Villa IDA Sparkesse Leipzig
2003 "Sohretli”, Yerlestirme, Laden fur
Nichts Galerisi, Leipzig

"Famead” Installation at Laden flr Nichts
Gallery Laipzig



MUinih Glzel Sanatlar Akademisi
Munich Academy of Fine Arts

Academie Strasse — 80799 Mnih, Almanya

Telffax; 0049 (0) 839 3862000 - 3852206
info@adbk.de

Giilean Turna, 1974

1999 Anadolu Univesitesi Glizel Sanatlar
Fakiiltesi Heykel BolGma mezunu
Anadolu University Faculty of Fine Arts
Department of Sculpture graduate

1999 Anadolu U, Egitim Fak. Pedagoji
Egitimi

Pedagogics education at the same school
2002 Mnih G.5. Akademisi Prof.
Prangenberg Norbert Atolyes

Munich Academy of Fine Arts Prof,
Prongenberg Norbert Studio

Secilmis Sergiler Selected Exhibitions
1999 Geng Sanat, Ankara

Young Art, Ankara

2002 Akrilik Resim Sergisi, Konstanz,
Almanya

Acrylic Paintings Exhibition, Konstanz,
Germany

Lisbet Mariela Merkel, 1964

2000 Miinih Giizel Sanatlar Akademisi
drencisi

Munich Academy of Fine Arts student
Secilmis Sergiler Selected Exhibitions
2002 "Bir Kelime, Bir Yer”, Dommuseum
Frankfurt

“AWord, A Place”, Dommuseum, Frankfurt
Odiiller Awards

2001 Danner Odulil, Miinih Giizel Sanatlar
Akademisi

Danner Prize, Munich Academy of Fine Arts

Nejat Baydar, 1968
2003 Miinih Glzel Sanatlar Akademisi mezunu
Munich Academy of Fine Arts graduate

Susanna de Vita, 1967
1994 Sanat ve Tasanm Koleji, Surrey, Ingiltere
West Surrey College of Art and Design

1998 Rochester Teknoloji Enstitdist
Rochester Institute of Technology

1999 Miinih Glizel Sanatlar Akademisi
Munich Academy of Fine Arts, Germany
Secilmis Sergiler Selected Exhibitions
2000 Uluslararas Geng Sanatcilar Mozalk
Sergisi, Ravenna

Concorso Internazionale Giovanile del Mosaica
Espania Ravenna

2000 “Gestrandet” , Odeonsplatz , Minih,
Almanya

Odiiller Awards

2001 Danner Stiftung Wettbewerb

2002 Uluslararasi Geng Sanatgilar Mozaik
Bienali, 14. lik

Biennale Internazionale Giovane del Mosaica é
citta di Ravenna, 14.th Prize



Fumie Sasabuchi, 1975

1999 Tama Sanat Universitesi, Resim

The Tama Art University Painting

2000 Munih Deviet Glzel Sanatlar Akademisi
Prof. Nerbert Prangenberg Atolyesi

Munich Academy of Fine Arts Prof. Norbert
Prangenberg Studio

Segilmis Sergiler Selected Exhibitions
1997 Setagaya MUzesi Galerisi, Tokyo,
Japonya

Setagaya Museurn Gallery Tokyo, Japan
1999 Mezuniyet Sergisi, Tokyoto Mdzesi,
Tokyo, Japonya

Graduation Exhibition, Tokyoto Museum,
Tokyo, Japan

2002 "Tarm Zamaninda”, Dommuseum
Frankfurt, Almanya

“Right On Time" Dommuseum Franfurt,
Germany

Doris Schlatterer, 1968

Munih Glzel Sanatlar Akademisi Prof.
Prangenberg-Prof. Gosewit Atlyeleri
Studied with Prof. Prangenberg and Prof,
Gosewit at the Munich Academy of Fine Arts
Secilmis Sergiler Selected Exhibitions
2001 Odeonsplatz Ausstellung “Gestrandet”
2002 Munih Deviet Mizesi

Minchen Stadtmuseumn "Stuhlausstellung”
Odiiller Awards

1998 Preis der Dannerstiftung

2000 Bohmler Kunstforderpreis

2002 Erasmusstipendium fur Edinburgh

Sabine Langhinrich, 1973

2000 Seramik Atolyesi

Ceramic Studio HOF

2001 Miinih Glizel Sanatlar Akademisi

Munich Academy of Fine Arts

Secilmis Sergiler Selected Exhibitions
2001 Munih Akademi Sergisi

Munich Akademy Art Exhibition

2002 Erkenbert Mizesi Sergisi

Erkenbert Museun Exhibition Frankenthal
Margit Kohler, 1973

2000 Felsefe egitiminden sonra, Minih Glzel
Sanatlar Akademisi 6trencisi

After studying philosophy, Munich Academy of
Fine Arts student

Secilmig Sergiler Selected Exhibitions
2001 Galerie 151 Minih

Munich

2002 Prangenberg Ofjrenciler Sergisi, Munich
Prangenberg Student Exhibition, Munich



Wojciech Rucinski, 1974

2001 Gizel Sanatlar Akademisi, Wroctaw,
Polonya

Akademie der Schonen Kiinste Wroctaw,
Poland

2003 Munih Glizel Sanatlar Akademisi
Munich Academy of Fine Arls

Segilmis Sergiler Selected Exhibitions
1998 Mimarlik Mizesi, Wroctaw, Polonya
Architecture Museum in Wroctaw, Paland
2000 "Kassel-Manih", U-Bahn Galeri,
Minih, Almanya

“Kassel-Miunchen”, U- Bahngalerie, Munich,
Germany

2000 "Ceramika Mtodych”, Galeria
Zamkowa, Lubin

Odiiller Awards

2002 7DF Televizyonu Oduli

ZDF Television Award

Beller lja, 1975

1998 Sanat Akademisi, Minsk, Belarus
Akademy of Art Minsk Belarus

1999 Minih Glizel Sanatlar Akademisi,
Almanya

Munich Academy of Fine Arts, Garmany
Secilmis Sergiler Selected Exhibitions
2001 Grubbenausstellung

Odiiller Awards

2001 Danner Wettbewerh 1. lik /1.Platz
2002 Danner Wettbewerb 3. llk/ 3.Platz




Arnavutluk Albania

Tiran Guzel Sanatlar Akademisi
Tirana Academy of Fine Arts

Akademia E Arte Figurative Sheshi Ne TerezaTiran, Arnavutiuk

Telffax; 00355 241597/225483
vizualart@interalb.net

Ada Simoni, 1981

Tiran Guzel Sanatlar Akademisi Grafik
Tasanmi Bolum 3. sinif dgrencisi

Tirana Academy of Arts Graphic Design
Department 3rd year student

Secilmis SergilerSelected Exhibitions
2000 “lzlenim” Ogrenci Isler Sergisi, Tiran
“Impression” Student Works Exhibition,
Tirana

2001 "8 Martta Hep Beraber”, Akademi
Galerisi, Tiran

“All together on 8th March®, Gallery of
Academy, Tirana

2002 “Anilar ve Dasler”, Sala Consigliare,
Padova, ltalya

“Memories and Dreams”, Sala Consigliare,
Padova, ltaly

OdtillerAwards

2002 "AIDS ve Sanat Arasinda” Ulusal
Mize, Tiran, 1.1k &ddld

“Between AIDS and Life”, National
Museum, Tirana, 1st. Prize

Bu agrenciterin dzgecmisler elimize
ulasmmarrstir

We have not received CV's for these
partipicants.

Eduard Mege
Suela Bendaj
Rezarta Skifteri
Ergent Marku
Erald Xhihani
Sonila Mio
Elida Vakaj
Erka Shehi
Rudina Hoxaj
limi Lala

Aurel Bala
Besnik Shpata
Alekta Prifti
Elida Kaca




Avustralya Australia

Wollongong Universitesi
Wollongong University

Narthfields Ave. Wollongong 2500 NSW, Avustralya

Telffax: 00671 24 22135556/2213301
wawaw vow.edu.au

Stephane Amos, 1960

Wallongong Universitesi Yaratici Sanatlar
Faklltesi odrencisi

University of Wollongong Faculty of
Creative Arts student

Secilmis SergilerSelected Exhibitions
2002 "Cinayet Baladlan”, Unit Concepts
Galeri, Canberra, Avustralya

"Murder Ballads”, Unit Concepts Gallery,
Canberra, Australia

Gdiiller Awards

2002 Miidas Sanat Oduld

Miidas Art Prize

David Wallin, 1980

Waollongong Universitesi Yaratic Sanatlar
Fakultesi ogrencisi

University of Wollongong Faculty of
Creative Arts student

Secilmis SergilerSelected Exhibitions
2002 "Twist”, Wollongong Genglik
Merkezi, Avustralya

“Twist", Wollongong Youth Centre,
Australia

2002 "Duvar”, Thirroul Sanat Festival,
Avustralya

Thiorroul Arts Festival, Australia
OdiillerAwards

2002 Wollongong Universitesi Deneysel
Hareket Grafigi Yangrmas 2.lik dili
Experimental Motion Graphics Competition
2nd Prize, Univ ersity of Wollongong

Helen Venina Hill, 1959

Wollongong Universitesi Yaratici Sanatlar
Fakliltesi 6rencisi

University of Wollongong Faculty of
Creative Arts student

Secilmis SergilerSelected Exhibitions
2002 "Sonraki”, Wollongong Genglik
Merkezi, Avustralya

"Next ", Wollongong Youth Centre, Australia

Terrance Henningsen, 1967
Wollongong Universitesi Yaratici Sanatlar
Fakiiltesi Doktora ogrencisi

University of Wollongong Faculty of
Creative Arts Phd student

Secilmis SergilerSelected Exhibitions
2000 "Bulmaca”, ECA Galeri, Avustralya
“Crossword”, ECA Gallery, Australia
2002 "Bes Ada", Stella Downer Galerisi,
Avustralya

“Five Islands”, Stella Dojner Gallery,
Australia

OdiillerAwards

Wollongong Universitesi Bursu
University of Wollongong Scholarship



Tamara Gulic, 1980

Wallongang Universitesi Yaratic) Sanatlar
Faklltesi ddrencisi

University of Wollongong Faculty of
Creative Arts student

Secilmis Sergiler Selected Exhibitions
2002 "Bask Kumas”, Long Galer,
Avustralya

“Printed Cloth”, Long Gallery, Australia
2002 "Bedeni Anlatmak”, Ulusal Sanat
Okulu, Avustralya

“Describing the Body"”, National Art School,

Australia

Odiiller Awards

1999 Geng Gogmen Oduli

Young Migrant Achiever

Rochelle Haley, 1981

Wallangang Universitesi Yaratic Sanatlar
Fakultesi mezunu

University of Wollongong Faculty of
Creative Arls graduate

Secilmis Sergiler Selected Exhibitions
2002 "Sonraki”, Wellongong Genglik
Merkezi, Avustralya

“Next *, Wollongong Youth Centre, Australia
2002 "Dinde Bugtn Ozledigimizi
Buluyoruz”, Long Galeri, Avustralya

“In Yesterday We Find What We Miss
Today”, Long Gallery, Australia

Odiiller Awards

Wollongong Universitesi Bursu
Wollongong University scholarship

Luke Butterworth, 1981

Wollongong Universitesi Yaratici Sanatlar
Faklltesi

University of Wollongong Faculty of
Creative Arts

Secilmis Sergiler Selected Exhibitions
2003 Scott Donovan Gallery, Sydney Scott
Donovan Gallery, Sdyney

2003 "Uzun”, Galeri 49, Sydney

"The Long”, Gallery 49, Sydney

Odiiller Awards

Wollongong Universitesi Bursu
Wollongong Urﬁversity scholarship

Kate Masters, 1981

Wollengong Universitesi Yaratici Sanatlar
Fak(ltesi

University of Wollongong Faculty of
Creative Arts

Secilmis Sergiler/Selected Exhibitions
2003 “Kate", Wollongong Univ. Galeris|
“Kate”, Galeri 49, Univ. Of Wallong Gallery
Odiiller Awards

Williarm Fletcher Bursu

William Fletcher Trust Grant



Avusturya Austria

Viyana Guzel Sanatlar Akademisi
Vienna Academy of Fine Arts
Akademie der Bildenden Kunste WienSchillerplatz 3 A-1010 Vivana, Avusturya

Telffax;0043 1 58816 / 58816
info@akbld.ac.at

Roland Seidel, 1974

1999 Felsefe editimi gérdlkten sonra
Viyana Glizel Sanatlar Akademisi 6grencisi
After studying philosophy, Vienna Academy
of Fine Arts student

Aurelia Gratzer, 1978

Viyana Glizel Sanatlar Akadermnisi 8grencisi
Vienna Academy of Fine Arts student
Seclimis Sergiler Selected Exhibitions
1999 Schloss Stubunberg STMEK, Vienna

Christoph Schirmer, 1979

Viyana Glizel Sanatlar Akademisi dgrencisi
Vienna Academy of Fine Arts student
Seclimlg Sergller Selected Exhibitions
2000 "Malerei” Galerie Europaisches
Kulturzentrum, Bonn, Almanya

2000 “Komme Gleich - Godot”, Galerie
Ariadne, Vivana

2001 "Yeni Yaprtlar”, Bonn

“New Work" Wissenschaftszentrum, Bonn
Odiiller Awards

2000 Lovergestallung Herold Superpages
1.lik Oduili

1st Prize

Anna Ceeh, 1974

Viyana Glzel Sanatlar Akademisi 6grencisi
Vienna Academy of Fine Arts student
Seclimis Sergiler Selected Exhibitions
2001 Converter Projekt Rejkavik-Viyana
Rejkavik-Vienna




Azerbaycan Azerbaijan

Azerbaycan Devlet Glzel Sanatlar Akademisi
Azerbaijan State Art Academy
Azerbaijan State Academy 370033,68 Moscow ave, Bakl, Azerbaycan

Telffax; 0099 412 6711334/981378
adra@aznet.org

Torakhanum Agabeyova, 1979

1999 Azerbaycan Devlet Uygulamal
Sanatlar Enstitist Tekstil Bolimu ogrencisi
Azerbaijan State Institute of Art and Culture
Applied Arts Department , Tapestry
Department student

2002 Azerbaycan Devlet Guzel Sanatlar
Akademisi Resim Bolimi'nde Yiiksek
Lisans

Azerbaijan State Art Acadermy, MA Painting
Segilmis Sergiler Selected Exhibitions
1999 Uluslararas Sanat Fuan, Moskova,
Rusya

International Art Fair, Moscow, Russia
2003 Deneysel Sanat Festivali, Batum,
Gurcistan

Festival of Experimental Art, Batumi
Gaorgia

Hamid Maharramov, 1980

Azerbaycan Deviet Glizel Sanatlar
Akademisi Resim Bolumu ogrencisi
Azerbaijan State Academy of Arts Painting
Department student

Secilmis Sergiler Selected Exhibitions
1997 C")Qrenci Sergisi, Azerbaycan
Sanatlarcilar Birligi

Student Exhibition, Artist Union of
Azerbaijan

Babek Agayev, 1976

2002 Azerbaycan Devlet Glzel Sanatlar
Akademisi Heykel Balimd'nden mezun
oldu, ayn kurumda Yiksek Lisans'a basladi
Graduated from the Azerbaijan State
Academy of Fine Arts Department of
Sculpture and started MA at the same
school

Secilmis Sergiler Selected Exhibitions
1999 Uluslararasi Sanat Fuar, Moskova,
Rusya

International Art Fair, Moscow Russia

Elnare Akhundova, 1984

2001 Azerbaycan Devlet Glizel Sanatlar
Akademisi'nden g mimarlik diplomas aldi
Azerbaljan State Academy of Art, BA
Interior Dasign

Secilmis Sergiler Selected Exhibitions
2001 Ogrenci Sergisi, Azerbaycan Devlet
Guizel Sanatlar Akademisi

Student Exhibition, Azerbaijan State
Academy of Art




Belcika Belgium

Gent Glizel Sanatlar Akademisi

Gent Academy of Fine Arts

Josef Kluyskensstraat 2 B 9000 Ghent, Belgika

Telffax: 0032 9 2660885/2660881
academie@hogent.be

Iris Van Geen, 1980

Gent Kraliyet Akademisi, Grafik Tasanm
Bollimu ogrencisi

Rovyal Academy of Art Gent Graphic Design
Department studant

Soraya Verbeke, 1980

Gent Kraliyet Akademisi, Grafik Tasanm
Balumd dgrencisi

Royal Acadermy of Art Gent Graphic Design
Department student

Segilmis Sergiler Selected Exhibitions
1999 1 Mayis, Gent

Mayday, Gent

2002 Avrupa Grafik Bienali, Brugge
Europese Biennial for Graphics, Brugge
2002 Uluslararasi Film Festivali, Gent
International Film Festival, Gent
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Marylene Davssin, 1979

Gent Kraliyet Akademisi, Grafik Tasarm
Ballma ddrencisi

Royal Academy of Art Gent Graphic Design
Department student

Tom Vanhamme, 1978

Gent Kraliyet Akademisi, Grafik Tasanm
Ballmi égrencisi

Royal Academy of Art Gent Graphic Design
Department student

Sofie Causyn, 1980

Gent Kraliyet Akademisi, Grafik Tasarm
Bolimu dgrencisi

Royal Academy of Art Gent Graphic Design
Department student

~EN TOEN GEBEVRDE ER IETS GEXS ™



Bosna Hersek Bosnia Herzegovina

Obala Glzel Sanatlar Akademisi

Academy of Fine Arts Obala

Academy of Fine Arts Obala Maka Dizdara 3 71000 Saraybosna, Bosna-Hersek
Telffax: 00387 33 210369/66483 info@aalu.unsa.ba

Drago Palavra, 1981

2000 Saraybosna Universitesi Glzel
Sanatlar Akademisi Baskl Balimu égrencisi
Sarajevo University Academy of Fine Arts
Printmaking student

Secilmis Sergiler Selected Exhibitions
Uluslararas) Geng Sanatgilar Kolonisi
sergisi, Montenegro

International Art Colony of Young Artists
Exhibition, Montenegro

Lejla Nuhic, 1981

2000 Saraybosna Universitesi Glzel
Sanatlar Akademisi Baskl B&lUmUG 6grencisi
Sarajeva University Academy of Fine Arts
Printmaking student
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Renata Papista, 1981

2000 Sarayhosna Universitesi Gozel
Sanatlar Akademisi Bask Belimi dgrencisi
Sarajevo University Academy of Fine Arts
Printmaking student

Dzenita Huseinovic, 1981

2000 Saraybosna Universitesi Giizel
Sanatlar Akademisi Baskl Bolimu égrencisi
Sarajevo University Academy of Fine Arts
Printmaking student

Lana Hunjic, 1981

2000 Saraybosna Universitesi Glizel
Sanatlar Akademisi Baski Bolimu ogrencisi
Sarajevo University Academy of Fine Arts
Printraking student




BulgaristanBulgaria

Sofya Ulusal Glzel Sanatlar Akademisi

The National Academy of Art

The National Academy of Art 1 Shipka Street 1000 Sofya, Bulgaristan
Tel/fax: 00369 298 §1701/78064 Art.academy@yahoo.com

Viadimir Vatkov, 1982

Sofya Ulusal Guzel Sanatlar Akademisi
ddrencisi

Sofia National Academy of Fine Arts
student

Odiiller Awards

2000 John Brizbey Oduld, Ingiliz Elgiligi
Prize "John Brizbey” of the British
Ambassador

2001 Ytong Yillik Heykel Yansmas

Prize of Annual Sculpture Competition by
“Ytong" Bulgaria

2002 Raina Kabaivanska Vakfi Desen Odulii
Prize for Drawing of "Raina Kabaivanska”
Foundation

Iva Vacheva, 1981

Sofya Ulusal Guzel Sanatlar Akademisi
agrencisi

Sofia National Academy of Fine Arts
student

Secgilimis Sergiler Selected Exhibitions
1998 Mavi Ev, Plovdiv

Blue House Plovdiv

Odiiller Awards

2001 Sprof. Andrei Daniel ve Eurabank
Bursu

Scholarship of Prof Andrei Daniel and
Eurobank

Nikolay Zanev, 1978

Sofya Ulusal Guzel Sanatlar Akademisi
adjrencisi

Sofia National Academy of Fine Arts
student

Secilmis Sergiler Selecied Exhibitions
2001 Gergek Sunum, Belgrad, Yugoslavya
Real Presentation, Belgrade, Yugoslavia
2002 Irida Galeri, Sofya

Gallery Irida, Sofia

Bogdan Penev, 1978

Solya Ulusal Glizel Sanatlar Akademisi
Tekstil Bélimi égrencisi

Sofia National Academy of Fine Arts Textile
Design Department

Secilmis Sergiler Selected Exhibitions
1999 Kigisel Sergi, Sofya Ulusal Glzel
Sanatlar Akademisi

Individual Show, The National Academy of
Arts

2001 Karton, Circle Galeri, Sofya

"The Carton” , Circle Gallery, Sofia

2002 Ulusal Tekstil Sergisi, Ulusal Galeri,
Sofya

The National Textile Exhibition, National
Gallery Sofia



Troyan Plamenov Troyanov, 1981
Sofya Ulusal Glzel Sanatlar Akademisi
Tekstil Bolimu ogrencisi

Sofia National Academy of Fine Arts Textile
Design Department

Segilmis Sergiler Selected Exhibitions
2001 "Gelenekler” Moda Gosteri
Koleksiyonu, Sofya

Fashion Show Collection "Traditions”

2002 “Deniz* Moda Gésteri Koleksiyonu
Fashion Show Collection “Sea”

Vasilen Dimitrov Milkov, 1983

2002 Sofya Ulusal Glizel Sanatlar
Akademisi Tekstil Balima 6grencisi

Sofia National Academy of Fine Arts Textile
Design Department

Iva Stancheva, 1983

2002 Sofya Ulusal Gizel Sanatlar
Akademisi Tekstil Bolim ogrencisi

Sofia National Academy of Fine Arts Textile
Design Department

Secilmis Sergiler Selecied Exhibitions
1997 “Yiksek ve Oncli Moda®, Sofya
"Festival of Higher and Vanguard Fashion”,
Sofia

1998 Moda Ylrdyusu, Pleven

Fashion Parade, Pleven

lva Stefanova Plavcheva

2002 Sofya Ulusal Guizel Sanatlar
Akademisi Tekstil Bolimi ogrencisi

5ofia National Academy of Fine Arts Textile
Design Department

Secilmig Sergiler Selected Exhibitions
1994 Cocuk Festivali, Makedonya

Kids Festival, Macedonia

Elisaveta Nikolaeva Katerinova, 1980
2002 Sofya Ulusal Glzel Sanatlar
Akademisi Tekstil ve Moda Tasanmi
Balumd dgrencisi

Sofia National Academy of Fine Arts Textile
Fashion and Design Department

Irina Emilova Rahova, 1982

2002 Sofya Ulusal Glzel Sanatlar
Akademisi Tekstil ve Moda Tasanmi
Ballimi ogrencisi

Sofia National Acaderny of Fine Arts Textile
Fashion and Design Department



Cin China

Tsinghua Universitesi
Tsinghua University

Academy of Arts and DesignNo.34 Dong Sanhuan Middle Rd. Pekin, Gin

Telffax: 0086 010 51001304/65619643

Linging Zheng, 1978

Tsinghua Universitesi Sanat ve Tasanm
Akadermisi, Grafik Tasanm Bolimu
ogrencisi

Tsinghua University Academy of Arts and
Design, Graphic Design Department
student

Secgilmis Sergiler Selected Exhibitions
Sanat ve Tasanm Oduli sergisi, Tsinghua
Universitesi

Art and Crafts Award exhibition, Tsinghua
University

Nutao Zhang, 1977

Tsinghua Universitesi Sanat ve Tasanm
Akademisi, Seramik Balimi odrencisi
Tsinghua University Academy of Arts and
Design, Ceramics Department student
Secilmig Sergiler Selected Exhibitions
Sanat ve Tasanm Oduli sergisi, Tsinghua
Universitesi

Art and Crafts Award exhibition, Tsinghua
University

Hui Wang, 1979

Tsinghua Universitesi Sanat ve Tasanm
Akademisi, Sanat ve Zanaatlar Bolim
ogrencisi

I'singhua University Academy of Arts and
Design, Art and Crafts Department student
Secilmis Sergiler Selected Exhibitions
Sanat ve Tasanm Oduli sergisi, Tsinghua
Universitesi

Art and Crafts Award exhibition, Tsinghua
University

Xu Ning, 1979

Tsinghua Universitesi Sanat ve Tasanm
Akademisi, Endlstri Tasanm Boluma
agrencisi

Tsinghua University Academy of Arts and
Design, Industrial Design Department
student

Secilmis Sergiler Selected Exhibitions
Sanat ve Tasanm Odull sergisi,

Tsinghua Universitesi

Art and Crafts Award exhibition, Tsinghua
University

Odiiller Awards

Tsinghua Universitesi Bursu

Tsinghua University Scholarship



Li Dapeng, 1980

Tsinghua Universitesi Sanat ve Tasanm
Akademisi, Sanat ve Zanaatlar Bolima
agrencisi

Tsinghua University Academy of Arts and
Design, Art and Crafts Department student
Secilmis Sergiler Selected Exhibitions
Sanat ve Tasanm Odull sergisi, Tsinghua
Universitesi

Art and Crafts Award exhibition, Tsinghua
University

2002 Uluslararasi Tekstil Sanati Bienali
International Tapestry Art Biennial

Liu Xinyuan, 1978

Tsinghua Universitesi Sanat ve Tasanm
Akademisi, Resim BolimU ddrencisi
Tsinghua University Academy of Arts and
Design, Painting Department student
Secilmis Sergiler Selected Exhibitions
2002 1. Ogrenci lsleri Sergisi, Tsinghua
Universitesi

1st Exhibition of Student Wark, Tsinghua
University

Wang Huisheng, 1979

Tsinghua Universitesi Sanat ve Tasanim
Akademisi, Sanat ve Zanaatlar Bélimu
Ofrencisi

Tsinghua University Academy of Arts and
Design, Art and Crafts Department student
Secilmis Sergiler Selected Exhibitions
2002 1. Ogrenci lsleri Sergisi, Tsinghua
Universitesi

15t Exhibition of Student Work, Tsinghua
University




Danimarka Denmark

Kraliyet Sanat Akademisi
Royal Academy of Art

Post Box 3063 DK 1021 Kopenhag, Danimarka

Telffax: 0045 33 744500/744666
bk@kunstakademiet.dk

Tamar Guimaraes, 1967

2002 Danimarka Kralivet Glzel Sanatlar
Akademisi dgrencisi

Danish Royal Academy of Fine Arts
student

1999-2002 Londra Universitesi
Goldsmiths Kolej Glizel Sanatlar mezunu
London University Goldsmiths College
Fine Art BA Honours

1997-98 Oxfordshire Sanat ve Tasanm
Okulu Termel Egitim

Oxfordshire Schol of Art and Design
Foundation (distinction)

1996-97 Oxford Universitesi Film
Arastirmalar

Univ. Of Oxford Film Studies

1996 Oxford Universitesi Sosyolojik
Arastirmalar

Univ, Of Oxford Sociological Analysis
Secilmis Sergiler Selected Exhibitions
2003 "Utopya Istasyonu”, Martha Rosler'in
projesi kapsaminda Venedik Bienali
"Utopia Station”, Collaborative work
between Martha Rosler and students
2003 "0 Zaman Arkadastilar”, Q Galeri,
Kopenhag

"At a Time When They Were Friends”, Q
Gallery, Copenhagen

2002 "Yumusak Mevsim”, The Space,
Londra

“Soft Season”, The Space, London
Odiiller Awards

1999 Oxford Shotover Parki Ses Heykeli
Projesi Bursu

Southern Arts Grant for Sound Sculpture
at Shotover Park, Oxford

Kasper Akhej Pedersen, 1976
Danimarka Kraliyet Gizel Sanatlar
Akademisi 6grencisi, Goldsmiths Kolej'de
ve Cek Ulusal Film Okulu'nda film-video
egitimi gérda

Danish Royal Academy of Fine Arts
student, studied filmvideo at Goldsmiths
College and Chech National Film School
Secilmis Sergiler Selected Exhibitions
2003 "Utopya lstasyonu”, Martha Rosler'in
projesi kapsaminda Venedik Bienali
"Utopia Station”, Collaborative work
between Martha Rosler and students
2003 "0 Zaman Arkadastilar”, Q Galeri,
Kopenhag

"At a Time When They Were Friends”, Q
Gallery, Copenhagen

2002 Uluslararas: Ogrenci Sanat Bienal,
Uskilp, Makedonya

International Student Art Biennial, Skopje,
Macedonia

Lasse Ernlund Lorentzen, 1974
Danimarka Kralivet Glzel Sanatlar
Akademisi dgrencisi

Danish Roval Academy of Fine Arts
student

Segilmis Sergiler Selected Exhibitions
2002 "Rentloose”, Halfdansgate,
Kopenhag

“Rentloose”, Halfdansgate, Copenhagen
2002 “Hazir Oldugunda”, Galeri Ergo,
Kopenhag

“Whenever You'ra Ready”, Gallery Ergo,
Copenhagen



Nina Wengel, 1979

Danimarka Kraliyet Glzel Sanatlar
Akademisi 6grencisi

Danish Royal Academy of Fine Arts student
Secilmis Sergiler Selected Exhibitions
2002 “20 Isim”, Kopenhag

20 names", Copenhagen

2002 "Tek Gecelik lliski”, Lufthastellet,
Kopenhag

"One Night Stand”, Lufthastellat,
Copenhagen




Estonya Estonia

Estonya Sanat Akademisi
Estonian Academy of Arts

Estonian Academy of ArtsTartu Mnt. 1 10145 Tallinn, Estonya

Telffax: 00372 62 67309/67350
public@artun.ec

Kadi Hektor, 1976

Seramik Balimu ddrencisi

Ceramics Department student

Secilmig Sergiler Selected Exhibitions
2001 “Ug Seramik Sanatgis’”

“Three Artists of Ceramic in Exhibition
Jaljed Traces in Tallinn”

2002 Mezuniyet Sergisi

Exhibition of Graduation, Estonian
Academy of Arts

Rita Randmaa, 1975

Seramik Bolumi dgrencisi

Ceramics Department student

Segilmis Sergiler Selected Exhibitions
2001 “Kendimle Konusmak”, seramik

yerlestirme, Estonya Seramik Sanatgilan
Birligi, Tarru

“Talk With Myself” ceramic installation,
Estonian Association of Artists, Tarru
2002 Mezuniyet Sergisi

Exhibition of Graduation, Estonian
Academy of Arts

Odiiller Awards

2002 Deneysel Yarat Odli, Estonya
Sanat Akademisi

Award for Experimental Creation in
Estonian Academy of Arts

Kersti Kattai, 1978

Seramik Bolimi égrencisi

Ceramics Department student




FinlandiyaFinland

Helsinki Sanat ve Tasarim Universitesi
University of Art and Design Helsinki

University of Art and Design

Helsinki UIAH Hameentie 135 C, 00560, Helsinki, Finlandiya

Tel/fax: 00358 (0) 975 630363/630577
bheleniu@uiah.fi

Minna Vaisanen, 1969

1998 Imatra Sanat Okulu'ndan mezun oldu
Graduated from Imatra Art School

1999 UlIAH'da Yilksek Lisans programina
baslad

Started MA at UIAH

Secilmis Sergiler Selected Exhibitions
1998 Imatra Sanat Mizesi, Finlandiya
Imatra Art Museum, Finland

2002 Galeri Aueli, Stockholm, lsveg
Galeri Aueli, Stockhollm, lsveg

Anti Hamalainen, 1972

UlAH'da ogrenci

Student at UIAH

Secilmis Sergiler Selected Exhibitions
2003 Geng Finli Sanatgilar Birligi Sergisi,
Helsinki, Finlandiya

Young Finnish Artists Association, Helsinki
2003 "Art Genda”, Hamburg, Almanya/
“Art Genda”, Hamburg, Germany
Odiiller Awards

1998 Lahti Politeknik Bursu

Lahti Palytech Scholarship

Susanna Liukkonen, 1972
UIAH'da égrenci

Student at UIAH

Segilmis Sergiler Selected Exhibitions
2002 "Ruhsal Aglik”, Maltinranta Sanat
Merkezi, Tampere

"Soul Hunger”, Maltiranta Art Centre,
Tempara

2001 “Babamin Evi”, cevresel sanat,
Glasgow, Iskogya

"My Father's House”, environmental art,
Glasgow, Scotland

1997 “Kutsal Rolik”, Kiasma, Hels inki
“Holy Relic”, Kiasma, Helsinki



Fransa France

Amiens Sanat ve Tasanm Yiksekokulu
Amiens School of Art and Design

Ecole Superiore d'Art de Design d'Amiens 75 Rue Octawe Tierce
80080 Amiens, Fransa

Telffax: 00333 22664992/22664991

info@armiens-metropole.com

Kathmeilarin 6zgecmislerf elimize ulasmamistir
We have not received CV's for these partipicants.,

L LR e T [,




RSITESI YAYI!I

Giliney Afrika South Afrlca )

Witwaterstrand Teknik Okulu
Technikon Witwaterstrand

PO Box 17011 Doornfontein 2028 Glney Afrika
Telffax: 0027 11 4062393/4062794

elda@mail.twr.ac.za
2. sinif 6drencilerinin ortak projesi Makgale Hothoagae, 1981
Joint project by 2nd year students Technicon Witwaterstrand Giizel

Sanatlar Bolimii ofrencisi

Technicen Witwaterstrand Fine Arts
student

Secilmis Sergiler Selected
Exhibitions

2001 Ogrenci Yil Sonu sergisi, Technikon
Student End of Year Exhibition, Technikon
2003 Afrika Sanat Miizesi, Johannesburg
Art Museurn Africa, Johannesburg




Hollanda Netherlands

Hollanda Kraliyet Akademisi

Royal Academy of Art

Royal Academy of Art Prinsessegracht 4-2514 Lahey, Hollanda
Telffax: 00703154777/3164778 post@kabk.nl

Pim Blokker, 1974 Floris Kuidenberg, 1982

Hollanda Kraliyet Akademisi 3. sinif Hollanda Kraliyet Akademisi Glzel Sanatlar

ofrencisi Bollmi égrencisi

Royal Academy of Art 3rd year student Royal Academy of Art Department of Fine
Arts student

Fennis Maurits, 1981

Haollanda Kraliyet Akademisi Ses ve Imge Esther Wellering, 1980

Bolima 1. sinif égrencisi Hollanda Kraliyet Akademisi égrencisi

Royal Academy of Art Department of Rayal Academy of Art student

Image and Sound 1st year student

Saida Linthorst, 1971

Hollanda Kraliyet Akademisi Grafik Tasarnimi
Baltmil 3. sinif édrencisi

Royal Academy of Art Department of
Graphic Design 3rd vear student




Gerrit Rietveld Akademisi

Gerrit Rietveld Academy

Gerrit Rietveld Academy Amsterdam Organisor Park van de Toekomst
Amsterdam, Hollanda

Telffax: 0031 205711600/205711654 info@grac.nl

Inga Zimprich, 1979

Gerrit Rietveld Akademisi, Ses ve Imge
Balimu 3. sinif 6grencisi

Gerrit Rietveld Academy Audiovisual
Department 3rd year student

Secilmis Sergiler Selected Exhibitions
2003 "25 Seconds” group show, Arti,
Amstardam




ingiltere England

Goldsmiths Kolegji
Goldsmiths College

Goldsmiths College University of London, New Cross SE14 BNW, Londra-ngiltere

Telffax: 0044 (0) 207 9197679/9197673
Visual-arts@gold.ac.uk

Anja Inkeri Medley, 1980

Goldsmiths Koleji Tekstil Bolima dgrencisi
Galdsmiths College University of London
Textilas Department student

Ji Lamey, 1976

1999 Middlesex Universitesi (Sanat ve
Tasanm Temel Egitimi)

Middlesex University (Foundation Studies in
Art and Design)

2000 Goldsmiths Kolgji Lisans editimi
(Giizel Sanatlar: Atélye Pratigi ve Cafjdas
Elestirel Kuram)

Goldsmiths College (B.A Fine Art: Studio
Practice and Contemporary Critical Thaary)

Alessandra Di Pisa, 1977

1997 | Stranieri Universitesi, Perugia, ltalya
Universita per | Stranieri, Perugia, taly
1999 Parsons Tasanm Okulu Temel Egitim,
Paris, Fransa

Parsons School of Design Paris, France
2000 Parsons Tasanm Okulu lllistrasyon ve
Grafik Tasanmi, New York, ABD

BA lllustration and Graphic Design Parsons
School af Design New York USA

2003 Goldsmiths Koleji ogrencisi

BA Fine Art Goldsmiths College, London
Secilmis Sergiler Selected Exhibitions
2002 Rastgele-lze Film ve Video Festivali,
Sovi Sanat Merkezi, Londra

Random - Ize Film and Video Faestival Sovi
Art Center, London, UK

2002 Merkez, Tokyo, Japonya

Homebase Tokyo Japan

2003 Bahar Salonu, Uljevalsch's Milzesi,
Stockholm, lsveg

The Spring Salon Uljevalsch's Museum
Stockholm Sweden

Bernd Behr, 1976

1998 San Jose Universitesi Giizel Sanatlar
Bolimi'nde caismalanni tamamladi
Studied in Fine Art 5an Jose State
University for three years

1999 Goldsmiths Koleji Glzel Sanatlar
orencisi oldu

BA Fine Art Goldsmiths College

Secilmis Sergiler Selected Exhibitions
2000 Transit, Substation Galeri, Singapur
Transit The Substation Gallery, Singapore
2001 Kargo Atesi, Fordham Galeri, Londra
Cargo Fever Fordham Gallery, London
2001 Bermuda, Goldsmiths Koleji, Londra
Bermuda, Goldsmiths College, London
Odiiller Awards

1998 Violet Spaddy Bursu, San Jose
Universitesi

Violet Speddy Scholarship San Jose State
University

2001 Hamad Butt Glizel Sanatlar Odiilu,
Goldsmiths Koleji

Hamad Butt Fine Art Award Goldsmiths
College

2002 Nicholas ve Andrei Tooth Gezi Bursu,
Goldsmiths Koleji

Nicholas and Andrei Tooth Travelling
Scholarship Goldsmiths College

John Munro, 1976

Goldsmiths Koleji Glzel Sanatlar Balima
ogrencisi

Goldsmiths College Fine Art student
Secilmis Sergiler Selected Exhibitions
2004 “lkinci GorGis”, 291 Galeri

"Second Sight” at the 291 Gallery



Ispanya Spain

Antonio Failde Sanat Okulu
Antonio Failde Art School

Rua da Sainza No, 21 5A 37005 Qurense, Ispanya

Tel/fax: 0034 98828365/985238365
info@escolarte.com

Eduardo Irago Fernandez, 1975
2000 Sanatsal Fotograf egitimi

Artistic Photography education

Secilmis Sergiler Selected Exhibitions
2001 "Biotipler ve Insanlar”, gezici sergi
"Biotipos & Personas (Biotypes and
People)’ nomad exhibition

Teresa Alberte Dieguez, 1963

1998 Grafik Tasanm editimi

Graphic Design education, Escola De Arte
Antonio Failde

2000 Sanatsal lliistrasyon programi ve
fotograf egitimi

Artistic illustration and photography
aducation, Escola De Arte Antonio Failde
Secilmis Sergiler Selected Exhibitions
1998 Fotograf sergisi

“Outone Fotografico”, Ourense

1999 Fotograf sergisi

Phatography Exhibition, Carballino

2000 lliistrasyon sergisi, Belediye Mizesi
[llustration Exhibition, Municipal Museum,
Qurense

Odiiller Awards

2000 Fotodraf dalinda 2 lik 6dild (Ourense
Turizm), Camara Camercio-Ozel Odiil
"Fenosa” (Noel Keyfi)

2nd Photography Award (Ourense
Tounsm), Camara Comercio - Special
Award "Fenosa” (Christmas Warmth)
2002 MNoel vitrini tasarimi

Design for Christmas Window Display,
Camara Comercio

Cosme Fernandez Gonzalez, 1976
Segilmis Sergiler Selected Exhibitions
2003 “Gergek ve Kurgu: Sanatla Imge ve
Kitle lletisim”, Santiago de Compostela
Universitesi

“Reality and Fiction: Image in Art and Mass
Media", University of Santiago De
Compostela

2002 “Desenler ve Baskilar”

“Drawings and Prints La Trampa De
Venus”, Ourense

Rey Kochinke Miguel, 1969

1992 Salamanca Universitesi Gizel
Sanatlar Fakuhesi mezunu

Graduate in Fine Arts, Salamanca University
1992 Ayni kurumda grafik tasanm dalinda
odratim gorevlisi

Started working as instructor in graphic
design at the same school

Secilmis Sergiler Selected Exhibitions
1990 - 1992 "Yerel Dizeyde 8 Kisisel Serg”
"8 Parsonal Exhibitions at a Regional Level
(Organisations and Coffee Shops)

1998 Kisisel sergi, Chaves, Portekiz
Personal Exhibition, Chaves, Portugal
2000 Casa da X, Ourense, lspanya

Casa da X, Ourense, Spain

i



Ofelia Cardo Canizares, 1967

1990 Valencia Politeknidi Glzel Sanatlar
Bollima mezunu

Graduate in Fine Arts, Polytechnic of
Valencia

1993 lan Wallace Giizel Sanatlar Fakultesi
atolye calismasi

Art Workshop lan Wallace Faculty of Fine
Arts, Valencia

1995 Richard Deacon Giizel Sanatlar
Toplulugu atdlye gahismas, Madrid

Art Workshop Richard Deacon Circle of
Fine Arts, Madrid

2000 FPontevedra Giizel Sanatlar
Fakultesi'nde doktora dersleri

Doctorate Courses at the Faculty of Fine
Arts, "Cara a Arte:; Perfis da Escultura”
Faculty of Fine Arts, Pontevedra
Secilmis Sergiler Selected Exhibitions
1992 Sala Del Castell Alfara Del Patriarca,
Valencia

1993 Cultural Centre Quart de Poblet,
Valencia

2000 “El Arbol Caido”, Mislata K{ltar
Merkezi, Valencia

"El Arbol Caido”™ Cultural Centre of Mislata,
Valencia




Israil Israel

Tel Aviv Universitesi
Tel Aviv University
Tel Aviv University 69978 Israil

. Telffax: 00972 3 6409008/6409935
g-di@wella.cu.il

Efrat Goren, 1976

Tel Aviv Universitesi Film va TV Balimii
agrencisi

Tel Aviv University, Department of Film and
TV student

Gili A. Danon,

Tel Aviv Universitesi Film ve TV Balimi
agrencisi

Tel Aviv University, Department of Film and
TV student

Lior Gottlieb,

Tel Aviv Universitesi Film ve TV Balimii
ofrencisi

Tel Aviv University, Department of Film and
TV student

Alon Feuerstein, 1975

Tel Aviv Universitesi Film ve TV Baltma

ogrencisi
Tal Aviv University, Department of Film and
TV student



Isve¢ Sweden

Valand Glizel Sanatlar Akademisi
Valand Academy of Fine Arts
Valand Academy of Fine Arts Box 132 40530 Goteborg, lsveg

Tel/fax 0046 31 7735100/7735719
info@valand.gu.se

Zsuzsanna Gilice, 1970

Valand Glizel Sanatlar Akademisi lletisim
Bilimleri mezunu

Valand Academy of Fine Art
Communication Sciences graduate
Secilmis Sergiler Selected Exhibitions
2000 "En Normal Sesimle”, Norrkoping
"With My Maost Normal Voice”, Norrkoping
2003 Galeri Rotor, Goteborg

Gallery Rator, Gothenburg

2003 Goteborg Sanat Miizesi / Gothenburg
Art Museum

Vahedeh-Aida Ghardagian, 1963
1997-99 Birkagarden Sanat Okulu
Birkagarden Art School

1999 Valand Glzel Sanatlar Akademisi
Valand Academy of Fine Art

Secilmis Sergiler Selected Exhibitions
2002 "Bastirma”, Galeri Box, Goteborg
“Repression”, Gallery Box, Gothenburg
2002 "Tehlikeli Karalasmalar: Otekiyle
Yizlesmek”, Pultunsk, Polonya
“Dangerous Encounters: Facing the
Others”, Pultunsk, Poland

Paula Wallmark-Nilsson, 1967
2002-2004 Valand Glizel Sanatlar
Akademisi, Glizel Sanatlar ve Dijital Medya
Baltim, 2001-2002 ayni okulun Yeni
Medya Bolumi'nde dgrenci, 1993-97
arasinda Hovedskous Sanat Okulu'nda
ogrenci

Valand Academy of Fine Arts, Fine Art and
Digital Media, 2001-2002 New Media
student, 1993-97 Hovedskous School of
Art

Secilmis Sergiler Selected Exhibitions
1999 “Lastik Ruh”, Pannrummet

Konstepidemin Galerisi, Goteborg
“Rubber Soul”, Pannrummet
Konstepidemin Gallery, Gothenburg
1998 "Kozmik Bir Dizeyde", Kammaren
Galerisi, Malmo

"On a Cosmic Level”, Kammaren Gallery,
Malmé

2003 Okul Sergisi, Valand Akademisi
School Show, Valand Academy
Odiiller Awards

Eric Ericsson Bursu / Grant

Charlotte Mannheimers Bursu / Grant
Makarna Lundgrens Bursu / Grant

Mattias Lindholm,

Valand Giizel Sanatlar Akademisi ogrencisi
Valand Academy of Fine Art student
Secilmis Sergiler Selected Exhibitions
2002 "Yeni Graffiti”, Galer Rotor, Goteborg
“New Graffiti”, Gallery Rotr, Gothenburg
2002 "2 Gunlik Sergi”, Galeri Box,
Goteborg

"2 Day Show", Gallery Box, Gothenburg
2002 "Kent Efsaneleri”, Konstakuten,
Stockholm

“Urban Legends”, Konstakuten, Stockholm

Steffan Larsson, 1969

2002 Dilbilim doktorasi, Géteborg
Universitesi

Phd Linguisties, Gothenburg University
2002 Valand Glzel Sanatlar Akademisi
Dijital Medya Bolumu / Valand Academy of
Fine Arts Dijital Media Department
1994-99 Honey |s Cool grubuyla (g albim
cikard! / Released three alburms with music
band Honey is Cool



italya Italy

Domus Akademisi
Domus Academy

Via Savona 97 20144 Milano, ltalya
Tel/ffax: 0039 2 42414044/42414001
info@domusacademy.it

Bu dgrencilerin ozgecrrisien elimize ulasmarmist,
We have not received CV's for these students,




Cenova Universitesi
University of Genova
Universita Degli Studi Genova, Italy
Telffax:0039 2095817/2095905

Chiara Ungarelli, 1980

Cenova Universitesi agrencisi

University of Genova student

Secilmis Sergiler Selected Exhibitions
2000 "Sarba” ile isbirligi, Modena, Italya
Collaboration with "Sarba” Madena, ltaly
2001 "Marazzi Ceramiche” ile isbirligi,
Modena, [talya

Collaboration with "Marazzi Ceramiche”
Madena, Italy

2002 "Nose Standl” tasanmi, Pitti Vorno
Floransa

Design of the "Nose Stand” at Fitti Vomo
Florence

Odiiller Awards

"Gulp” 3.0k odald

3. Prize at "Gulp” Award for young Comic's
Drawaers Edition 1997

Luca Stauder, 1976
Cenova Universitesi 6grencisi
University of Genova student

Beatrice Guecco, 1980
Cenova Universitesi ogrencisi
University of Genova student

Alice Moschin, 1977

Cenova Universitesi dgrencisi

University of Genova student

Secilmis Sergiler Selected Exhibitions
2002 "Macef Tasanm Odilii"ne projesi
segildi, Milano, Italya

Project selected to "Macef Design Award”,
Milano, Italy

2002 Salone Satellite'ye projesi segildi,
Milano

Project selected "Puzzle” to Salone
Satellite, Milano

2002 "Gitto Totto”, Salone Satellite projesi
secildi

Project selected "Giotto Totto” to Salona
Satellite, Milano

Salvatore Davide Russo,

Cenova Universitesi dgrencisi

University of Genova student

Secilmis Sergiler Selected Exhibitions
2005 Salone Satellite'ye projesi secildi,
Milano

Project selected “Puzzle” to Salone
Satellite, Milano

2002 "Finstere”, “Salone Satellite projesi
segildi, Milano

Project selected "Puzzle” to Salone
Satellite, Milana



Stefano Fanello, 1980

Cenova Universitesi dgrencisi

University of Genova student

Secilmis Sergiler Selected Exhibitions
2000 "Sarba'yla isbirliji

Collaboration with "Sarba”

2001 "Marazzi"yle isbirligi

Collaboration with "Marazzi"”

2002 3. Uluslararasi Tasanm Bienali, Saint
Etienne

Attendance at “3rd International Biennal
Design” of Saint Etienne 2002 with
“Kapot” Project

Federico Giudice, 1980

Cenova Universitesi 6trencisi

University of Genova student

Secilmis Sergiler Selected Exhibitions
2000 “Sarba'yla ighirligi

Collaboration with "Sarba”

2001 "Marazzi"yle isbirligi

Caollaboration with "Marazzi"

2002 3. Uluslararas Tasanm Bienali, Saint
Etienne

Attendance at “3rd International Biennal
Design” of Saint Etienne 2002 with “Kapot”
Project

Massimo Parodi, 1979

Cenova Universitesi 68rencisi

University of Genova student

Secilmis Sergiler Selected Exhibitions
2000 “Sarba'yla isbirligi

Collaboration with “Sarba”

2001 "Marazzi"yle isbirligi

Collaboration with "Marazz/"

2002 3. Uluslararasi Tasanm Bienali, Saint
Etienne

Altendance at “3rd International Biennal
Design” of Saint Etienne 2002 with “Kapot”
Froject




Porta Romana Sanat EnstitisU
Porta Romana Institute of Art
Istituto Statale d'Arte di Porta Romana, Floransa-ltalya
Telffax: 0039 333 5772491

Bu égrencilerin dzgegmisler elimize wlasmarmistr.
We have not received CV's for these students.

Andrea Araneda, 1970
Grafik Bélim( &rencisi
Graphic Design Department student

Simone Brillarelli, 1982
Grafik Balima égrencisi
Graphic Design Department student

Samuele Brachi, 1981
Grafik Bollimi ogrencisi
Graphic Design Department student

Erin Ladouceur, 1978
Grafik Bolimi égrencisi
Graphic Design Department student

Marco Fontani, 1977
Grafik Balim{ 6grencisi
Graphie Design Department student




Kosova Kosovo

Pristina Universitesi
Prishtina University

Prishtina University The Fine Arts Faculty St. Ramiz Sadikl Pristina, Kosova

Telffax: 00381 38 220 294
pzake@hotmail.com

Burim Berisha, 1980

Pristina Universitesi Glizel Sanatlar
Faklltesi Heykel Bolimi 6grencisi
Prishtina University Faculty of Fine Arts
Seulpture student

Secilmis Sergiler Selected Exhibitions
2002 28 Nentor Peje, Amavutluk

Albania

2003 Pulset Prishtine, Armavutiuk
Albania

Odiiller Awards

2002 Flaka e Janarit En lyi Heykel Odult,
Arnavutluk

Best Award of Sculpture Flaka e Janarit,
Albania

Alisa Gojani, 1979

Pristina Universitesi Gizel Sanatlar
Faktltesi Resim Bolimu ogrencisi
Prishtina University Faculty of Fine Arts
Fainting student

Secilmis Sergiler Selected Exhibitions
2002 Hamam Prizren, Arnavutluk Albania
2003 Flaka e Janarit, Gjilan Sanat Galerisi,
Arnavutluk

Gallery of Arts Gjilan, Albania

Liridon Metushi, 1982

Prigtina Universitesi Glzel Sanatlar
Faklltesi Resim Bolimd ogrencisi
Prishtina University Faculty of Fine Arts
Fainting student

Segilmis Sergiler Selected Exhibitions
1999 Ferizaj Kltlr Merkezi, Armavutluk
Center of Culture Ferizaj, Albania

2002 "Portreler”, Pristina Sanat Galerisi
"Portrete” Gallery of Arts Prishtina

2003 Flaka e Janarit, Gallery of Arts Gjilan
Gallery of Arts Gjilan, Albania

Odiiller Awards

2001 En lyi Desen Odiili, Pristina

Best Drawer Award, Prishtina



Makedonya Macedonia

Usktip Giizel Sanatlar Fakiiltesi

Skopje Faculty of Fine Arts

Faculty of Fine Arts St. Bitpazarska BB 1000 Uskiip, Makedonya

Tel/ffax: 00389 2366779/2366308
flu@@ukim.edu.mk

Milan Stojanov, 1981

Uskiip Glizel Sanatlar Fakiiltes! Grafik
Tasanm Bolimu ogrencisi

Skopje Faculty of Fine Arts Graphic Dasign
student

Segilmis Sergiler Selected Exhibitions
2002 V. Uluslararasi Ogrenci Bienali, Uskiip
V. Student International Art Biennal, Skopje
2002 Bask Bienali, Nis, Yugoslavya
Miniprint Biennal Nis Yugoslavia

Sanat Kolonisi, Yillk Sanat Fak(lteleri
Sergisi, Krusevo, Makedonya

Art Colony, Annual Faculty Exhibition,
Krusevo Macedonia

Filip Trajkovski, 1981

Uskip Glzel Sanatlar Fakiltesi Grafik
Tasanm Bolimi dgrencisi

Skopje Faculty of Fine Arts Graphic Design
student

Segilmis Sergiler Selected Exhibitions
2002 V. Uluslararasi Ogrenci Bienali, Uskiip
V. Student International Art Biennal, Skopje
2002 Bask Bienali, Nis, Yugoslavya
Miniprint Biennal Nis Yugoslavia

Sanat Kolonisi, Yillik Sanat Fakdlteleri
Sergisi, Krusevo, Makedonya

Art Colony, Annual Faculty Exhibition,
Krusevo Macedonia

Nikola Nikolovski,

Uskiip Glzel Sanatlar Fakiiltesi Grafik
Tasanm Bolimi ddrencisi

Skopje Faculty of Fine Arts Graphic Design
student

Secilmis Sergiler Selecied Exhibitions
2002 V. Uluslararas: Ogrenci Bienali, Uskip
V. Student International Art Biennal, Skopje
2002 Baski Bienali, Mis, Yugoslavya
Miniprint Biennal Nis Yugoslavia

Sanal Kolonisi, Yillik Sanat Fakilteleri
Sergisi, Krusevo, Makedonya

Art Colony, Annual Faculty Exhibition,
Krusevo Macedonia

Marina Koneska, 1978

Uskiip Glzel Sanatlar Fakltesi Grafik
Tasanm BolimU égrencisi

Skopje Faculty of Fine Arts Graphic Design
student

Secilmis Sergiler Selected Exhibitions
2002 V. Uluslararasi Ogrenci Bienali, Uskp
V. Student International Art Biennal, Skapje

Jelena Zlatanovska, 1981

Uskup Glizel Sanatlar Fakiiltesi Grafik
Tasanm Bolimi ogrencisi

Skapje Facully of Fine Arts Graphic Design
student

Secilmis Sergiler Selected Exhibitions
2002 V. Uluslararasi Ogrenci Bienali, Uskiip
V. Student International Art Biennal, Skopje
2002 Baski Bienali, Nis, Yugoslavya
Miniprint Biennal Nis Yugoslavia

Sanat Kolonisi, Yillik Sanat Fak(ilteleri
Sergisi, Krusevo, Makedonya

Art Colony, Annual Faculty Exhibition,
Krusevo Macedonia



Ana Damjanovska, 1981

Uskiip Glzel Sanatlar Fakltesi Grafik
Tasanm Bolim égrencisi

Skopje Faculty of Fine Arts Graphic Design
student

Secilmis Sergiler Selected Exhibitions
1999- 2002 Okulda gergeklestirilen yillik
serqiler

Annual student exhibitions at The Fine Arts
Faculty

Slavica Tosevska, 1980

Usk(ip Giizel Sanatlar Fakiltes Grafik
Tasanm Balimi ogrencisi

skopje Faculty of Fine Arts Graphic Design
student

Secilmis Sergiler Selected Exhibitions
1999 Glizel Sanatlar Fakdltesi, Sofya,
Bulgaristan

The Fine Arts Faculty, Sofia, Bulgaria
2003 "Tasanmcinin Mesaji”, Uskiip
"Message of the Designer”, Skopje

Elena Nikoloska, 1976

Uskap Giizel Sanatlar Fakultesi Grafik
Tasanm Bolimi égrencisi

Skopje Faculty of Fine Arts Graphic Design
student

Secilmis Sergiler Selected Exhibitions
2002 V. Uluslararas Ogrenci Bienali, Uskiip
V. Student International Art Biennal, Skopje
2002 Baski Bienali, Nis, Yugoslavya
Miniprint Biennal Nis Yugoslavia

Biljana Bilbiloska, 1980
Uskiip Guzel Sanatlar Fakltesi Grafik
Tasanm Bolum ogrencisi

Skopje Faculty of Fine Arts Graphic Design
student

Segilmis Sergiler Selected Exhibitions
1999- 2002 Okulda gergeklestirilen yillik
sergiler

Annual student exhibitions at The Fine Arts
Faculty

2002 V. Uluslararas Ogrenci Bienali, Uskiip
V. Student International Art Biennal, Skopje




Polonya Poland

Poznan Guzel Sanatlar Akademisi
Poznan Academy of Fine Arts

Akademia Sztuk Pieknych Al. Maarcinkowskiego 29 60-967 Poznan, Polonya

Telffax: 0048 61 8552621/8622309
ofice@adm.asp.poznan.pl

Grzegorz Mikulski, 1977

2002 Poznan Glzel Sanatlar Akademisi
Heykel Bolimu mezunu

Poznan Academy of Fine Arts Departmaent
of Sculpture graduate

Secilmis Sergiler Selected Exhibitions
1999 “Ahavs" (agik hava sergisi), Almanya
Ahavs” (Open air) Germany

2000 "Sanat Laboratuvan”, Baranova,
Polonya

“Art Lab” Baranowo Poland

2002 “Palmiarna”, Poznan, Polonya
“Palmiarnia” Poznan, Poland

Odiiller Awards

2001 "Energetyka” bursu, Poznan
"Scholarship Energetyka” Poznan

2002 "ONYX" bursu”, Paznan
"Scholarship ONYX" Poznan

Ewa Bone, 1977

1998 FPoznan Glizel Sanatlar Akademisi
Hevykel Bolimu

Poznan Academy of Fine Arts Sculpture
Secilmis Sergiler Selected Exhibitions
1999 “Ahavs” (agik hava sergisi), Almanya
"Amaus”(open air), Germany

2000 "Sanat Laboratuvan”, Polonya

"Art Lab” Poland

Odiiller Awards

1999 WEK Bankasi, Poznan, Polanya
Bank WEK Poznan Poland

Ewa Kozubal, 1978 Gorzow

1999 Gorzow Sanat Akademisi

Academy of Fine Arts Gorzow

Secilmis Sergiler Selecied Exhibitions
1999 BWA Gorzow

2002 SMS Gorzow

Pawet Wocial,

1998 Poznan Glizel Sanatlar Akademisi
Heykel Boltimu

Academy of Fine Arts, Sculpture
Secilmis Sergiler Selected Exhibitions
2002 Sonnenend Sanat Galerisi, Legden,
Almanya

Arl Gallery Sonnenend, Legden Germany
2002 "Palmiarnia”, Poznan, Poland
Polonya

2003 "Aki Academy”, Enschede



Rusya Russia

Rusya Gulizel Sanatlar Akademisi
Russian Academy of Fine Arts

21, Prechistenka Moskova 119034 Rusya
Telfax: 0070 95 201 7274/2902088

Sergei Ilvanovich Marchenko, 1977
Rusya Glizel Sanatlar Akademisi 4, sinif
agrencisi

Russian Academy of Fine Arts 4th year
student

Lilia Valentinovna Musina, 1973
Rusya Guzel Sanatlar Akademisi 4. sinif
ofrencisi

Russian Academy of Fine Arts 4th year
student

liya lvanovich Ptichkin, 1973

Rusya Guizel Sanatlar Akadernisi 5. sinif
ofrencisi

Russian Academy of Fing Arts 5th year
student

Natalia Aleksandrovna Sitnikova, 1978
Rusya Glizel Sanatlar Akademisi 2. sinif
ogrencisi

Russian Academy of Fine Arts 2nd year

student

Elena Evgenievna Haylova, 1980
Rusya Guzel Sanatlar Akademisi 1. sinif
agrencisi

Russian Academy of Fine Arts 1st year
student

Viadimir Valerievich Cherkashin, 1969
Rusya Gizel Sanatlar Akademisi 4, sinif
ofrencisi

Russian Academy of Fine Arts 4th year
student

Roman Alekseevich Jigachev, 1968
Rusya Guzel Sanatlar Akademisi 5. sinif
agrencisi

Russian Academy of Fine Arts 5th year
student

Maksim Mihailovich Jurov, 1981
Rusya Guzel Sanatlar Akademisi 5. sinif
agrencisi

Russian Academy of Fine Arts 5th year
student

Maria Sergeevna Poymanova, 1980
Rusya Guizel Sanatlar Akademisi 2. sinif
ogrencisi

Russian Academy of Fine Arts 2nd year
student

Timotey Igorevich Smirnov, 1980
Rusya Guzel Sanatlar Akademisi 2, sinif
dfrencis|

Russian Academy of Fine Arts 2nd year

student



Turkiye Turkey

Anadolu Universitesi
Anadolu University

Anadolu Universitesi Giizel Sanatlar Fakiiltesi
Yunus Emre Kamplisti 26470 Eskisehir, Tlrkiye

Telffax: 0090 222 3351290/3351290
gzsfak@anadolu.edu.tr

Giildane Araz, 1974

1995 Dokuz Eylil Universitesi Guizel
Sanatlar Fak(ltesi Resim Bolimi mezunu
Dokuz Eylul University Faculty of Fine Arts
Department of Painting graduate

1998 Ayni bollimde Yiksek Lisans
programini tamamlad

Completed MA at the same department
2001 Anadolu Universitesi Giizel Sanatlar
Faklltesi Baski Sanatlan Bolumd'nde
arastirma gorevlisi oldu

Research assistant at Anadolu University
Faculty of Fine Arts Department of Printing
Secilmis Sergiler Selected Exhibitions
1994 Devlet Baski Resim Yansmasi Sergisi,
Ankara

State Print Competition Exhibition, Ankara
1995 Tiirk Amerikan Demegi Sergisi, lzmir
Turkish-American Association Exhibition,
lzrmir

2002 Kohler Druck Sergisi, Hannover,
Almanya

Kéhler Druck Exhibition, Hannover,
Germany

Odiiller Awards

II. TUYAP Geng Sanatgilar Resim Yarismasi
2.k Oduilti

IIl. TUYAP Young Artists Painting
Competition 2nd Prize

1999 Turgut Pura Vakfi Resim Yarnsmasi
Oduilil

Turgut Pura Foundation Painting
Competition Award

Ahmet San, 1980

2001 Anadolu Universitesi Giizel Sanatlar
Baskl Sanatlan Bolimi 2. sinif 8frencisi
Anadolu University Faculty of Fine Arts
Department of Printing 2nd year student

Taylan Bardiz, 1977

1997 Anadolu Universitesi Gizel Sanatlar
Fak(iltesi l¢ Mimarlik Bolimi 4, sinif
ofrencisi

Anadolu University Faculty of Fine Arts
Department of Interior Design 4" year
studant

Ozge Kandemir, 1977

1999 Osmangazi Universitesi Mimarlik
Bolimi mezunu

Osmangazi University Department of
Architecture graduate

2000 Dokuz Eylil Universitesi Mimarlik
Bolimi Yiksek Lisans programina baslad,
Anadolu Universitesi Glizel Sanatlar
Fak(ltesi lg Mimarlik Balimi'nde arastirma
goreviisi olarak galigmaya basladi

Started MA studies at Dokuz Eylal
University Department of Architecture,
became research assistant at Anadolu
University Faculty of Fine Arts Department
of Interior Design

Segilmis Sergiler Selecied Exhibitions
2002 Ogrenci Karma Sergisi, Adana
Studant Group Show, Adana

Odiiller Awards

2002 Alleskonner Uluslararasi Fonksiyonel
Urtin Tasanmi Ogrenci Kategorisi Birinciligi
Alleskoner International Functional Product
Dasign Student Category 1st Prize

Melike Tasgioglu, 1979



2001 Anadalu Universitesi Gilzel Sanatlar
Fakultesi Grafik Bolimu

Anadolu University Faculty of Fine Arts
Department of Graphic Design

2002 San Diego State Universitesinde
defjisim programi

Exchange student at 5an Diego University
2003 Anadolu Universitesinde Y(ksek
Lisans dgrencisi, arastirma gorevlisi

MA student and research assistant at
Anadolu University Graphic Design
Department

Ipek Torun, 1978

1999 Bilkent Universitesi G.S.M.T.F Grafik
Tasanm Bolimu mezunu

Bilkent University Faculty of Fine Arts
Department of Graphic Design graduate
2000 Anadolu Universitesi Sosyal Bilimler
Enstitisi’'nde Animasyon Anasanat
Dal’'nda Yiuksek Lisans'ina basladi, ayni
Universitede arastirma gorevlisi oldu
Anadolu Univarsity Social Sciences Institute
Studies in Animation MA student and
research assistant

Luatfullah Zeki Oksev, 1975

Anadolu Universitesi Glizel Sanatlar
Faklltesi 6grencisi

Anadaolu University Faculty of Fine Arts
student

Secilmig Sergiler Selected Exhibitions
2002 Atatirk Kultir Merkezi Karma Sergisi,
[stanbul

Ataturk Cultural Centre Group Show,
Istanbul

Gaglar Okur, 1976

2000 Bilkent Universitesi Grafik Tasanm
Balim0 mezunu

Bilkent University Department of Graphic
Design graduate

2000 Anadolu Universitesi Grafik
Bolumi'nde Yuksek Lisans'ina basladi,
arastirma gorevlisi oldu

MA at Anadolu University Department of
Graphic Design, and research assistant
Secilmis Sergiler Selected Exhibitions
Calisma ve Sosyal Glivenlik Bakanligi XvI.
Afig Sergisi, Ankara

Ministry of Social Security XVI. Poster
Exhibition, Ankara

I. Uluslararas) Kore Poster Bienali', Kore
1st International Korea Poster Biennial,
Korea

Gokge Sahin, 1980

Anadolu Universitesi Glizel Sanatlar
Faklltesi dgrencisi

Anadelu University Faculty of Fine Arts
student

Segilmis Sergiler Selected Exhibitions
2001 Guzel Sanatlar Fakiiltesi Ogrenci
Sergisi, Eskisehir

Faculty of Fine Arts Student Exhibition,
Eskisehir



ilker Sak, 1975

1998 Anadolu Universitesi Glzel Sanatlar
Fakdltesi Resim Bolimi mezunu
Anadolu University Faculty of Fine Arts
Department of Painting graduate

2002 Ayni kurumda Yiiksek Lisans
edjitimine baslad

Started MA studies at the same school
Secilmis Sergiler Selected Exhibitions
2002 AU G.S.F Ogretim Elemanlan ve
Ogrenci Sergisi, Adana

Anadolu University faculty staff exhibition,
Adana

2002 AU G.SF Ogretim Elemanlar ve
Ogrenci Sergisi, Minster Almanya

AU facullty stalf exhibition, Munster,
Germany

Mehmet Ali Altin, 1976

1999 [stanbul Teknik Universitesi Mimarlik
Fakultesi mezunu

lstanbul Technical University Faculty of
Architecture graduate

2000 Italya'da tasanm YUksek Lisansini
tamamlad)

MA studies in Italy

2001 Anadolu Universitesi Giizel Sanatlar
Faklltesi'nde Yluksek Lisans yapiyor ve
arastirma gorevlisi olarak gahsiyor

Started MA at Anadalu University Faculty
of Fine Arts and became research assistant

Hasan Sahbaz, 1975

2001 Anadolu Universitesi Glzel Sanatlar
Fakiiltesi Seramik Baltimi mezunu
Anadolu University Faculty of Fine Arts
Department of Ceramics graduate
Secilmis Sergiler Selected Exhibitions
62. Devlet Resim ve Heykel Sergisi, Ankara
62nd State Painting and Sculpture
Exhibition, Ankara

Odiiller Awards

62, Devlet Seramik Yansmasi Basan Odiili
62nd State Ceramics Competition
Achievement Award

TRT Seramik Yarismas Basar Gl

TRT Ceramics Competition Achievement
Award

3. Devlet Seramik Yansmasi Bagan Odiili
63rd State Ceramics Competition
Achieverment Award



Rahmi Atalay, 1971

1994 Anadolu Universitesi Guzel Sanatlar
Fak(ltesi Haykel BolimU mezunu
Anadolu University Faculty of Fine Arts
Department of Sculpture graduate

1998 Ayni kurumda Yiksek Lisans'ini
tamamlad, sanatta yeterliligine basladi,
ofretim goreviisi oldu

Completed MA and started Phd at the
same school and became lecturer
Secilmis Sergiler Selected Exhibitions
Uluslararasi Cagjdas Sanatlar Miizesi, Seul
Kore d

International Museum of Contemporary
Art, Seoul, Korea

Hojer ve Oddense Ahsap Sempozyumu,
Danimarka

Hojer and Qddense Wood Sympaesium,
Denmark

Granit Sempozyumu, Kore

Granite Symposium, Korea

Esin Kliglikbicmen,1978

Anadolu Universitesi Giizel Sanatlar
Fakultesi Seramik Balimi 4. sinif égrencisi
Anadolu University Faculty of Fine Arts
Department of Caramics 4th year student
2000 1. Uluslararasi Seramik Sanat
Degisim Programi'na katild

Participated in the 1st International
Ceramics Art Exchange Programme
Secilmis Sergiler Selected Exhibitions
2001 Muammer Caki Seramik Yansmasi
Sergisi

Muammer Caki Ceramics Competition
Exhibition

2002 Nazim Hikmet'i Anma Seramik
Sergisi

Ceramics Exhibition in Memaory of Nazim
Hikmet

Odiiller Awards

II. Eskigehir Uluslararasi Pigmis Toprak
Sempozyumu Yansmasi Jur Ozel Odiili
Il Eskisehir International Ceramics
Symposium Competition Special Jury Frize

Tuba Korkmaz, 1980

2002 Anadolu Universitesi Giizel Sanatlar
Fakiiltesi Seramik Balimi mezunu, Yiksek
Lisans'ina devam ediyor

Anadolu University Faculty of Fine Arts
Department of Ceramics graduate,
continuing her MA studies at the same
school

Secilmis Sergiler Selected Exhibitions
2002 AU G.SF Ogretim Uyeleri ve
Ogrenci Sergisi, Almanya

AU, faculty staff exhibition, Germany
2002 |, Ulusal Mezuniyet Projesi Sergisi ve
Sempozyumu, Cankaya Cafjdas Sanatlar
Merkezi, Ankara

15t National Graduation Exhibition and
Symposium, Ankara Conternporary Art
Centre, Ankara

2002 VI, Altin Testi Seramik Yansmasi
Sergisi, lzmir

VII. Golden Pitcher Ceramics Competition
Exhibition

Odiiller Awards

2002 . Muammer Caki Seramik Yansmasi
Artistik Seramik Dali Basar Odl

Il. Muammer Caki Ceramics Compaetition
Artistic Ceramics Achievement Award



Bahgesehir Universitesi
Bahgesehir University

Bahgesehir Universitesi lletisim Fakiltesi

Telffax: 0090 212 4421816/4423184
info@bhahcesehir.edu.tr

Esra Kizilkaya, 1976

Bahgesehir Universitesi, lletisim Faklltesi
Gorsel lletisim Tasanmi Balimu édrencisi
Bahgesehir University Faculty of
Communications, Visual Communications
Department student

Segilmig Sergiler Selected Exhibitions
2001 "96 Y(iz", Bahgesehir Universitesi,
Istanbul

"96 Faces”, Bahgesehir University

2002 "Kayip”, Bahgesehir Universitesi,
Istanbul

"Lost", Bahgesehir University

B.Ece Sakrak

Bahgesehir Universites), lletisim
Fakiltesi Gorsel lletisim Tasarimi
Bolim dgrencisi

Bahgesehir University Faculty of
Communications, Visual Communications
Department student

Izi Siyon

Bahgesehir Universites, llatisim
Fakiiltesi Gorsel lletisim Tasarmi
Boldmu dgrencisi

Bahgesehir University Faculty of
Communications, Visual Communications
Dapartment student

Ismail Kallenci

Bahgesehir Universitesi, llatisim
Fakltesi Gorsel lletisim Tasarimi
Baliimt Ogrencisi

Bahgasehir University Faculty of
Communications, Visual
Communications Department student
Ayse Cilogullar, 1980 Istanbul
Bahgesehir Universitesi, lletisim Fakultesi
Gorsel lletisim Tasanmi Bolimu dgrencisi
Bahgesehir University Faculty of
Communications, Visual
Communications Departmeant student
Segilmig Sergiler Selected
Exhibitions

2001 "96 Yiz", Bahgesehir Universitesi,
Istanbul

"6 Faces”, Bahgesehir University
2002 “Kayip”, Bahcesehir Universitesi,
[stanbul

"Lost”, Bahgesehir University




Beykent Universitesi
Beykent University

Beykent Universitesi Giizel Sanatlar Fakiiltesi Beylikdiizii Grpinar E5 Yol Aynmi

34500 Byilkgekmece, |stanbul
Telffax: 0090 212 8726432/3722489
info@beyu.edu.tr

Ayca Bagdan, 1979

Beykent Universitesi Glizel Sanatlar
Fakilltesi Tekstil Tasanmi Bélimi dgrencisi
Bevkent University Faculty of Fine Arts
Department of Textile Design student
Segilmis Sergiler Selected Exhibitions
2002 Beykent Universitesi Yilsonu Sergisi,
Darphane, Istanbul

Beykent University End of Year Exhibition,
Imperial Mint, Istanbul

Onder Ozkan, 1979

Beykent Universitesi Glizel Sanatlar
Fakdiltesi Tekstil Tasanmi Bolum odrencisi
Beykent University Faculty of Fine Arts
Department of Textile Design student
Secilmis Sergiler Selected Exhibitions
2002 Beykent Universitesi Yilsonu Sergisi,
Darphane, Istanbul

Beykent University End of Year Exhibition,
Imperial Mint, Istanbul

Odiiller Awards

2003 [TKB 12.Geng Tasanmeilan Yarnsmasi
Mansiyon

ITKB 12th Young Designers Competition,
Honorable Mention

Biray Dalkiran, 1976

Beykent Universitesi Sinema-TV Balimi)
agrencisi

Beykent University Cinema-TV Department
student

Beste Demirel, 1977

Beykent Universitesi Sinema-TV Balimi
olrencisi

Beykaent University Cinema-TV Department
student

Mehmet Akbulut, 1979

Beykent Universitesi Glizel Sanatlar
Fakiiltesi Tekstil Tasanmi Bolimi ogrencisi
Beykent University Faculty of Fine Arts
Department of Textile Design student
Secilmis Sergiler Selected Exhibitions
2002 Beykent Universitesi Yilsonu Sergisi,
Darphane, Istanbul

Beykent University End of Year Exhibition,
Imperial Mint, Istanbul

Ozgiir Glildemir, 1977

Beykent Universitesi Sinema-TV Balimd)
ofrencisi

Beykent University Cinema-TV Department
student

Mehmet Tufan Ergag, 1979

Beykent Universitesi Glizel Sanatlar
Faklltesi Tekstil Tasanmi Bolimd 6Grencisi
Beykent University Faculty of Fine Arts
Department of Textile Design student
Segilmis Sergiler Selected Exhibitions
2002 Beykent Universitesi Yilsonu Sergisi,
Darphane, Istanbul

Beykent University End of Year Exhibition,
Imperial Mint, Istanbul



Daghan I, 1979

Beykent Universitesi Sinema-TV Baliimi
ogrencisi

Beykent University Cinema-TV Daepartmeant
student

Mehmet Mahir Goktas, 1978
Beykent Universitesi GSF Grafik Sanatlar
Bolimi 6grencisi

Beykent University Graphic Design
Department

Artlir Yildiz, 1977

Beykent Universitesi GSF Grafik Sanatlar
BalumU dgrencisi

Beykent University Graphic Design
Department

Koray Gtivenir, 1981

Beykent Universitesi GSF Grafik Sanatlar
Bolimi 6grencisi

Beykent University Graphic Design
Department




Bilkent Universitesi
Bilkent University

Bilkent Universitesi Guzel Sanatlar, Tasanm ve Mimarlk Fak{ltesi

Bilkent, Ankara-TUrkiye
Telffax: 0090 312 2901486/2664471
info@bilkent.edu.tr

Basak Kaptan,

2000 Bilkent Universitesi Giizel Sanatlar
Fakliltesi mezunu

Bilkent University Faculty of Fine Arts
graduate

2001 Ayni tniversitenin Grafik Tasanm
Bolimi'ne Yiksek Lisans'a girdi

MA at the same school

Secilmis Sergiler Selected
Exhibitions

2000 “Nesne - Ben", Caddas Sanatlar
Merkezi, Ankara

"Object-Ego”, Contermporary Art Centre,
Ankara

2000 I Uluslarars Ogrenci Trienali,
Marmara Universitesi, Istanbul

II. International Student Triennial,
Marmara University, Istanbul

2002 "Bulusma - Begegnung” , Kunst
Akademie, Munster, Almanya
“Meeting-Begenung”, Kunst Akadermie,
Munster, Germany

Asiye Kayikgi, 1980

B.U. Giizel Sanatlar Bolimi ogrencisi
Bilkent University Faculty of Fine Arts
student

Rifat Celik, 1977

lihan Cevik ve Levent Cehi Atélyelerinde
calist, B.U. égrencisi oldu

Studied at llhan Gevik and Levent Cebi
studios, then became student at Bilkent
University

Sinem Baykal, 1980

B.U Giizel Sanatlar Bolimi ogrencisi
Bilkent University Faculty of Fine Arts
student

Erdem Ylicel, 1978

2000 B.U Grafik Tasanm Bélim
mezunu, ayni bollmde Yiksek Lisans
orencisi

Bilkent University Department of Graphic
Design graduate, MA student

Secilmis Sergiler Selected Exhibitions
1999 " Populer Kaltur” , Tark ingiliz Kaltar
Dernedi, Ankara

“Popular Culture”, Turkish-British Cultural
Institute, Ankara

2000 * |I. Uluslararas Ogrenci Trienali”,
Marmara Universitesi, lstanbul

Il. International Student Triennial,
Marmara University, |stanbul

2001 "Yeniden Bak”, Proje 4L, Istanbul
“Look Again”, Project 4L, Istanbul



Kutlu Giirelli, 1978

2001 B.U Giizel Sanatlar Bolim( direncisi
Bilkent University Faculty of Fine Arts
student

Segilmis Sergiler Selected Exhibitions
2000 "Geng Sanat”, Ankara

“Young Art”, Ankara

2001 "Yeniden Bak”, Proje 4 L, Istanbul
“Look Again”, Project 4L, Istanbul

2002 "Bulusma — Begegnung”, Kunst
Akademie, Munster, Aimanya
“Meeting-Begenung”, Kunst Akademie,
Munster, Germany

Itr Tokdemir, 1982

B.U. Glizel Sanatlar Baltimi ogrencisi
Bilkent University Faculty of Fine Arts
studant

Sanem Baykal, 1980

B.U Gizel Sanatlar Blima 6§rencisi
Bilkent University Faculty of Fine Arts
student

Etkin Ciftgi, 1981

B.0. lletisim ve Tasanm Bolimi dgrencisi
Bilkent University Department of
Communications and Design student

Nil Akkurt, 1981

B.U lletisim ve Tasanm Bolami égrencisi
Bilkent University Department of
Communications and Design student

Armagan Ozakgtin, 1980

B.U lletisim ve Tasanm Bolim( édrencisi
Bilkent University Department af
Communications and Design student

Nadir Firat, 1981

B.U. Giizel Sanatlar Bélimi dgrencisi
Bilkent University Faculty of Fine Arls
student




Dokuz Eylil Universitesi
Dokuz Eyltl University

Dokuz Eyliil Universitesi Glizel Sanatlar Fakiltesi Yavuz Bingdl Sanat Sok. No.4

Narlidere, lzmir-Tirkiye
Telfax: 0090 232 2389075/2390594
guzelsanatlar@deu.adu.tr

Ali Temel Koseler, 1964

1996 - 2000 Ckin Erman Atlvesi

Ekin Erman Studio

2002 Dokuz Eyliil Universitesi Gizel
Sanatlar Fakiltesi Seramik Balimi
mezunu, ayni vil Ylksek Lisans egitimine
baslad, arastirma gorevlisi oldu

Dokuz Eylul University Faculty of Fine Arts
Department of Ceramics MA student,
research assistant

Secilmis Sergiler Selected Exhibitions
2000 Rotary Kuliibil VI. Altin Testi Seramik
Yansmasi Sergisi, lzmir

Rotary Club V1. Golden Pitcher Ceramics
Competition Exhibition, lzmir

2000 D.E.U G.S.F Seramik Bolimi Karma
Ogrenci Sergisi, lzmir

D.E.U, Department of Ceramics Student
Exhibition, lzmir

Odiiller Awards

lzmir Ratary Kulliba VI, Altin Testi Seramik
Yansmasi 3,10k oduld

lzmir Ratary Club VI, Galden Pitcher
Ceramics Competition 3rd Prize

Ozgtir Ozkan, 1978

2000 Dokuz Evlil Universitesi Guzel
Sanatlar Fakiltesi Resim Bélimi mezunu,
ayni bélimde Yilksek Lisans yapiyor ve
arastirma gorevlisi

Dokuz Evlil University Faculty of Fine Arts
Department of Painting graduate, MA
student and research assistant at the same
school

Secilmis Sergiler Selected Exhibitions
2000 61. Devlet Resim ve Heykel
Yansmas! Sergisi, Ankara

61st State Painting and Sculpture
Exhibition, Ankara

2002 63, Deviet Resim ve Heykel
Yangmasi Sergisi, Ankara

63rd State Painting and Sculpture
Exhibition, Ankara

2002 |. Antalya Resim Festivali Ulusal
Resim Yansmasi Sergisi, Antalya

1st Antalya Painting Festival National
Painting Competition Exhibition, Antalya
Berk Siirtici, 1975

Dokuz Eylil Universitesi Giizel Sanatlar
Fakltesi Grafik Béluma ogrencisi

Dokuz Eyldl University Faculty of Fine Arts
Department of Graphic Design student
Secilmis Sergiler Selected Exhibitions
2002 "Arada Kalmak”, lzmir

“In Between”, lzmir

ibrahim Genger Yiizer, 1980

2002 Dokuz Eylul Universites Glizel
Sanatlar Fakiiltesi Heykel BAlUma mezunu,
aragtirma gorevlisi

Dokuz Eylul University Faculty of Fine Arts
Department of Painting graduate, and
research assistant

Secilmis Sergiler Selected Exhibitions
2002 Seba Sanat Galerisi, lzmir

Seba Art Gallery, lzmir

2002 |5 Bankasi Sanat Galerisi D.E.U G.S.F
Heykel Bélima Ogretim Elemanlan Sergisi,
lzmir

ls Bank Art Gallery, D.E. University
Department of Sculpture Exhibition
Odiiller Awards

2002 D.E.U. GSF. Heykel Yansmas Blyik
Oduil

D.E. University Sculpture Competition
Grand Prize



Hacettepe Universitesi
Hacettepe University

Hacettepe Universitesi Glizel Sanatlar Fakiltesi 06532 Beytepe, Ankara-Tirkiye

Telffax; 0090 312 2992062/2992061
info@hacettepe.edu.tr

Serkan Demir, 1975

1999 Gazi Universitesi Resim Balimi
mezunu

Gazi University Painting Department
graduate

2000 Hacettepe Universitesi Giizel Sanatlar
Fakltesi Heykel Bolimi, Yiksek Lisans
Hacettepe University Faculty of Fine Arts,
Departrment of Sculpture, MA

Secilmis Sergiler Selected Exhibitions
2001 62, Devlet Sergisi, Ankara

62, State Exhibition, Ankara

2001 Sefik Bursall Resim Yangmasi,
Ankara

Sefik Bursal Painting Award, Ankara
2000 Geng Sanat, Ankara

Young Art, Ankara

Mehmet Ors, 1977

1999 Hacettepe Universitesi Glizel Sanatlar
Fakiiltesi Resim Bolima mezunu

Gazl University Faculty of Fine Arts
Department of Painting graduate

2001 Yilksek Lisans egitimine baglad,
arastirma gorevlisi oldu.

MA student and research assistant at the
same department.

Secilmis Sergiler Selected Exhibitions
2000 61. Devlet Resim Heykel Sergisi
615l State Painting and Sculpture
Exhibition

2001 llayda Sanat Galerisi

[layda Art Gallery

2002 30. DYO Resim Yarnismasi

30th DYO Painting Award

Ugur Erbag, 1977

1999 Hacettepe Universitesi Glizel Sanatlar
Fakiiltesi Grafik Bélimi mezunu

Gazi University Faculty of Fine Arts
Department of Painting graduate

2000 Yiiksek Lisans egitimine baslad,
aragtirma goreviisi oldu.

MA student and research assistant at the
same department,

Secilmis Sergiler Selected Exhibitions
2000 3. lzmir Uluslararasi Kisa Film Festivali
3rd lzmir International Short Film Festival
2001 2. If Istanbul Festivali (kisa film
gosterimi)

2nd If Istanbul Festivali {short film
presentation)

Odiiller Awards

39. Antalya Altin Portakal 8, Uluslararas
Kisa Film - Video Yansmasi (En lyi
Animasyon Odiili)

39th Golden Orange International Short
Film and Video Competetion (Best
Animation Award)



Tugrul Emre Feyzoglu, 1971

1995 Hacettepe Universitesi Gizel Sanatlar
Fakltesi Seramik Bolimi mezunu
Hacetlepe University Faculty of Fine Arts
Department of Ceramics graduate

1998 Yiksek Lisans programini tamamlad,
aragtirma gorevlisi oldu

Complated MA and became research
assistant at the same department
Secilmis Sergiler Selected Exhibitions
1998 Efes Celsus Kitiphanesi, Efes
Ephesus Celsus Library, Ephesus

2002 "Bir Zamanlar Anadolu'da”, ICS
Muzesi, Keskemet, Macaristan

“Once Upon a Time in Anatolia, ICS
Musaum, Keskemet, Hungary

2002 63. Deviet Seramik Sergisi, Ankara
63rd State Ceramics Exhibition, Ankara

Odiiller Awards

1999 60. Devlet Seramik Yansmasi Basan
Oduil

60th State Ceramics Award Achievement
Award

2001 62. Deviet Seramik Yansmas: Basan
Oduli

62nd State Ceramics Award Achievement
Award

2002 [zmir Rotary Klub VII. Alun Testi
Seramik Yansmas Ozel Odiili

[zmir Rotary Club VII. Golden Pitcher
Ceramics Competition Special Prize




Kocaeli Un_iversjtesi
Kocaeli University

Kocaeli Universitesi Glzel Sanatlar Fakiiltesi Hereke, Kocaali-Tlrkiye

Telffax: 0090 262 5115680/51 15662
resatbasar@hotmail.com

Ali Emrah Kékkaya, 1981

Kocaeli Universitesi Giizel Sanatlar Fakiltesi
Rasim Bolimu 4. sinif ogrencisi

Kocaeli University Department of Painting
4th year student

Seniz Kabadayi, 1966

1999 Mimar Sinan Universitesi Gizel
Sanatlar Faklltesi Fotograf Anasanat Dali
mezunu

Mimar Sinan University Academy of Fine
Arts, Photography Department graduate
1998 = 1999 villan arasinda reklam sek-
toriinde asistanhik yapt)

Worked as an fnssislum in advertising
2000 Kocaeli Universitesi Gizel Sanatlar
Faklltesi Fotograf Bolum'nde Aragtirma
Gorevlisi olarak girdl, Resim Anasanat
Dali'nda Yiksek Lisans'a devam etmekte-
dir.

Started working as reseaarch assistant at
Kocaeli University Academy of Fine Arts
Phatography Department. She is working
on her MA.

Segilmig Sergiler Selected Exhibitions
2002 "Akademi |stanbul” , |stanbul

2001 “Depremi Bekleyen |stanbul'dan Kent
Manzaralar”, stanbul

"Landscapes of Istanbul Expecting an
Earthquake"”, Istanbul

Osman Odabas, 1980

Kocaeli Universitesi Guzel Sanatlar Fak(iltesi
Resim Bolimu 3. sinif ogrencisi

Kocaell University Academy of Fine Arts,
Department of Painting 3rd year student

Deniz Tufan, 1981

Kocaeli Universitesi Gizel Sanatlar Fakiltesi
g Mimarlik Balimi 4. sinif dgrencisi
Kocaeli University Faculty of Fine Art,
Department of Interior Design 4th year
student

Murat Turan, 1978

Kocaeli Universitesi Giizel Sanatlar Fakiltesi
Resim Bolimu 4. sinif ogrencisi

Kocaeli University Faculty of Fine Arts ,
Department of Painting 4th year student

Kader Levent, 1980

Kocaeli Universitesi Glizel Sanatlar Fak(iltesi
Resim Bolimu 4. sinf dgrencisi

Kocaeli University Faculty of Fine Arts
Department of Painting 4th year student



Maltepe Universitesi
Maltepe University

Maltepe Universitesi Glizel Sanatlar Fakltesi Sahil Yolu 81540 Dragos, |stanbul

Telffax: 0090 216 4415168/3839645

Murat Turhan, 1979

Maltepe Universitesi Mimarlik Fakultesi I
Mimarlik Bélima ddrencisi

Maltepe University Faculty of Architecture
Interior Design student

Esma Deniz Dereboy, 1980

1998 Maltepe Universitesi Radyo-TV-
Sinema Bolimd odgrencisi

Maltepe University Radio-TV-Cinema
Department student

Odiiller Awards

Maltepe Universitesi, Ogrenci Fimleri
Yansmasi 3.1040

Maltepe University Student Films
Competition 3rd Prize

Ertung Vatanperver, 1981

Maltepe Universitesi Mimarlik Fakultesi Ig
Mirnarlik Bolimi odrencisi

Maltepe University Faculty of Architecture
Interior Dasign studant

Odiiller Awards

2001 Cimsa Beyaz Cimento Sokak
Mohbilyasi Tasanm Yansmasi, Mansiyon
Cimsa Street Furniture Design
Competition, Honorable Mention

2002 Domsan Mobilya Mutfak Tasanmi
Yangmasi, Mansiyon

Domsan Furniture Kitchen Design
Competition, Honorable Meantion

2002 Isiklar Tugla “Tuglanin ¢ Mekénda
Yaratici Kullanimi® 1.1k

"The Creative Use of Brickwork in Interior
Spaces”, lsiklar Tugla Competetion 1st
Frize

Demet Yiizen, 1978

Maltepe Universitesi lletisim Fakiiltesi
Gorsel lletisim Tasanmi Balimi 6grencisi
Bahgesehir University Faculty of
Communications, Visual Communications
Department student

Secilmis Sergiler Selected Exhibitions
39, Antalya Kisa Film Yansmasi

39th Antalya Short Film Festival

3. lzmir Kisa Film Festivali

3rd zrmir Short Film Festival

14. Ankara Kisa Film Festivali

14th Ankara Short Film Festival

Odiiller Awards

.U C‘Jgrenci Filmleri Yanismasi Belgesel
Dali 1.1k

Maltepe University Student Films
Compaetition Documentary 15t Prize

24, IFSAK Kisa Film ve Belgesel Yansmasi
En lyi Belgesel Video Oduli

24th IFSAK Short Film and Documentary
Competition Best Video Documentary

Serkan Giinal, 1978

Maltepe Universitesi Mimarlik Fakiiltesi g
Mimarlik Bélimu 6Grencisi

Maltepe University Faculty of Architecture
Interior Dasign student



Selim Evci, 1975

Maltepe Universitesi Radyo-TV-Sinema
Boltima ogrencisi

Maltepe University Radio-TV-Cinema
Dapartment student

Odiiller Awards

23. IFSAK Kisa Film ve Belgesel Film
Yansmasi En lyi Belgesel Film

23rd IFSAK Short Film and Documentary
Competition Best Documentary

II. Universitelerarasi Film Yansmas
Belgesel Dal’'nda 1.1k

Z2nd Inter-University Competition Film
Fastival 1st Prize in Documentary

13. Ankara Film Festivali “Sen Ya Da
Hayalin” Kurmaca Dal'nda Ovgilye Detjer
Film

13th Ankara Film Festival Honorable
Mention for Fiction

Ceyda Tunca, 1980

Maltepe Universitesi Mimarlik Fakiiltesi |
Mimarlik Bolimu odrencisi

Maltepe University Faculty of Architecture
Interior Design student

Mehmet Hakyemez, 1980

Maltepe Universitesi lletisim Fak(iltesi
Gérsel lletigim Tasanmi Bélimi dgrencisi
Bahgesehir University Faculty of
Communications, Visual Communications
Department student

M.U |F Gorsel lletisim Tasanmi Balami

Cenk Tunca, 1979

Maltepe Universitesi Mimarlik Fakiltesi lg
Mimarlik Balimi 6grencisi

Maltepe University Faculty of Architecture
Interior Design student

Feyza Diizyol, 1979

Maltepe Universitesi Radyo-TV-Sinerna
Ballimi ogrencisi

Maltepe University Radio-TV-Cinema
Department student

Odiiller Awards

M.U 2. Ogrenci Filmler Festivali Belgesel
Dalr Jidri Ozel Oduilii

Maltepe University 2nd Student Films
Festival, Special Jury Prize for
Documentary

5.0 Ogrenci Filmleri Festivali Belgesel Dali
3.0k

Sabanci University Student Films Festival
3rd Prize for Documentary



Marmara Un[versitesi
Marmara University

Marmara Universitesi Glizel Sanatlar Fakiiltesi

Kiglk Camlica Acibadem Caddesi No. 117 81020 Kadikdy Istanbul

Telffax: 0090 216 3262667 /0216 3269129

Gsf Srdtriennial@marmara.edu.tr

Esra Ayas, 1981

Marmara Universitesi Giizel Sanatlar
Fak(ltesi Grafik BolGma 4. sinif égrencisi
Marmara University Faculty of Fine Arts
Graphic Design Department 4th year stu-
dent

Nahide Avei, 1981

Marmara Universitesi Giizel Sanatlar
Fakltesi Resim Bolimu 3. sinif odrencisi
Marmara University Faculty of Fine Arts
Fainting Department 3rd year student

Emilge Cimilli, 1980
Marmara Universitesi GUzel Sanatlar

Faklltesi Seramik Balimi 2. sinif dgrencisi

Marmara University Faculty of Fine Arts
Ceramics Department 2nd year studant

Selma Kéksal Cekig, 1966

Marmara Universitesi Glizel Sanatlar
Fakiiltesi Sinema-TV Bélimil Sanatta
Yeterlik ogrencisi

Marmara University Faculty of Fine Arts
{:.;mﬁézrna-TV Department Phd. student
Odiiller Awards

Ifsak Kisa Film ve Belgesel Film Kurmaca
Dali 1.si, lstanbul

IFSAK Shaort Film and Decumentary 15t
Prize

Didem Erayda, 1968

Marmara Universitesi Glizel Sanatlar
Fakiiltesi Sinema-TV BaIUmU

Marmara University Faculty of Fine Arts
Cinerma-TV Department

Oduiller Awards

1997 Ifsak Video Film Basar Odula, lstan-

bul
IFSAK Video Film Prize

Gdkmen Kanberoglu, 1982

Marmara Universitesi Giizel Sanatlar
Faklltesi Fotograf Bolum 2. sinil dgren-
cisi

Marmara University Faculty of Fine Arts
Photography Department 2nd year stu-
dent

Bilgin Kazli, 1983

Marmara Universitesi Giizel Sanatlar
Faklltesi Resim Bolumu 2. sinif égrencisi
Marmara University Faculty of Fine Arts
Painting Department 2nd year student
Koray Kirca,1978

Marmara Universitesi Glzel Sanatlar
Fakiiltesi lgmimarlik Boltim( égrencisi
Marmara University Faculty of Fine Arts
Ifjt:-‘.:rior Design Department studant
Odiiller Awards

5, Akmerkez vitrin dizenleme yansmasi
3.5, Istanbul

5, Akmerkez Store Window Compesition
3rd Prize



Giilsah Okgu, 1978

Marmara Universitesi Giizel Sanatlar
Fakiltesi Tekstil Balimu 4, sinif dfrencisi
Marmara University Faculty of Fine Arts
lextile Design Department dth year
student

Yasemin Ozkaya

Marmara Universitesi Glizel Sanatlar
Fakltesi Tekstil Boldma 2. sinif ddrencisi
Marmara University Faculty of Fine Arts
Textile Design Department 2nd year
student

Selin Sade, 1979

Marmara Universitesi Giizel Sanatlar
Fakdltesi Resim Bolim( Yiksek Lisans
ogrencisi

Marmara Univarsity Faculty of Fine Arts
Painting Department MA student

Deniz Marlah, 1981
Marmara Universitesi Glzel Sanatlar

Fakultesi Grafik Bolimd 4. sinif égrencisi
Marmara University Faculty of Fine Arts
Graphic Design Department 4th year
student




Mersin Universitesi

Mersin University

Mersin Universitesi Guzel Sanatlar Fakiltesi 33342 Ciftlikkoy, Mersin
Telffax: 0090 324 3610001/3610068

bipekbayrak@mersin.edu.tr

Bu agrencilenin dzgecmislen elimize ulasmarrnstr.
We have not received CV's for these siudents.

Kazim Durmaz

Fadime Ozcan

Vildan Yigit Firat Sarag

Aliye Uygun Hatice Dénmez
Hamit Memis Sehmuz Beke
Haydar Turan Miiberra Aslan
Elif Hiz Cigdem Albayrak
Abdullah Caner Fatma Yilmaz
Oktay Karakus Baran Yilmaz
Volkan Aslantas Hiiseyin Aydemir
Taylan Tanrikulu Zekeriya Girses
Bekir Tiirkcan Serkan Tekg6z
Ferit Ankan Deniz Sardig
Ozcan Aydemir Volkan Aslan
Rahime Karabulut N. Tiilay Okan
Erkan Utku Orhan Karakaplan
Savas Gorker Alper Kilig

Belgin Yeloglu Ali Ekber Kumtepe

Esin Tirkay




Mustafa Kemal Universitesi

Mustafa Kemal University

Atatlrk cad. Kanath mah. No. 95 Antakya, Hatay-Turkiye

Telffax: 0090 326 2216261/2217687
setike@mku.edu.tr

Reyhan Aksakal, 1975

Mustafa Kemal (niversitesi Glizel Sanatlar
Faktiltesi 4. sinif 6grencisi

Mustafa Kemal University Faculty of Fine
Arts 4th year student
Cetin Ates, 1971

1997 Gukurova Universitesi Egitim
Faktltesi Heykel Bolimi mezunu
Cukurova University Faculty of Education
Department of Sculpture graduate

1999 Mustafa Kemnal Universitesi Giizel
Sanatlar Fakiltesi Heykel BalimU'nde
Yiksek Lisans editimine baslad), arastirma
gérevlisi oldu

Started MA at Mustafa Kemal University
Faculty of Fine Arts Department of Painting
and became research assistant

Segilmis Sergiler Selected Exhibitions
1997 Geng Etkinlik I, |stanbul

Youth Action Ill, Istanbul

2000 Teoman Unisan Sanat Galerisi,
Mersin

Teaman Untsan Art Gallery, Mersin

2002 Eski Belediye Binasi, Antakya

Old Municipality Building, Antakya

Biilent Ozmen, 1976

Mustafa Keral Universitesi Heykel B&Iimi
ogrencisi

Mustafa Kemal University Faculty of Fine
Arts Department of Sculpture student
Odiiller Awards

Hacettepe Universitesi Biist Yansmasinda
Sergilerne Odill

Hacettepe University Bust Competition
Exhibition Award

Fatih Yilmaz, 1974

Mustafa Kemal Universitesi Giizel Sanatlar
Fakiltesi Heykel Balima 4. sinif 6drencisi
Mustafa Kemal University Faculty of Fine
Arts Department of Sculpture 4th year
student

Segilmis Sergiler Selected Exhibitions
Hacettepe Universitesi Sergisi

Hacettepe University Exhibition

Odiiller Awards

Hacettepe Universitesi Sergileme Oduili
Hacettepe University Exhibition Award

Asiye Ak, 1981
Mustafa Kemal Gniversitesi Ogrencisi
Mustafa Kemal University student

H. Mustafa Akkaya, 1976

2000 yilinda Hacettepe (niversitesi Glzel
Sanatlar Faklltesi Heykel Bolum( mezunu
Hacettepe University Mustafa Kemal
University Department of Sculpture
graduate

2001 Mustafa Kemal Universitesi Heykel
Boltmd'nde arastirma gorevlisi oldu
Research assistant at the same
department

Segilmis Sergiler Selected Exhibitions
2000 Avrupa Genglik Festivali, Ankara
European Youth Festival, Ankara

2001 62. Devlet Resim Heykel Sergisi,
Ankara

62nd State Painting and Sculpture
Exhibition, Ankara

2002 UPSD ~ AIAF SERGIS, ANKARA
International Plastic Arts Association
Exhibition, Ankara



Mimar Sinan Universitesi
Mimar Sinan University

Mimar Sinan Universitesi Giizel Sanatlar Fakitesi
Meclis4 Mebusan Caddesi Findikl 80040 |stanbul

Tel/fax: 0090 212 2521600

M.S.U. Sinema-TV Béllimii 6grencileri
M.S.U. Cinema-TV Department students
Tankut Kiling, 1974
Z. Suna Délek, 1978
Korhan Giinay, 1973
N.Evren Sit, 1980

ilknur Alpaslan, 1979
1997 Mimar Sinan Universitesi Glizel
Sanatlar Fakdltesi Grafik Tasanmi Boldmu
mezunu

Mimar Sinan University Faculty of Fine Arts
Graphic Design Department graduata
Segilmis Sergiler Selected Exhibitions
2001 Kaleydoskop, Fransiz Kiltdr
Merkezi, [stanbul

Kaleidoscope, French Cultural Centre,
Istanbul

2001 Yeni Oneriler-Yeni Onermeler,
Borusan Sanat Galarisi, Istanbul

New Frepositions, New Paradigms,
Borusan Art Gallery, Istanbul

2003 Bulusma, Munster, Aimanya
Meeting, Munster, Germany

Ahmet Onur Séglititioglu, 1982

Mimar Sinan Universitesi Giizel Sanatlar
Faktltesi Grafik Tasanmi Bolimu 3. sinif
ogrencisi

Mimar Sinan University Faculty of Fine
Arts Graphic Design Department 3rd
year student

Secilmis Sergiler Selected Exhibitions
2002 Bulusma, Minster, Alimanya
Meeting, Munster, Germany

Tuba Oguzalp, 1978

1997 Mimar Sinan Universitesi Glzel
Sanatlar Faklltesi Grafik Tasanmi
Balimu mezunu

Mirmar Sinan University Faculty of Fine Arts
Graphic Design Department graduate
Secilmis Sergiler Selected Exhibitions
2001 Kaleydoskop, Fransiz Kiltar
Merkezi, Istanbul P
Kaleidoscope, French Cyltyral.Centre,
Istanbul ‘

2001 Yeni Oneriler-Yeni Onﬂrmﬁmf.
Borusan Sanat Galerisi, Istanbul

New Prepositions, New Paradigms,
Borusan Art Gallery, |stanbul

2003 Bulusma, Milnster, Almanya
Meeting, Munster, Germany

Isik Kavuzlu, 1979

Mimar Sinan Universitesi Glizel Sanatlar
Fakdltesi Grafik Tasanmi Bolumu 4, sinif
ofrencisi

Mimar Sinan University Faculty of Fine
Arts Graphic Design Department 4th
year student

Secilmis Sergiler Selected Exhibitions
2001 Kaleydoskop, Fransiz Kaltdr
Mearkezi, stanbul

Kaleidoscope, French Cultural Centre,
Istanbul i

2002 Yeni Oneriler-Yeni Onermeler,
Borusan Sanat Galerisi, Istanbul

New Prepositions, New Paradigms,
Borusan Art Gallery, Istanbul

2002 Bulusma, Minster, Almanya
Meeting, Munster, Germany




Buket Uygur, 1980

Mimar Sinan Universitesi Glizel Sanatlar
Fakiltesi Grafik Tasanrmi Bolima 3. simif
agrencisi

Mirnar Sinan University Faculty of Fine Arts
Graphic Design Department 3rd year student
Secilmis Sergiler Selected Exhibitions
2001 Kaleydoskop, Fransiz Kiltir Merkez,
Istanbul

Kaleidoscope, French Cultural Centre, Istanbul
2002 Yeni Oneriler-Yeni Onermeler, Borusan
Sanat Galerisl, lstanbul

New Prepositions, New Paradigms, Borusan
Art Gallery, Istanbul

2002 Bulusma, Mnster, Almanya

Meeting, Munster, Germany

Zeynep Oray, 1981

Mimar Sinan Universitesi Giizel Sanatlar
Fakiltesi Grafik Tasanmi Bolimi 4. sinif
Hrencisi

Mimar Sinan University Faculty of Fine Arts
Graphic Design Department 4th year student

Simla Zeynep Zorlutuna, 1978

Mimar Sinan Universitesi Gizel Sanatlar
Fakiltesi Resim Bolim mezunu, yikseklisans
orencisi

Mimar Sinan University Faculty of Fine Arts
Painting Department graduate, MA student at
the same school

Segilmis Sergiler Selected Exhibitions
1998 Atdlye 5 Ogrencisi Sergisi, MSU, Istanbul
Studio 5 Student Exhibition, MSU, Istanbul
2003 Galeri X, Istanbul

Gallery X, Istanbul

Serap Dogan, 1977

Mimar Sinan Universitesi Glizel Sanatlar
Fakiltes! Resim Balimd mezunu

Mimar Sinan University Faculty of Fine Arts
Painting Department graduate “
Segilmis Sergiler Selected Exhibitions
2002 Yeni Oneriler-Yeni Onermeler,
Borusan Sanat Galerisi, Istanbul

New Prepositions, New Paradigms,
Borusan Art Gallery, Istanbul

2003 22. GunimUz Sanatgilan Sergisi,
Istanbul

22, Contemporary Artists Exhibition, Istanbul

Ash Aydemir, 1973

1997 Istanbul Universitesi Fransiz Dili ve
Edehivatl mezunu

Istanbul University French Literature
graduate

1998 Mimar Sinan Universitesi Glizel Sanat
Fakiltesi ogrencisi

Mimar Sinan University Faculty of Fine Arts
student

Secilmis Sergiler Selected Exhibitions
2002 Bulusma, Minster, Almanya
Meeting, Munster, Germany

Ceyda Bozkurt, 1980

Mimar Sinan Universitesi Glzel Sanatlar
Faklltesi Seramik Bolimud ogrencisi
Mimar Sinan University Faculty of Fine Arts
Ceramics Department student

Secilmis Sergiler Selected Exhibitions
2002 Bulusma, Minster, Almanya
Meeting, Munster, Germany



Orta Dogu Teknik Universitesi
Middle East Technical University
Orta Dogju Teknik Universitesi Mimarlik Fakiiltesi
Endtistri Urinleri Tasanmi Balimi Ankara-Torkiye

Telffax: 0090 312 2102000/2101251
hasdogan@arch.metu.edu.tr

Aylin Altas, 1979

2002 0.D.T.U Endiistri Urinleri Tasarimi
Bolumi agrencisi

METU Industrial Design student
Segilmis Sergiler Selected Exhibitions
2002 Mezuniyet Serqisi, Ankara
Graduation exhibition, Ankara METU

Mustafa Firat Ant, 1980
2002 0.D.7.U Endiistri Uriinleri Tasanimi
Balimu égrencisi

METU Industrial Design student
Segilmis Sergiler Selected Exhibitions
2002 Mezunivel Sergisi Ankara
Graduation exhibition, Ankara METU
2002 YKK Uriin Tasanm Yansmas Sergisi
Istanbul

YKK Product Design Competition
Exhibition, Istanbul

Odiiller Awards

2002 YKK Uriin Tasanrm 2 lik

YKK Product Design 2nd Prize

Elvin Karana, 1979

2002 O.D.7.U Endiistri Urtinleri Tasarimi
Baltimd mezunu, ayni kurumda Yiksek
Lisans'a basladi, arastirma gorevlisi oldu
METU Industrial Design graduate, started
MA and became research assistant at the
same school

Secilmis Sergiler Selected Exhibitions
2001 YKK Uriin Tasanm Yansmasi Sergisi
[stanbul

YKK Product Design Competition
Exhibition, Istanbul

2001 Cimsa Yansma Projeleri Sergisi
Istanbul-Ankara

Cimsa Competition Projects Exhibition,
Istanbul-Ankara

Odiiller Awards

2001 YKK Uriin Tasanrm 2.lik

YKK Product Design 2nd Prize

2001 Cimsa Beyaz Cimento Sokak
Mohilyasi Tasanm Yarismas) Mansivon

. Gimsa Street Furniture Design

Competition, Honorable Mention

Burgin Kesercioglu, 1979

2002 0.D.T.0 Endistri Uriinleri Tasarimi
Bolimi mezunu, ayni kurumda Yiksek
Lisans'a bagladi, aragtirma gorevlisi oldu
METU Industrial Design graduate, started
MA and became research assistant at the
same school

Odiiller Awards

2001 YKK Uriin Tasarimi, Mansiyon

YKK Product Design, Honorable Mention

Yasemin Tekmen, 1978

2002 0.0.7.0 Endustr Uriinleri Tasanmi
Balima ogrencisi

METU Industrial Design student
Secilmis Sergiler Selected Exhibitions
2001 Cimsa Yangma Projeleri Sergisi
[stanbul-Ankara

Gimsa Competition Projects Exhibition,
lstanbul-Ankara

Odiiller Awards

2000 Cimsa Beyaz Cimento Sokak
Mobilyasi Tasarim Yansmasi 3.1k Oddli
Gimaa Street Furniture Design

Competition, 3rd Prize



Yeditepe Universitesi
Yeditepe University

Yeditepe Universitesi Giizel Sanatlar Fak(ltesi
26 Agustos Yerlesimi Kayisdad cad. Erenkdy, |stanbul-Tlrkiye

Tel/fax: 0090 216 5780851/5780863 t
uranaksoy@hotmail.com

A.Can Emed, 1981

1999 Y.U, G.S.F Grafik Tasanm Bélimi, 2.
siniftan sonra Plastik Sanatlar Boldmu dgrencisi
Yeditepe Univarsity Department of Graphic
Design, moved on to Plastic Arts Department
after 2nd year

Secilmis Sergiler Selected Exhibitions
2000 Y.U G.S.F Yil Sonu Karma Sergisi, [stanbul
Yeditepe Univarsity End of Year Group
Exhibition

2002 Deniz Kuvvetleri Komutanlif VI
Geleneksel Resim Sergisi, |stanbul

Navy Forces VII. Traditional Painting Exhibition,
Istanbul

2002 Art -Ist Liitf Kirdar Kongre Saray Cagdas
Sanatlar Bulugmasi, [stanbul

Art-ist LUt Kirdar Contemporary Art Meeting,
[stanbul

Odiiller Awards

2001 Tilyap Geng Sanatgilar Elestirmenleri 2.igi
Tiyap Young Artists and Critics Award 2nd
Prize

2002 Deniz Kuvvetleri Kormnutanhd VI
Gelenaksel Deniz Konulu Yangma 1.ligi

Navy Forces VII. Traditional Competition 1st
Prize

2002 Art - Ist Cafjdas Sanatlar Bulugmas)
Empati Konulu Geng Sanatgilar Yansmas: 1.1igji
Art-ist Conternporary Art Meeting Young Artists
Competition 1st Prize

Simay Bilgin, 1982

Yeditepe Universitesi dgrencisi

Yeditepe University student

Secilmis Sergiler Selected Exhibitions
2002 YUl G5.F Ortak Disiplinler Sergisi,
Istanbul

Yeditepe University Mutual Disciplines
Exhibition, Istanbul

Aynur Sadiye Sahin, 1958

Resim ve Heykel Milzesi Derneti Nuri
Temizsoylu Atolyesi calismalan ve London
Institute'ta galigmalardan sonra Yeditepe
Universitesi Plastik Sanatlar BIGmi Gfrencisi
oldu

Attended courses at Painting and Sculpture
Museum Association Nuri Temizsoylu Studio
and The London Institute, then became student
at Yeditepe University Plastic Arts Department
Seclimis Sergiler Selected Exhibitions
1996 Vakifbank Sanat Galerisi, Istanbul
Vakifbank Art Gallery, Istanbul

2000 The London Institute, Londra, Ingiltere
2001 .U G.SF Sergisi, Istanbul

Yeditape University Exhibition, Istanbul

Laura Zhvanysheva, 1982

Y. G.SF. 6frencisi

Yeditepe University student

Dani Benreytan, 1980

¥.U G.5.F Endiistri Urinleri Tasanmi Bélim
odrencisi

Yeditepe University Industrial Design
Department studant

Secilmis Sergiler Selected Exhibitions
1, Uluslararasi Interaktif Medya Tasanmi
Sempozyumu, lstanbul

1.5t International Symposium of Interactive
Media Design, Istanbul

Burak Sater, 1976

Y.U G.SF Plastik Sanatlar Bélim édrencisi
Yeditepe University Plastic Arls Department
student

Segilmis Sergiler Selected Exhibitions
B3. Devlet Resim ve Heykel Sergisi, Ankara
63rd State Painting and Sculpture Exhibition



Yildiz Teknik Universitesi
Yildiz Technical University

Yildiz Teknik Universitesi Sanat ve Tasanm Fak(ltesi Barbaros Bulvan

Besiktas, |stanbul-Tlrkive
Telffax: 0090 212 2597070/2364180
bayhan@vildiz.edu.tr

Beste Nazilli, 1981

Y.T.U S.TF. letisim Tasanmi dgrencisi
Yildiz Technical University Communications
Design student

Deniz Yiimazlar, 1981

Y.T.UM.Y.O Fotograf Baltimii

Yildiz Technical University Photography
Department, Photography and Video
Programme student

Segilmis Sergiler Selected Exhibitions
2002 Profilo s Merkezi Ogrenci Projeleri,
Istanbul

Profilo Business Centre Projects, Istanbul
Hiilya Okur, 1979
Y.T.U S.T.F Fotograf ve Video Pragrami
agrencisi

Yildiz Technical University Photography
Department, Photography and Video
Programme student

Secilmis Sergiler Selected Exhibitions
1998 lstasyon Sanat Merkezi Resim
Sergisi, Istanbul

Istasyon Art Centre Painting Exhibition,
Istanbul

Onur Murat Bekem, 1979
Y.T.U ST.F Bilesik Sanatlar Prograrmi
ogrencisi

Yildiz Technical University Combined Arts
Programme student

Mustafa Tutus, 1977

Y.T.U 5.T.F Madern Dans Programi
Arencisi

Yildiz Technical University Modern Dance
Programme student

Neslihan Varol, 1978
Y. T.U S.T.F Sanat Yonetimi Program
Yildiz Technical University Arts
Management Programme student

Nurhan Nebioglu, 1974

Y.T.U Modern Dans Prograrmi égrencisi
Yildiz Technical University Modern Dance
Frogramme student

Ozgtir Ozserin, 1976

Y.T.U S.TF lletigim Tasanmi dgrencisi
Yildiz Technical University
Communications Design student
Rahime Dizdaroglu, 1981

Y. 7.0 5.TF Bilesik Sanatlar Program
ogrencisi

Yildiz Technical University Combined Arts
Programme student

Secilmis Sergiler Selected Exhibitions
1997 Altunizade Kdltir Merkezi Habitat
Resim Yansmasi Sergisi, Istanbul
Altunizade Art Centre Habitat Painting
Competition Exhibition, lstanbul

Odiiller Awards

1997 Istanbul Habitat Resim Yarismasi
3lugu

Istanbul Habitat Painting Competition 3rd
Prize



Selen Solak, 1980

Resim ve Heykel Mizesi Dernedi kurslanna
devarm etti, sonra Y.T.U S.TF Fotograf ve
Video Programi 6grencisi oldu

Attended courses at the Painting and
Sculpture Museum Association, then
became student at Yildiz Technical
University Photography and Video
Programme

Secilmis Sergiler Selected Exhibitions
1994 Meryem Arican Atélyesi, Resim ve
Heykel Mizesi Dernedi, Istanbul

Meryem Ancan Studio, Painting and
Sculpture Museurn Association, Istanbul

Behiye Bobaroglu, 1978

Y.T.U ST.F Sanat Yonetimi Programi
Yildiz Technical University Arts
Management Programme student

Ali Dogan Sayiner, 1981

¥.T.U 8.T.F Bilesik Sanatlar Programi
Yildiz Technical University Combined Arts
Programme student

Cenk Sarkus, 1975

¥.T7.U 5.T.F Duysal Tasarim Programi
Yildiz Technical University Design
Programme student



Yunanistan Greece

Atina Glzel Sanatlar Okulu
Athens School of Fine Arts

Athens School of Fine Arts 42 Patission str. GR 10682 Atina, Yunanistan

Telffax: 00302 10 3816930/3829804
nzamanis@asfa.gr

Varvara Datsouli, 1971

1992 Nea Tekni Konservatuan'nda pivano
editimi

Fiano Certificate at Nea Tekni Conservatory
1998 Selanik Universitesi Gizel Sanatlar
Okulu

The School of Fine Arts The University of
Thessaloniki

2000 Atina Glizel Sanatlar Okulu

Athens School of Fine Arts

Nikos Papadopoulos, 1970

Atina Glizel Sanatlar Okulu égrencisi
Athens School of Fine Arts student
Secilmis Sergiler Selected Exhibitions
2001 "Metinler ve Nesneler”, Galeri 7,
Atina

"Texts and Objects” Gallary 7, Athens
2002 "Ah Bahgem, Bahgem”, Roben's
Hood, Atina

"0Ohl Garden, My Garden” Robin's Hood,
Athens

2002 "Yikintlarda Yasayanlar”, Portario
Pelion, Yunanistan

“Ruins Inhabitans” Portaria Pelion Greece

Fatini Mitsani, 1975

2000 Atina Guzel Sanatlar Okulu Resim
Balim

Athens School of Fine Arts, Painting
Department

Secilmis Sergiler Selected Exhibitions
1998 "Kirmizi Model”, Kiklat Sanat
Miizesi'nde daimi sergi
Permanent display "Red Mode
Pinacothiki Cicladon (Arts Museum of
Cyclades)

2002 1. Balkan Ulkeleri Modern Minyatur
Sergisi

1. Interbalkan Exhibition of Modern
Miniature

2002 9. UFAA Uluslararasi Fotograf Ayi
Sergisi A. International Month of
Photography of U.F.AA

Odiiller Awards

1999 Erasmus/Socrates bursu, Barselona
Universitesi

Scholarship by ERASMUS/ SOCRATES
Schermne for the Universdad de Barcelona -
Facultad de Bellas Arles

2000 ISAP Yanismas Odild

Award of ISAP Competition

2001 Vakalo Grav(r Yansmas Odild
Award of VAKALO Engraving Competition

‘u

in



Kostantinos Vryttias, 1953

1999 Atina Glzel Sanatlar Okulu Heykel
Balima

Athens School of Fine Arts, Sculpture
Departrment

Secilmis Sergiler Selected Exhibitions
2000 Atina Glzel Sanatlar Okulu, ltalya-
Fransa-Kibns Kdltdr 2000 Programi Atdlyesi
Workshop Athens Schoal of Fine Arts
France Italy Cyprus Program "Culture 2000”
2003 Heykel Atélyesi, Girit

Sculpture Workshop, Crate

Fotis Raftopoulos, 1961

1992-2000 Atina Giizel Sanatlar Okulu
heykel ve gravir agitimi

Athens Aschool of Fine Arts, Sculpture and
Engraving

2000 Ayni kurumda Yiiksek Lisans, “Dijital
Sanat Bigimleri”

“Digital Art Forms” Master Degree AS.F.A
Secilmis Sergiler Selected Exhibitions
2000 Gloria Galeri, Lefkosa, Kibris

Gallery Gloria Nicosia, Cyprus

2001 Sanat Kulesi, Agora, Atina,
Yunanistan

Art Tower Agara, Athens, Greece
Odiiller Awards

1996 Ulusal Banka Egitim Merkezi
Yarismasi Haykel Odli 1.lik

1st Prize in the Competition for Sculpture,
Educational Centre of the National Bank

1999 Atina Metrosunun Tasanmi Ulusal
Yarigrmasi 1.1k

Shaping of Athens Subways National
Competition, 1st Prize
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www.borusansanat.com “=K{RATORLER /s EURAT QRS
Beral Madra
Vittorio Urbani
Matthias Arndt
Elga Wimmer
Rosa Martinez
Michele Thursz

iSam' d Papa

2

._‘.,_‘-;2001-03 SERGILER / EXHIBITIONS ;
Yeni Metropolis M Metropolis Now E
UJltirh Bahce M The Perfumed Garden r*
Kayip Adimlar B The Hall of Lost Steps f
Sahte/Gercek M Faux/Real :
Fetis:Diisleyen Insan MM Fetish:Human Fantastic «’
rKendi Portresi M Self Portrait ,
Evrensel Yabancilar = Universal Strangers j
YBelirsiz Sinirlar M Blurring Boundaries i

BORUSAL JKU'tUI’ Istiklal Cad, 421 - 423 Beyofilu, (!()[.1(‘3[? |!i|i|rl|)l‘l’

ve Tel: (0212) 292 06 55 Faks: (0212) 252 459
Sanat

Borusan Kiltdr ve Sanal bir Borusan Holding kurulugudur Galeri Pazar ve Pazarlesi disinda her
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Sokaklar, caddeler, yollar...
Tuvalinizi siz secin.

New Beetle

VOLKSWAGEN TORKIYE DISTRIBUTORD DOGUS OTOMOTIV SERVIS VE TICARET A 5. BIR DOGUS HOLDING KURULUSUDUR,




WWW:Sanalmuze.org . G

. k.nnl.ile.likl-:tg.arl, paneller, linkler...

Eczacibasi
Sanal Miizesi

Buyikdere Caddesi Ali Kayo Sokak No:7 Levent 34394 Istanbul Tel: +(90.212) 350 81 12/13/14 Faks: +(90.212) 260 82 44
E-posto: sanalmuze@eczacibasi.com.tr

lEczacibasi




Q@ Kog

Otomoabilinizle yolculuga gikarken kendinizi
yeterince gilvence altinda hissediyor musunuz?
Koc Allianz Oto Sigortas, sizi, yolcularinizi

ve otomobilinizi her tiirlii hasara

karsi glivence altina aliyor.

“Otomobiliniz Ko Allianz Oto Sigortasi ile giivence altinda.”

Kog Allianz Sigorta A.S.
Kog Allianz Hayat ve Emeldilik A.5.
Size en yakin acentemize www.kocallianz.com.tr adresinden veya (0216) 556 66 66'nolu telefondan ulasabilirsiniz.
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